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STEERE FACTORY BURNS; 
NEW ONE WILL BE BUILT 


FIRE AT SPRINGFIELD, MASS. 


Fortunately Completed Work Had 
Just Been Shipped—Temporary 
Quarters to Be Taken While 


Plans Are Worked Out. 
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J. HARRY ESTEY IS DEAD. 
Treasurer of Organ Company a Vic- 
tim of Influenza in Boston. 

J. Harry Estey, treasurer o 
Estey Organ Company of  Bratth 
boro, Vermont, and known 
organ builders throughout the 
try through his long connecdion with 
that old and prominent 
died of influenza at the Parker 
in Boston, Feb. 7 

Mr. Iestey was 4€@ years 
is survived by his widow, 
Miss Althare Chase, and two chil 
dren, Paul and Althare. Mrs. Estey 
was with her husband when he died, 
having been summoned as soon as he 
became seriously il His brother ts 
Colonel J. Gray Estey, president of 
the Estey Company. The funeral 
was held in Brattleboro, Feb. 9. 

Mr. Estey had long been prominent 
in music trade affairs and was a 
president the National 
Manufacturers’ Association 
promiment 
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Yon To Have Large Audience. 

\ large sale of tickets for the Chi 
cago recital of Pietro A. Yon, to be 
given in Kimball Hall the evening 
March 1, is reported and Mr. You ts 
assured of a representative audience, 
not only of organists, but of iu 
sicians in general. As this will be 
Mr. Yon’s first performance here in a 
downtown place, the recital is await- 
ed with interest The pro 
gram will from Bach to the 
present day will include = M1 
Yon's own Prima 


special 

range 
and 
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STAMM GOES TO TULSA, OKLA. 


St. Louis Organist to Play New Hill- 
green, Lane & Co., Four-Manual. 
Prang Stamm, prominent 
louis organist, has been appoint 
the First Christian 
Okla. a beautitul 

ch Hlillereen, Lane 

o Have yu completed a large 
four-manual organ. Mr gave 
he opening recital on this organ Feb. 
then ngaged to 
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tures of the work and 
the new church, in line with the plans 
of the congregation to present a pro 
gressive exemplitication of the best 
that there is in music. Mr. 
Stamm will direct choir and as 
semble the — sin Besides the 
chorus choir, there will be a quartet. 

The new organ thirty-three 
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sold to the 
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Truette Club Entertained. 

Wednesday, Feb the Truette 
Organist Club was entertained at the 
home of Charles D. Irwin, Willard 
road, Brookline, Mass. The following 
program was given on the new three 
manual Steere organ, which Mr. Ir 
win has just installed in his home: 
(plano and organ) Demar- 

Jenmet and Mr. Irwin); 
Fantaisie, Bach, (E.R. Sireom); 
“Dreams” Seventh Sonata) Guilmant, 
(Mr. Sireom); A paper on the Life of 
Guilmant by Miss Ida Treadwell; 
“Marche Funebre et Chant Seraphi 
Guilmant (Mrs Rehling): Cel- 
“Agnus Dei.” Bizet (Mrs. 
Walker): Baritone Solo, cello 
Robaudit (Mr. and Mrs. Al 
Elegie and Fugue, 
Bennet and Mr. Ir 
of Mr. Truette tak 
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ORGAN FOR FAMOUS CHURCH 


Kimball Company to Build Four-Man- 
ual for St. Stephen’s, New York. 

ihall Company has 

contract to install a! 
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Twenty-ninth street, near 
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church, and also a 
which stands at 
front of the church. The organ 
rear was a_three-manual 
about thirty-five stops, approximately 
thirty-tive years old, built by Williams 
ot New York Krom all indications 
ind judging from the specification it 
vas a fine organ in its day. The small 
‘hancel organ was built at a later 
date by Roosevelt and is still in good | 
ondition, 
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new organ 1s to be arranged so 
that it will be possible to play both 
organs from the main console in the | 
vallery, or either can be played inde- | 
pendently Each will have its own 
console and blower. Chimes are to be 
installed in the new main organ, which | 
be entirely new Kimball work, | 
the exception of the case 
church is famous, as it was 

the Catholu enter in the old 
when the Murray Hill district 
i It also contains a | 
All of the | 
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GEORGE W. ‘BADGER IS DEAD. | 


Well Known Maker of Organ Pipes 
Passes Away in Brooklyn. 


George W. Badger, for years promi- | 


nent in the organ building profession 
and the head of an organ pipe manu-| 
facturing establishment at Merrick, 
N. Y., died at his home, 531 Decatur | 
street, Brooklyn, Feb. 3. Death was 
by arterio sclerosis. He is | 
survived by his widow and by aj] 
daughter, Mrs. Walter V. Elliot 
Bridgeport, Conn. 

George W. Badger born at] 
Pomfret, Conn., Jan. Whena 
young man he became connected with | 
Steere & Turner of Westfield, Mass..! 
from whom he learned the trade, and} 
upon the removal of the firm to} 
Springfield, Mr. Badger took the con-| 
tract for the manufacture of the pipes | 
for Steere & Turner. In 1892 he| 
moved to Brooklyn and started in 
business for himself, locating in the} 
building with Reuben Midmer & Sons. 
Because of the expansion of the busi-| 
ness, the plants of both Mr. Badger 
and the Midmer concern were re-|} 
moved to Merrick, N. Y., in 1906, Mr. | 
Badger maintaining his residence in} 
Brooklyn 

\s a Mr sadger’s 
reputation was known to his custo- 
mers, who included some of the most] 
noted organ builders in the country. | 
\t the time of his death he had many 
contracts for large organs for| 
churches. schools and theaters, and 
about to start work on a two-| 
manual organ for Victory Mills, a| 
branch of the American Manufactur- 
ing Company at Liberty Mills, N. Y.| 

Mr. Badger was held in the highest 
esteem his employes, and in re- 
spect to memory they will con- 
tinue to the business 


caused 
of | 


was 
= 


3, 1855. 


business 


Mma 


Was 


by 
his 

carry on 
Schofield in College at Manila. 

Dr. Robert L. Schofield has 
the conservatory at the College of | 
Puget Sound, Tacoma, Wash., and} 
has taken a position as dean and di- 
rector of the conservatory at the Uni- 
versity of the Philippines, Manila, P. | 
| his is a institution sup 
porting faculty 


left 


large 


an excellent 


HIGHER PAY MOVEMENT 
LAUNCHED AT ST. LOUIS 


IS FIRST ORGANIZED EFFORT 


Two Meetings, Attended by Leading 
Church Players, Are Held and 
Some Churches Already 
Are Raising Salaries 


organized 
this country 


The tirst 
organists in 
better salaries has launched at 
St. Louis. As the result of two meet 
ings, at which the leading church play 
of the city were fruits 
are already being reaped, some of the 
churches actually having anticipated 
any further steps by granting their 
organists higher remuneration Phe 
St. Louis movement no doubt will at 
tract attention in every city in the 
country The District of Columbia 
chapter, A. G. O., 
action and others 
follow 
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cone 1 \ im all it Was i 
usual meeting and one which 
down as an epochal one in 
sical life of the city 

The meeting being called under 
the auspices of the Missouri chapter, 
the dean, Edward M. Read, natu- 
rally was the chairman of the meet 
ing. He made a preliminary talk set 
ting torth the purpose the call, 
after which he called upon Wil 
liam John Hall, former dean of the 
chapter and organist of the First 
Church of Christ, Scientist, for a talk 
Mr. Hall dwelt upon conditions in the 
city and advised all organists who 
could get no satisfaction out of their 
churches to enter “movie” busi 
ness 

W. D. 
then called upon for his opinion 
Armstrong suggested that the 
plan was to organize and fix a mini 
mum wage. E. Rk. Kroeger, the first 
dean of the chapter and one of the 
founders of the guild, gave his ex 
perience while in the “organ game.” 
Mr. also suggested the best 
plan was to organize 

Mr. Hall then that those 
present organize as the St. Louis As 
sociation of Organists. This was sec 
onded and carried unanimously \s 
the hour was getting late it was 
moved to adjourn until Feb. 22. for 
definite organization The members 
lingered a long time after the meet 
ing, discussing the matter in an en 
thusiastic way. 

C. H. Stocke was appointed secre- 
tary pro tem. until the regular officers 
are elected. 

The second meeting of the 
tion was held Sunday atternoon, 
22, in the Musical Art building 
ward M. rain presided He 
emphasized the purpose the meet 
ing once more and then proceeded 
with the regular order. It was con 
sidered expedient to elect officers in 
order to expedite the work of the ot 
ganization. Milton B. McGrew of 
Trinity Episcopal Church was elected 
temporary president, Christian H 
Stocke of the Cote Brilliante Presbyv 
terian Church secretary, and Oscar H 
Jost of Second Presbyterian Church 
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was leit to a committee con 
ig of the three temporary officers, 
the addition of George Enzinger 
e Independent Holy Ghost 
irch and Mrs. Frank A. Neal of 
the Lafayette Park Methodist Church. 
his committee will report at the next 
egular meeting, which will be hele 
he second Sunday in March All 
ineetings are to be held on the second 
Sunday of each month. Dues were 
fixed at $2 a year 

Many more attended this meeting 
than the first one. It was reported 
that there are 112 Protestant churches 
in St. Louis with paid organists. Up 
to date fifty have signed as members. 
Each member has been appointed a 
committee of one to secure one addi 
tional member each 

\ letter was read from Warden Chi- 
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was a discussion as to the 
ot procedure, both as to 
members and salary in 
One plan was to base the 





ncrease up mm a certaim per cent ot 
the pastor's salary, provided that sal- 
ary was above a certain amount—say 
above $2,000. Another plan was to 
find out the financial standing of the 
churches i 
ing a minimum for each classification. 


ORGANISTS’ CLUB ELECTION 


Claude B. Ball President of Chicago 
Organization—Work for Year 


The first meeting of the year 1920 | 


for the Chicago Organists’ Club was 
held Jan. 27 and was one of the most 
enthusiastic in the history of the or- 
ganization The entire membership | 
was present, and seven new members 
were taken in. The annual election of 
officers was held and the following 
were elected 

President—Claude B. Ball, head of 
the educational department of the 
Rudolph Wurlitzer Company. 

Vice-President—E. V. Hegbom. 

Recording Secretary—Miss Mildred 
Fitzpatrick, organist at the Playhouse 
Theater. 

Financial Secretary 
Hirsh, organist at the 
Theater 

Sergeant-at-Arms—F. M. Jeffords, 
organist at the West End Theater. 

Board of Directors—Carl Reavley, 
Mrs. Annabelle Wynne, a: Davis, 
Miss I. M. Walsh and C. E. Fitch. 

The following shar s were ap- 
pointed: 

Grievance—Mr. Jeffords, 
Compton and Miss Walsh. 

Entertainment—Ralph Stockman, 
Miss Randall and Mr. Shook. 

Sick Committee 
Miss Helen Holmes. 


Miss 
State-Lake 


Miss 


Circulation—Miss Mildred Fitzpat- | 


rick, Mr. Reavley and Mr. Hegbom 
At the meeting Feb. 24 a social ses 
sion followed the business. A paper | 
was read by E. C. Fitch, organist of 
the Pantheon Theater. Joe Manne 


sang solos and Miss Johnson played |} 
Another very interesting | 


violin solos. 
paper, on the subject “Motography, 
was read by Miss Mabel Fitzpatrick. 
This was followed by refreshments 
and dancing. 


Runkel Plays “for Dedication. 

Kenneth E. Runkel gave the dedi- | 
catory recital Feb. 15 on the new 
Austin in Westminster Presbyterian 
Church, Waterloo, lowa, to an audi- 
ence that more than filled the church. 
Feb. 22, in Grace M. E. Church, the 
Grace Westminster Presbyterian, 
First Evangelical,and First Brethren 
choirs and the B Sharp and Y. W. C. 
A. music clubs, all under Mr. Runkel’s 
direction, making a chorus ot 125 
voices, gave a choir festival program. 
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FIVE YEARS OF ORGAN 
IN SAN DIEGO PARK 


RECORD OF DR. H. J. STEWART. 


Daily Recitals on n Outdoor Instru- 
ment and What They Have Ac- 
complishee —How Organist 
Views Public Taste. 


\t the request of the San Diego 
Union Dr. Humphrey J. Stewart, or- 
ganist at the outdoor organ in Bal- 
boa Park at San Diego since that in 
strument was installed, tells the story 
of the organ and of its benefits in 
the last five years. The following 
excerpts from the report are here- 
with presented as of interest to all 


Diapason readers 
I Idtion to the original git of 
L organ pavilion, John D 
Spreckels has paid the salary of the 
organist from the imauguration to 


the present time, together with the 


salary of the resident organ tuner, 
Whose services are needed every day 
order that the instrument may be 
kept im proper condition 
“The organ was formally presented 
to the city on Dec. 31, 1914, on the eve 


opening of the Panama-Cali- 
fornia Exposition. The daily recitals 
commenced on the following day, 
Jan. 1, 1915, and they have been con- 
tinued regularly to the peer time. 

‘A series of recitals given daily, 
and extending over a nad of tive 
years is unique in the history of 
American music; and in fact | am not 
aware of such a record in any other 
country The Spreckels organ has 
another distinctive feature—it is the 


of the 


| only outdoor organ in the world; nor 


is it likely that this unique distinction 
will ever be challenged, for climatic 
conditions would probably stand in 
the way of such an enterprise in any 
other city. No better testimony to 
| the climate of San Diego can be given 
than the fact that postponeme nts of 
| concerts on account of unfavorable 
| weather have only averaged nine days 
la year. 

“During 1919 not fewer than 2,269 
numbers were played. This record 
paturally includes a good many repe 
| titions of favorite pieces, most of 
| them by request: but by actual count 

1,174 compositions have been _ pre- 
| sented, and of these about 200 have 
| been played for the first time. The 
list of composers represented is too 
long for publication in this article, 

but it numbers 385, and includes 
names ranging from Bach to Debussy 
and others of the present day. Prac- 

tically every composer of note is rep- 
| resented in the list. 

“The Spreckels organ is one of the 
finest examples of the organ builder’s 
fart. It was built by the Austin Or- 
| gan Company of Hartford, Conn. ,and 
| it contains four manuals, with eighty- 
| eight stops. 

“Undoubtedly the greatest problem 
lthe recital organist has to solve is 
{that of the choice of music for his 
| programs. and a few words on this 
| point may not be out of place, espe- 
| cially as the same question has 
| arisen in every city wherein organ re- 
citals have been established. Quite 
| frequently the performer is accused 
| of playing selections which are ‘over 
| the heads of the people,’ to use 4 
common expression. It is a curious 
| fact that the eminent pianist, violin- 
| ist or vocalist who presents a recital 
| program may—and does—perform 
| the works of the great masters with- 
out arousing hostile criticism. Only 
the organ rocualiet seems to be the 
target for such comments and just 
confess I 


| why this should be so | 
am at a loss to understand. 
3ut there is another side to the 

| question. The organist is compelled 
| to bear in mind that a large number 
of his audience really do desire to 
| hear good music, and they are quick 
|} to resent the introduction of mere 
| trash, such as may be found in the 
| so-called popular music of the day. 
| This tendency is indicated by the nu- 
| merous requests received for high- 
| class compositions; indeed, it has 
been my experience that requests for 
special numbers are almost invariably 
along classical rather than popular 
lines. Of course. we are always likely 
to have with us the friendly critic 


who tells you he ‘knows nothing 
about music,’ a fact which, if properly 
considered. ought to make him rather 
careful in criticising. Still, this type 
of critic secks to justify himself by 
| stating that, even if he knows noth- 
ing about music, ‘he knows what he 
likes. Now, having already informed 
l}you that he is entirely ignorant of 
| the art, with delightful inconsistency 
(and not a little self-conceit), he 
calmly assumes that the music which 
happens to please him must of neces~ 
sity be the best, not only for himself, 
but for others. 

“It is perhaps needless to say that 
music of the cabaret or dance-hall 
type will not be considered. Such 
pieces are really not music at all, and 
their performance would undoubtedly 
give offense to a majority of the 
jaudience. Those who preter ‘music’ 
of this kind will find no difficulty in 
gratifying their taste, for unfortu- 
nately such selections are always to 
be heard in public places; but to al- 
low them on a concert program 
would be equivalent to filling the 
bookshelves of a public library with 
dime novels, or exhibiting comic sup 
plements trom the Sunday papers on 
the walls of an art gallery.” 








Heinrich Bockisch Is Dead. 

Heinrich Bockisch, head technician 
of M. Welte & Sons, and a_ well- 
known organ expert, died in Febru- 
ary at his home, 1215 Grand Con- 
course, New York, after an illness of 
about eleven days with influenza and 
pneumonia. Mr. Bockisch had been 
connected with M. Welte & Sons 
since they went into business in this 
country, and had held the position of 
head technician, developing many of 
his ideas into devices in connection 
with the Welte-Mignon reproducing 





J instruments. 


Good aut with teats. 


Charles M. Brown, manager of the 


Zephyr Organ Blower Sales Com- 
pany ot New York, agents for the 
east for the Zephyr blower, writes 


The Diapason as follows: “The New 
York office of the Zephyr company 
is going so nicely that I thought you 
and your re aders would be interest 
ed to know of our progress Start- 
ing four months ago with a machine 
previously little known or understood 
in these parts, we proceeded to 
demonstrate the merits of the 
Zephyr to such an extent that we 
expect to receive our order No. 50 
betore March 1. We feel that. this 
is a good record and a testimony to 
the quality and efficiency of Zephyr 
blowers.” 


Organ Combined with Band. 

Dr. John T. Erickson, organist and 
director at Gustavus Adolphus Lu- 
theran Church, New York, performed 
a notable feat Jan. 24 when he played 
the accompaniments from the orches- 
tral score for a concert by the Aurora 
Band in his church. Several interest- 
ing numbers for band and organ 
combined were on the program, in- 
cluding the “William Tell” overture 
and the opening movement from 
Beethoven's “Moonlight” sonata. The 
unusual combination gave a_ very 
good ensemble, according to those 
who heard the concert. 
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WANTS IN ORGAN WORLD 


WANTED—SEVERAL GOOD 
metal pipe makers. Very good 
wages; permanent position; 
every facility in modern factory. 
Apply: RUDOLPH WURLITZ- 
ER MANUFACTURING COM- 
PANY, North Tonawanda, N. Y. 


FOR SALE—TWO-MANUAL TRACK- 
er organ, eleven stops, rotary water blow- 
er, quartered oak case. First Congrega- 
tional Church, Waukesha, Wis. 

Two-manual tracker organ, Koenkin & 
Grimm, twenty-one stops, reversed con- 
sole close to front of organ, quartered oak 
case, Orgoblo. St. Mary’s R. C. Church, 
Dayton, Ohio. 

For information write Calvin Brown, 
1539 North Richmond street, Chicago, III. 


POSITION WANTED—A RIPE EX- 
perienced organ builder, of good address 
and competent in any branch, active, 
healthy, ambitious, is competent to meet 
committee or persons where business is 
promising. No builder doing botech work 
need reply. Who wants such help and 
what remuneration? Address C-2, The 
Diapason. 











THREE MANUAL OR- 
gan (thirty-four stops), rebuilt by Hall. 
Tubular-pneumatie throughout Space 
needed for new memorial organ. Un- 
questioned value, Rebuilding will secure 
fine instrument. Apply Rector, Bethesda 
Episcopal Church, Saratoga Springs, N. 
y 


FOR SALE 


FOR SALE—A TWO-MANUAL PIPE 
organ of ten complete speaking stops, 
nine couplers, etc. Well built and good 
tone and good design; in good condition; 
motor included. For further particulars 
address F. C. GILBERT, 61 Chestnut 
street, Quincy, Ma iss, 

FOR SALE—WE HAVE FOR IMME- 
diate disposal a thirty-seven-stop, three- 
manual tracker action pipe organ with 
electric blower. Apply W. B. MILNER, 
507 Fitth Avenue, New York City, for 
particulars. 





FOR SALE — JOHNSON ORGAN OF 
forty speaking stops, three manuals, in 
excellent condition. Must be sold be- 
cause of removal of church. Apply at 
ence to MISS FLORENCE HODGE, 6 
Scott street, Chicago 

WANTED—AMBITIOUS MEN WHO 
have practical organ building experience. 
executive positions open for men who 
make good. Address the GRATIAN OR- 
GAN COMPANY, Alton, TM. 

WANTED FIRST-CLASS ORGAN 
builders in all branches. State experience 
and salary expected. First-class working 
conditions. Nine hours per day. GEORGE 
KILG EN & SON, St. Louis, Mo. 

OP POR TU NITI Yn FOR EXPERI- 
enced men in practically all branches of 
the business. J. H. & C. S. ODELL & 
CO., 407-409 West Forty-Second street. 
New York City. 








WANTED—O RG A NIST AND CHOIR- 
master for the Episcopal Church. Ad- 
dress 639 Oak Hill ave., Hagerstown, Md. 





VOICER, 
Address 


WANTED—A FIRST-CLASS 
by prominent Eastern firm. 
C 4, The Diapason. 


WANTED — WOOD PIPE MAKERS. 
Steady employment. peace LANE 
& CO., Alliance, Ohio 





FOR SALE— TWO- MANU on ORGAN. 
eighteen speaking stops; in good condi- 
tion. Can be seen and played any time. 
Address WARL W. ROLLMAN, 534 Wun- 
der street, Reading, Pa. 


WANTED—THOROUGHLY EXPERI- 
enced organ erectors and finishers. AUS- 
TIN ORGAN COMPANY, Hartford, Conn 


WANTED FIRST-CLASS METAL 
pipemaker; piece work or day work. Also 
metal pipemaker’s helper. Good wages 
paid. Location, middle western city. Ad- 


dre ss B-7, The Diapason. 

Ww ANTED — aE NE RAL “FACTORY 
foreman, competent in modern methods 
of organ construction, by old established 
firm in middle west. State experience. 
Address B-8, The Diapason. 


Ww ANTE D—CABINET MAKERS AND 
skilled workmen in every department, 
also apprentices, Apply to Superintend- 
ent, W. W. Kimball Company Pipe 
Organ Factory, Marshall boulevard and 
26th street, Chieago, Ill. 

WANTED — TWO CONSOLE MEN, 
two chest men, and some all around 


mechanics. C. 8S. HASKELL, INC., 1520- 
22 Kater street, Philade *Iphia. 








Ww ANTED—PAGE IN THE DI APASON 
containing advice to moving picture 
organists. All numbers previous to 1920. 
Will pay something. Address C 1, The 
Diapason. 





WANTED—. A LARGE rr SONCE RN IN 
the East needs three or four first-class 
organ pipe makers. Steady work, good 
wages. Address A-4, care of The Dia- 
pason, 

A VoIc ‘PR, Ww ELL- KNOWN, WISHES 
to connect with a representative firm. 
Please state wages. Address C 3, The 
Diapason 
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MARCH 1, 1920 
SIXTY YEARS DEVOTED 
TO BUILDING ORGANS 


RECORD MADE BY ODELL FIRM 


Three-Score Years of Business Activ- 
ity Completed by New York 
House Which Has Been in 
Hands of Same Family. 


J. H. & C. S. Odell & Co. of New 
York have completed sixty years of 
organ construction and thus have 


record in the 
America. The 


achieved a remarkable 
history of the organ in 


New York tirm has worked through 
the three-score years, witnessing the 
metamorphoses that have occurred 


and taking a prominent part in in- 
troducing the changes which have 
caused a revolution in organ construc- 
tion since the earliest period. Founded 
by Americans, it has been a typically 
American institution in all its career 
and has exemplified the most solid 
and reliable side of the profession. 
In its home city of New York alone 
it has placed more than 300 organs. 
It was in the early forties—about 
the time that the great period of 
progress in the organ building indus- 


~~ 


duced one of the 
provements in the 


most important im- 
lirm’s history, 


' when in 1898 they produced and pat- 
ented their “Odell vacuo-exhaust sys- | 


| that time by William H. 


pneumatic action. 
many of the 


tubular 
alled in 


tem” of 
This was inst 
largest organs. 

In 1899 John H. 
firm was continued by 


Odell died and the 
the two mem- 


bers of the second generation, Will- 
iam) H. Odell and George W. Odell, 
until 1911, when Caleb H. Odell, a 


member of the third generation and 
a son of William H., was 
to partnership. 
firm’s employ twelve years before and 


had attained a thorough knowledge of | 


the business, becoming a valuable as- 
set in the administrative force and the 
inventor of many important improve- 
ments. In 1913 George W. 
and the firm has been continued since 
and Caleb H., 
the surviving partners. 

In 1914 another epoch in the Odell 
history was made by the invention of 
the Odell electro-magnetic 
electric action. 

\nother of the sons of William H., 
Lewis C. Odell, after graduation from 
New York U niversity, entered the 


firm’s employ in 1911, and has become } 


active in conducting its affairs 


try began—that the Odell family 

founded its business house, It has |; 10 mark the anniversary the Odell 

actively managed its own establish- | house has issued a little volume en- 

ment since that day sixty years ago | titled “The Pipes of a Thousand 

when the names of J. H. & C. S. Odell! | Voices,” which is far ahead of the 
: | usual literature of the kind in typo- 


were painted on the wooden sign ot 
side the small factory where they be- 
gan to manufacture organs at 165 
Seventh avenue. John H. Odell and 
Caleb S. Odell were the pioneers, 
brothers, born of old New York stock, 
the former in 1830 and the latter in 
1827. They early entered the employ 


| the Odells, 


of Messrs Ferris and Stewart, organ 
builders of New York. In 1859 they 
seized an opportunity to enter busi- 
ness on their own account. Their first 
instrument of prominence was )puilt | 
in 1860 for the South Baptist Church 
in West Twenty-fifth street, New 
York, and the opening recital was a 


notable 
life. George 


musical event in the city’s 
Washburne Morgan, the 
leading organ virtuoso of the time, 
was the organist and Mme. Parepa- 
Rosa was the soloist. This organ is 
still in good operation and use in 
New York City. 

During the first decade of its his- 
tory the firm presented to the organ 
world, its records set forth, an inno- 
vation that has been adopted by all 
the organ builders of the country, and 
has become a necessary adjunct to ev- 
ery modern instrument. This 
the combination piston between the 
manuals for operating stops in 
groups. A patent for the new inven- 
tion, known as the “Odell pneumatic 
composition knobs,” was taken out 
May 8, 1866, and 
first time in an organ built for Dr. 
C. W. Grant for his country residence 
at Jona Island, N. Y. The new sys- 
tem was commended immediately and 
resulted in such a phenomenal in- 
crease in business that the firm was 
compelled to seek larger quarters and 
moved to a new factory in West For- 
ty-second street, in 1868. Here the 
brothers Odell continued to give their 
personal attention to the 
Odell-made organs kept improving in 
tonal and mechanical features. In 
1872 the first patent granted in Amer- 
ica for a tubular pneumatic action was 
issued to John H. Odell and the new 
system was introduced in a number 
of organs, especially for the operation 
of the pedal organ when placed at a 
distance from the console. 

In 1873 it was necessary to enlarge 
the plant and a wing was added which 
more than doubled their floor area. 
From this time various improvements 
were made to facilitate the process of 
manufacture. 

In 1892 Caleb S. Odell died, and his 
son, William H. Odell, who had been 
an active member of the working 
force since 1871, and George W 
Odell, a son of John H. Odell, who 
had been trained in the business since 
1875, were admitted to partnership 
with John H. Odell, the surviving 
member of the old firm. The young 
men gradually assumed the responsi- 
bilities of management as advanced 
age compelled John H. 


his active participation. They intro- 


was | 


introduced for the | 


work and, 


to relinquish | 


graphical beauty and the information 
it contains. There are illustrations of 
some of the largest organs built by 
including those in the 
Marble Collegiate Reformed Church, 
New York; St. Agnes’ Chapel, New 
York; the Church of the Immaculate 


Conception, Yonkers; the Second 
Church of Christ. Scientist, New 
York; Temple Emanuel and several 


is also a very in- 
organ and 


There 
history of the 
some of the 


residences. 
teresting 
specifications ot 
Odell organs 


Gerald F. Stewart’s Hard Luck. 
Gerald F. Stewart of Watertown, 


N. Y., is recovering from an attack of 
scarlet fever and from the shock of 
having the house which he made his 
home destroyed by fire. Although 


Mr. Stewart is thus beset with more 
than his share of woes, he is to be 
congratulated on the fact that things 
are looking much brighter. While 
Mr. and Mrs. Stewart were at choir 
practice in Trinity Church, of which 
he is the organist and choirmaster, 
the night of Jan. 16, the Hames broke 
out and when they returned it was im- 
possible to save anything except 


Bobby, the cat, Mrs. Stewart's pet, 
which, with its equipment of nine 
lives was taken from the wreckage 


after the destruction of the building, 
coated with ice, but not otherwise 
damaged. Mr. Stewart's was 
covered by insurance. 


loss 


Teachers to a Mueller. 

Carl I. Mueller has been maseed to 
give an organ recital before the Wis- 
consin State Music Teachers’ Pane 
ciation, which will be assembled in 
annual convention in Milwaukee the 
recital is 


first week of May. His re 
scheduled for Thursday afternoon, 
May 6. On Sunday evening, March 


21, he will appear in recital in the 
First Congregational Church of Port 
Washington, Wis. There are also 
pending several other engagements 
in Wisconsin cities. 

Built by Lewis & Hitchcock. 

\n organ built by Lewis & Hitch- 
cock of Washington, D. C., for Christ 
Church at Rockville, Md., was opened 
with a recital by Edgar Priest, organ- 
ist of the Washington Cathedral, on 
Jan. 19. The instrument has two man- 
uals and fifteen speaking stops. There 
are three combination pistons for the 
swell and two for the great. Three soft 
stops of the swell are duplexed to the 
great. Mr. Priest played a program 
which included: Suite in F, Arcan- 
gelo Corelli; Idyll, Moncrief; Ca- 
price, Sturges; “Hallelujah Chorus” 
from the “Messiah,” Handel; Even- 
song, Johnston; Gavotte, Thomas; 
Offertoire on two Christmas 
Guilmant; “Traumerei,” Schumann. 


admitted | 
He had entered the | 


Odell died | 


system of | 


largest | 


Carols, | 


| FOUR-MANUAL, 73 STOPS, 
TO BE BUILT BY SCHANTZ 


LARGE CONTRACT AWARDED 


Gift to St. Mary’s Catholic at Massil- 
lon, Ohio, to Include Special 
Features—Specification of 
the Instrument. 


\. J. Schantz, Sons & Co., of Orr- 
ville, Ohio, have received the commis- 
sion to build a four-manual of seven 
ty-three speaking stops for St. Mary’s 

Catholic Church at Massillon, Ohio, 
en are to construct an organ that will 
have several features of note. The 
instrument is the gift of a member of 

the church who desires to have his 
|! name withheld. There will be both 
solo and echo divisions and a note- 
worthy fact is that the echo will be 
| voiced on two-inch wind so as to ob- 
tain the utmost refinement of tone in 
this division. Heavy wood swell-box- 
es will be used, in an effort to have 
| them only heavy enough to make pos- 
| sible a satisfactory crescendo. 

The specification prepared for this 
| organ is as follows: 

GREAT ORGAN. 

Double Open Diapason, 16 ft., 


73 pipes. 








| Open Diapason, major, § ft. pipes 
Open Diapason, minor, 8 ft., 73 pipes. 
} Quinte, 5% ft., 73 pipes. 
| Getave, 4 ft., 73 
| Octave Quinte, 2 73 pipes 
} Super Octave, 2 ft., 73 pipes. 
Mixture, 4 ranks, 244 pipes. 
Flute Harmonie, 4 ft., 73 pipes. 


Doppel Floete, § ft.. 73 pipes. 

Double Trumpet, 16 ft.; Trumpet, 8 
ft.. and Octave Trumpet, / ft. (unit), 
97 pipes. 

Cathedral Chimes, 20 bells. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 pipes 

Open Diapason, *& ft., 73 pipes 

Salicional, 8 ft.. 73 pipes 

Aeoline, & ft., 73 pipes 

Quintadena, S ft., 





‘ s. 
| Vox Celeste, 8 ft.. 73 pipes. 
| Flauto Traverse, 4 ft., 73 pipes 
| Gemshorn, 4 ft » Pipes 
VPiecolo, 2 ft., pi 
Dolee Cornet, 3 rar ‘Ss | 
€¢ tra Fagott« i 
Choe R ft i3¢ pipes 


ornopean, & ft., 73 pipes 
Vox Humana, 8 ft., 73 vipes. 


CHOIR ORG AN. 


Contra Viole, 16 ft., 73 _bipes. 
Violin Diapason, 8 ft., 73 pipes 
Dulciana, 8 ft., 7: ipes. 


3 p 
Viol d’Orchestre, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 73 pipes. 
Fugara, 4 ft., 73 pipes. 
Flageolet, 2 ft., 73 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 


M .odia, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Celestial Harp, 49 bars. 


Glockenspiel, 30 bars. 
Tremulant. 

SOLO ORGAN. 
Stentorphone, 8 ft., 73 pipes. 
Violoncello, 8 ft.. 73 pipes. 
Viole Celeste, 8 ft.. 73 pipes 
Flauto Major, 8 ft., 73 pipes 
Hohlpfeife. 1 ft.. 73 pipes. 
Concert Piccolo, 2 ft.. 73 pipes. 





' Cor Anglais. 8 ft. 73 pipes. 

| Tuba chee saggy 8 ft., 73 pipes. 
| Tuba Clarion, ft.. 73 pipes. 

| 


EC HO ORGAN. 
Fern Floete, 8 ft., 61 pipes 
Dolcissimo, 8 ft., 61 pipes 
Gambette, 4 ft.. 61 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
| Harmonia Aetheria, 2 rks., 122 pipes. 
PEDAL ORGAN. 
G savissima, 64 ft.. Resultant. 
Open Diapason, °2 ft., 32 pipes. 
First Open Diapason, 16 ft., 32 pipes. 
Second Open Diapason, 16 ft.. 32 pines. 
Bourdon, 16 ft.. 32 pipes. 
Lieblich Gedec kt, 16 ft., 32 pipes. 
Violone, 16 ft., 32 pipes. 
Contra Viole, 16 ft., 
Bombarde, 16 ft., 
Posaune, 16 ft., 3: 
Trumpet, » ft., 
Quinte, 102, ft. 
Octave, &S ft., 
Super Octave, 
Violoncello, & f 
Gedeckt, 8 ft.. 32° pipes. 
Dolee Flute, S ft., 32 pipes. 
Charles W. Mowry Dead. 
After an illness of a week 
pneumenia, Charles W. Mowry. 
the best-known organists of 
N. Y., died at his home Feb. 8. For 
approximately twenty years he was 
organist at the First Presbyterian 
Church. Mr. Mowry was born in 1881, 
at Pascoag, R. I. When 14 years old 
he became organist of St. Patrick's 
Church, Clayville, N. Y. At 17 years 
he assumed charge of the organ at the 
First Presbyterian Church of Utica, 
and held that position until his death. 
He was also a highly successful teach- 
er of the two instruments of which he 
was master, and was an instructor at 
the Masonic Home for the last nine 
years. He married Margaret Davis of 






with 
one of 
Utica, 


APASON 


THE DI 


Clayville, Nov. 15, 1905, and she sur- 
vives, with two children, H. William 
and M. Elizabeth Mowry. He is sur 
vived also by his ‘parents, Mr. and 
Mrs. Herman S. Mowry of Worcester, 
Mass.. and one brother 





C. Seibert Losh 


Steinway Hall 
NEW YORK 


offers for sale a number 
of Pipe Organs of tubu- 
lar and electro-pneu- 
Highly 


instruments. 


matic action. 


artistic 


IMMEDIATE 
DELIVERY 








Schantz Organ Co. 


ORRVILLE, OHIO 











Established 1873 





| ORGANS 


for 


Churches, Halls 


Residences and Theaters 








| Geo. W. Badger 


Organ Pipes 





|| Special Equipment 
for 

Heavy Pressure Work 
| MERRICK, N. Y. 

| 








| WILLIAM LINDEN 

|| Theatre and Church Organ 

Tuning and Repairing 

Maintenance of Pipe Organs 
Phone Diversey 2654 

1637 Vine Street, CHICAGO 











ARPARD E. FAZAKAS 


DESIGNER AND BUILDER OF 


CHURCH ORGANS 


156 FIFTH AVENUE, N. Y 
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KATE ELIZABETH FOX, F.A.G.0. 
ORGAN RECITALS 


Organist and Choir Director, Church of 
the Redeemer 
Morristown, New Jersey 











DIAPASON 


Ralph Kinder, Philadelphia, Pa.—Mr. 
Kinder gave his twenty-first season of 
recitals at the Church of the Holy Trin- 
Janu- 


ity on the Saturday afternoons in 

ary and had the same large audiences 
that always come out to hear Mr. Kin- 
der. The recital Jan. 31 was the 782d 
played by him in this church. The pro- 
grams included the following: 


March, Lemare,; 
-aglia, Fresco- 
’ d@’Evry; Con- 


10—Thanksgiving 
Yon; P% 


Jan. - 
Pastorale in E, 
















baldi; ‘“‘Canzone della Ser d’ Evry on 

certo in D major, Handel; ‘Fantaisie 

Rustique,”, Wolstenholme; Souvenir 
(new), Kinder. 

Jan. 17—Sonata in C minor (Andante 

1eStoso; Allegro risoluto), Salome; 

Andante Cantabile, - Bottazzo; Caprice, 

(3 iant; Intermezzo Hollins; Spring 

Sol Mende ol “Fantaisie Sym- 

Lt Ev kK 
OX \, Wine 
Prelude 


i; ‘‘Le Cygne” 
aens Rei.10us 
(from Sonata in 
in LD, d’Evry; 







Fricker, 
“Italian” 


minor 
the 


Overture in C 
on moto (from 





Triumerei and Romance Schu 
Spring Song, Mactarlane; Andante 
(from Symphony, No. 4) and 

Finale (from Symphony, No. 6), Widor 

Charlies Galloway, St. Louis, Mo.—Re- 
cent programs in Graham Memorial 
Chapel at Washington University by Mr. 
Galloway were 

Jan. i8—Concert Piece, Parker; 1 
erie Parker; Sonata No 6, ; 
“Dreams,” Stoughton; Nuptial March in 
E major, Guilmant; “Will o’ the Wisp, 
Nevin; Toccata in F, Crawford. 

Dec. 21—Toceata and Fugue in D 
minor, Bach; Christmas Pastorale, Mer- 
kel: Fantasie on “O Sanctissima,” Lux; 

Idyl, Horace Alden Miller; Ro- 


Indian 
manza, 
Shelley. 2 

In his Sunday afternoon recital at 
Graham Memorial Chapel of Washington 
University Feb. 15 Mr. Galloway's offer- 
ings were Prelude and Fugue D 
major,-Bach; Adagio in E major, Merkel; 
“Rhapsodie Catalane” (dedicated to 
Galloway), Bonnet; Melodie in C, Salome; 
Capriccio in F, Lemaigre; Sonata No. 4, 
Mendelssohn. 

William H. Oetting, Pittsburgh, Pa.— 
Mr. Oetting in a lecture-recital before the 
Pittsburgh Musical Institute Club, a stu- 
dent organization, gave the following pro- 
gram of modern compositions: Theme 
and Variations, Bossi; First Sonata, 
Borowski; Romanza from_ the Fourth 
Symphony, Vierne; ‘‘Claire de Lune and 
“Elfes,’ Bonnet; Prelude and Fugue in 
—E minor, Oetting; Festival Toccata, 
Fletcher. 

Lucien E. Becker, Portland, Oregon— 
Mr. Becker this season is again giving 
his lecture-recitals at Reed College. His 
last two programs have been: 

Jan. 13—French composers: 


Parker; **Marche Militaire,” 


“Marche 
Gounod; 


Solennelle de Procession,”’ | I 
“Marche des Rois Mages,” Dubois; 
“Marche Nuptiale,”’ Guilmant; ‘En 





(Petite Suite), Debussy; Passe- 
“Le Roi s’Amuse, Delibes; 
Finale from First Symphony, Vierne; 
Offertoire Op. 8, Salome; ‘‘Etude (en 
forme de Danse Ancienne) Pour Pedalier 
“Rhapsodie 


Zateau”’ 
pied from 











aOrgue,”’ de Bricqueville; 
sur des Airs Catalans,” Gigout. 

Feb, 10—Classic compositions: Choral 
Song and Fugue, Samuel Sebastian Wes- 


“Evocation a la Chapelle Sixtine,” 
Liszt: Toccata and Fugue in D minor, 
Bach: March, “The Farewell’ (from 
“Leonore” Symphony), Raff; ‘The Ninety- 
fourth Psalm,” Reubke. 

Maurice Longhurst, F. R. C. O., Ashe- 
Cc 


ley; 


ville, N. C.—In his famous recitals for 
‘he guests at the Grove Park Inn, the 
ected resort hotel, Mr. Longhurst has 


had att:ntive and appreciative audiences 
l An example of his programs 

27, which follows: Over- 
Rossini; “From the 





Ture o °°Te 
South,” Gillette; Selections from ‘‘Trova- 
tore.” Verdi: Canzonette: Godard; 


‘Dreams,’’ Wagner. 

Albert Reeves Norton, A. A. G. O,, 
Brooklyn, N. Y.—Mr. Norton, assisted by 
Norton and by Kathryn Platt Gunn, 





Mrs ; 
violinist. gave a very attractive program 
in the Reformed Church on the Heights 
Veh, 6 It included: Triumphal March, 
Horatio W. Parker; Andante for Violin 
fron E minor Concerto, Mendelssohn 
(Miss Gunn); Allegro Appassionata from 
Sonata 35, Guilmant: “In the Garden,” 
Hugo Goodwin; Morning Hymn, Hen- 
sche! How Much I Love You,” Frank 
LaForge; and “The Joy of Spring,” R. 
'tuntington Woodman (Mrs. Norton); 
=cherzo, Jadassohn; Nuptial March, No. 


Variations on Coreili Theme. 


2, Guilmant : oh 
Viennois,”’ Kreisler, 








Kreisler; ‘aprice 

und) Valse. Drigo-Auer (Miss Gunn); 
“Will o' the Wisp.’ Gordon B. Nevin; 
“Moment Religieux,”” Rudolf Friml; 
Scherzoso, 4 H. Woodman; “Ave 
Maria with violin obbligato. Gounod 
(Mrs, Norton): ‘Finlandia,”’ Sibelius. 


J. Warren Andrews, New York City— 
Mr Andrews gave a recital Sunday after- 
noon, Feb. 1, at the Church of the Divine 
Paternity in the New York. music week 
He was assisted by Miss Edna F. 
Indermaur, contralto; Miss Gretchen 
tie, violinist. and Edgar Hans Sittig 
‘ist One of the features of the pro 
was d’Ortigue’s “Messe sans Paroles” 
violin and violoncello. The other 

selections were: Toceata 
in F. Bach; Berceuse in F, Gou- 
Scherzo from Second Symphony, 

and Chorale Prelude, ““Nun freut 


series 


Sit- 








in 
ue 


( 
Fug 
rad: 


Widor, 


— 


Kuch,’ Bach. Gounod’s “Gallia’’ was 
sung by Miss Vahrah Hanbury and the 
choir 

Edwin Arthur Kraft, Cleveland, Ohio 
Mr. Kraft’s recital Jan. 26 at Trinity 
Cathedral was marked by these offerings: 
Bridal March, Hollins; Meditation and 
Toccata, d’Evry; Second Andantino in D 
flat, Lemare; Scherzo Pastorale, Feder- 
lein; “The Tragedy of a Tin Soldier,” 
Nevin; Fugue in D major, Guilmant; 
“Evening Bells and Cradle Song,’’ Mac- 
farlane; Pavanne, Johnson; ‘“‘At Parting 
of Day,’ Frysinger; Concert Piece in B, 
Parker. 

In his recital at Trinity Cathedral Feb. 
16 Mr. Kraft played: Concert Overture in 
C¢C major, Hollin Cantabile, Jongen; 
‘Chanson d'Ete,’’ Lemare Introduction 
to Third As t rin Waxzner 
to ‘Rienzi,’ 

James P. 
Chant Ser- 
Phoenician 








sner; mn 

Dunn; Marche Fun: et 
aphique,”’ Guilmant; Ancient 
Processional, Stoughton 

Mrs. Kate Elizabeth Fox, F. A. G. O., 
Morristown, N. J.—Mrs. Fox gave a re- 
‘ital on the large new Steere organ in 
rer church, the Church of the Redeemer, 
Feb. 10, playing the following program: 
Introduction and Allegro trom Symphony 
n I} minor, Guilmant; Gavotta, Martini; 
‘Sunshine and Shadow,”’ Clement R. Gale; 
Fantasia and Fugue in G minor, Bach; 
“Praeludium,” Jarnefelt; Finale from 
‘Symphonie Pathetique,’ Tschaikowsky; 
Evening Song, Bairstow; ‘Variations de 
Concert,” Bonnet. 

This recital was originally given 
+, but because of a storm raging 
night the audience was small and the 
program was repeated at the request of 
the church. Mrs. Fox also gave the first 
yart of Handel's ‘‘Messiah"’ Feb. 1, with 
New York soloists, and as a_ prelude 
played Malling’s “The Shepherds in the 
“ields’’ and the ‘‘Messiah’”’ overture. 

Frank Van Dusen, A. A. G. O., Chicago 
—In a recital at the winter chautauqua at 
Prophetstown, Ill., Feb. 11, Mr. Van Dusen 
presented the following compositions: 
Grand March from ‘‘Aida,’’ Verdi-Shelley; 
An Evening Idyl, Sellars; Prelude and 
fugue, E minor, Bach; Sonatina from 
Cantata, Bach; Largo, Handel; Pilgrims’ 
Chorus trom ‘‘Tannhiiuser,’”” Wagner; 
Gavotte from ‘‘Mignon,’’ Thomas: Ro- 
mance without Words, Bonnet; Com- 
munion, Batiste; Finale from Sonata (G 
minor), Piutti; “The Tragedy of a Tin 
Soldier,”” Nevin; Elevation, Rousseau; 
“Christmas in Sicily Yon; Fanfare, 
Lemmens; ‘‘Marche Russe,”’ Schminke. 

Arthur C. Becker, Chicago—Mr. Becker 
gave the following program in St. Vin- 
-ent’s Catholic Church, of which he is the 
organist, on Feb. 15: Concert Overture 
in C minor, Hollins; ‘In the Garden,” 
Goodwin; “The Primitive Organ,’’ Yon; 
“When Dusk Gathers Deep,’’ Stebbins: 
Toccata and Fugue in D minor, Bach; 








Feb. 
that 












“Will o' the Wisp,’’ Nevin; Prelude to 
“Lohengrin,” Wagner; ‘Variations de 
Concert,’ Bonnet. 


Sidney C. Durst, Cincinnati, Ohio—Mr 
Durst gave the following program in a 
recital at Juniper Hill Jan. : Concert 
Overture in B minor, Rogers; Preludio, 
Corelli; Largo from ‘‘New World’? Sym- 





phony, Dvorak; “Communion,” Manza- 
nares; Allegro Moderato, Andante and 


Allegretto from Concerto in EF flat minor, 
Horatio W. Parker; Aria in D and Little 
Fugue in G minor, Bach; Improvisation; 
‘“Meditacion,”’ J. Sancho Marraco; ‘‘Sa- 
lida,’ Luis Urteaga. 

Frank E. Ward, New York City—At 
his recent recitals in the Church of the 
Holy Trinity, on East WBighty-eighth 
street, on the first and third Sundays o 
the month, preceding the evening service, 
Mr. Ward has presented these programs: 






Jan. 4—‘Alleluia,”’ Dubois; Slumber 
Song, Schumann; Humoreske, F._ E. 


Ward; Adagio in B minor, Mozart; An- 
dante Cantabile, Tschaikowsky; Finale 
from Scotch Symphony, Mendelssohn. 
Jan. 18—Fugue on the name “Bach,” 
Cc. P. E. Bach; “Clair de Lune’’ (‘‘Moon- 
light’), MacDowell; Pastorale, Foote; 
Nocturne in B major, Chopin; Allegretto, 
Debat-Ponsan; ‘Jubilate Amen,’’ Kinder. 
Herbert F. Ellingford, Liverpool, Eng- 
‘and—Mr. Ellingford, corporation organ- 
ist of Liverpool, favors The Diapason 
with some of the programs he has played 
at St. George’s Hall. One that is very 
interesting was played Jan. 3, and is of 
popular music It included: Bourree, 
Bach; “St. Francis Preaching to the 
Birds,” Liszt; Overture to ‘‘Rienzi,” 
Wagner; Recitative, “I Rage, T Melt, I 
Zurn,” and Air, “O Ruddier Than 
Cherry” from ‘“‘Acis and Galatea,” 
del (arranged for the organ. by 
lingford); Grand Fantasia, ‘The 
Lemmens; ‘‘Angelus,” from “Scenes Pit- 
toresques,” Massenet; Fantasia on ‘'My 
Old Kentucky Home,” J. E. W. Lord. 
Alexander Russell, Princeton, N. J.— 
Mr.Russell, director of music at Prince- 
ton University. has been giving these 
programs at Procter Hall Saturday after- 
noons: 
Jan, 10—Chorale 
Jesus. We Are Here” 


Storm,” 





Preludes, ‘‘Beloved 
and “The Old Year 











| Weaver,” 


| gio 


| Witor; 


Has Passed Away,”’ Bach; Gavotte, Mar- 
tini; ‘‘Lamentation.” ‘“‘Cantilene Pas- 
torale” and ‘Marche Religieuse,”’ Guil- 
mant: Reverie. Debussy; Venetian Bar- 
earolle, Godard; ‘Song of the jasket 


Intermezzo, 
Symphony, 
Dubois. 


Alexander Russell; 
Adagio from Fifth 
irche Triomphale,”’ 
gan. 1 Chorale Prelude, ‘‘“My Heart 
Lies Heavy,’ Bach; Chorale Prelude, ‘A 
Rose Breaks Into Bloom,” Brahms; Ada- 
from “Sonata Pathetique,” Beetho- 


Callaerts: 






“Lohengrin,” Wagner; 
Borowski; Nocturne in 


ven; Prelude to 
Suite in E minor, 


Fk major, Rubinstein; Song of the Volga 
Boatmen, Anon; “Chant Pastorale,’’ Du- 
| bois; “Piece Heroique,’’ Franck. 


Dr. J. Fred Wolle, Bethlehem, Pa.—Dr. 
Wolle, conductor of the famous Bach 
Choir, was the guest soloist at the first 
recital of the season under the. depart- 
ment of music of Princeton University 
Dee. 6, presenting this program: Festive 
Prelude, Posthorn Air (On the departure 
of a beloved brother for the front), Ser- 
enade for Flute, Gigue for Oboe, Music 
Box, Medley on two Jolly Folksongs and 
Trumpet Fanfare, Bach; ‘““A Merry Mel- 
ody,’ Clerambault; Toceata from ‘Oedi- 
pus at Thebes,’ Mereaux; Andante Can- 
tabile from Fourth Symphony and 
Scherzo from Second Symphony, Widor; 
Fragment from The Poet's Flute,” 
Lanier; “Grand Choeur Dialogue,’ Gigout. 

William H, Jones, A. A. G. O., Raleigh, 





; In his first recital at Christ 
Church, Mr. vones, formerly of Norfolk, 
Va., offered this program: Sonata in D 
minor (First movement), Caprice and 


Guilmant; 





aux Flambeaux 
“Benediction Nuptiale,”’ Frysinger; Fan- 
tusia and Fugue in G minor, Bach; 
Scherzo, William H. Jones; ‘Pilgrims’ 
Chorus” ('Tannhiiuser’’), Wagner; 
March, ‘Sigurd Jorsalfar,’’ Grieg; Foun- 
tain Reverie, Fletcher; ‘Finlandia,’ Si- 
belius. 

Mr. Jones was invited to give the third 
recital of the season at the University 
of Virginia Jan. 25 and played as follows: 
Concert Overture in C minor, Hollins; 
Melody in E, Rachmaninoff; Fantasia and 


“Marche 














Fugue in G_ minor, Bach; ‘Benediction 
Nuptiale,”” Saint-Saens; Sonata in the 
Style of Handel, Wolstenholme; Foun- 


ere Reverie, Fletcher; ‘‘Fiat Lux,’’ Du- 
018, 

Stanley T. Reiff, Mus. Bac. A. A. G. O., 
Philadelphia — The following programs 
were played at the Methodist Episcopal 
Church of West Chester, Pa., on Sunday 
evenings during January: 

Jan. 4.—Procession in A, Chauvet; Ele- 
vation, Guilmant; ‘Vision,’’ Rheinberger. 

Jan. 11.—Suite in EF minor, Rogers; 
(“Preambule,” Theme and _ Variations, 
/pilogue). 

Jan, 18.—Cantilene, Salome; Finale in 
F, Hollins; Andantino in D flat, Chauvet. 











Jan. 25—Prelude et Cantilene, Rous- 
seau; Processional March, Kinder; 
Chorale, “Jesus, My Friend,’ Bach. 


John Hyatt Brewer, Brooklyn, N. Y.— 
Dr. Brewer gave a recital at the Lafay- 
ette Avenue Presbyterian Church on the 
afternoon of Feb. 6, presenting this pro- 


gram: Great B minor Prelude, Bach; 
Adagio Sonata 5, Guilmant; Intermezzo 


Dubois; Pas 
Wedding Song, Burdett; 
Brewer; Improvisation on 
“Sche'zo Symphonique,”’ 


Callaerts; “In Paradisum,” 
torale, Foote; 
“Echo Bells,” 
solo stops; 
Faulkes. 
Walter Peck 
Stanley gave 


Stanley, Atlanta, Ga.—Mr. 
the second recital in a 


series at Cabell Hall of the University of 
Virginia Jan. 18 and it was marked by 
these offerings: Introduction and Allegro 


Sonata 





con Brio, Bache; Minuet, Dethier; 
No. 1, in F minor, Mendelssohn; Spring 
Song, Hollins: Gavotte, Wesley; “Om- 
phale’s Spinning Wheel,’ Saint-Saens; 
Concert Piece No. 2, Parker; Evensong, 
Johnston; Scherzo, Dethier. 

Mrs. Lillian Arkell Rixford, Cincinnati, 
Ohio—Mrs. Rixford gave a recital in the 
subscription series of the College of 
Music at the Odeon Jan. 29, presenting 
this program: Suite in F (arranged by T. 
Tertius Noble), Corelli; Concert Fugue in 
G, Krebs; Evensong, Martin; ‘In Spring- 
time,’’ Kinder; Scherzo in D_ minor, 
Faulkes; Cantilena in G, Foote; Toccata 
in A, MacMaster; ‘‘At Twilight,’’ Steb- 
bins; ‘Will o’ the Wisp,” Nevin; Festive 
March in E, Faulkes. 

Hans C. Feil, Kansas City, Mo..-Among 
Mr. Feil’s recent programs Sunday after- 
noon at the Independence Boulevard 
Christian Church have been these: 

Jan. 18.—Sonata No. 3, Guilmant; 
dante from “Symphony  Pathetique, 
Tschaikowsky; Scherzo, Wareing; ‘By 
the Sea,’”’ Schubert; “Will o’ the Wisp’’ 
(requested), Nevin; “Rapsodia Italiana’ 
(italian patriotic hymns and Piedmontese 
dances), Pietro A. Yon; Improvisation. 

Feb. 1—Persian Suite, R. 8. Stoughton; 
Andante from Sonata 4, Bach; Intermez- 
zo, Dethier; Toccata, Dubois; Sketches of 
the City, Nevin; ‘Home Longings’’ (re- 
quest), Yungman; ‘‘Marche Pontificale’”’ 
from “Sonata Pontificale,’’ Lemmens. 


J. Lawrence Erb, Urbana, Ill.—In his 
recital at the University of Illinois Audi- 
torium Sunday afternoon, Jan. 11, Mr 
Erb played: Grand Chorus, Deshayes; 
Prelude in G, Wolstenholme; ‘‘Venite in 
'"ethlehem,’ Best; Offertory on Two 
Christmas Themes, “The Manger,’ and 
©fertery in C minor on Christmas Carols, 
Guilmant: Allegretto quasi  Pastorale, 
Ierb: “Trinity Chimes,’ Wheeler; ‘‘“March 
of the Magi.”’ Dubois. 

T. William Street. Galveston, Texas— 
Mr. Street gave the inaugural recital on a 
Hook & Hastings organ in the First 
Church of Christ, Scientist, Jan 27, pre- 
senting this program: Toccata from Sixth 
Symphony, Widor; 


Andante Cantabile 
from String Quartet, 





An- 


” 


Tschaikowsky; 
for G string (arranged for organ), 
Funeral March and Hymn of 8S 
Guilmant; ‘Pilgrims’ Chorus,” Wagner’ 
Meditation, Gounod; Evening Benedic- 
tion, Diggle: Improvisation; March, 
“Pomp and Cireumstance,”” FE a 

In a recital at the First Presbyterian 
Church, of which he is organist and di- 
rector, Mr. Street on Jan. 25 played as 
follows: First Sonata, 















Mendelssohn; 
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“Kammenoi Ostrow,” Rubinstein; Pas- 
torale, Lemare; “Pilgrim's Song of Hope,” 

satiste; Fugue in D minor, Bach; Funeral 

March and Hymn of the Seraphs, Guil- 
mant; Ancient Phoenician Procession, 
Stoughton; ‘Reverie Triste,”’ Diggle; Cal- 
ifornia Suite, Diggle; Triumphal March 
in I flat, Street. 

William Smithson, Mus. B., Granby, 
Quebec—Assisted by Saul Brant, violinist, 
ot McGill University, Mr. Smithson gave 
a recital in the First Congregational 
Church Feb. 1, his organ selections be- 
ing: Toccata, d’Evry; Song Without 
Words (‘Sunset’), Lemare; An April 
Song, Brewer; Scherzo, Jadassohn; Pre- 
lude, C minor, Chopin; ‘Marche Hero- 
ique,’’ Lemare. 

Samuel A. Baldwin, New York City— 
‘ir, Baldwin's February programs at the 
City College included: 

Feb, 1—Prelude in E minor, Bach; 
Prayer, Borowski; Suite: ‘In India,’ 
Stoughton; Chorale, Op. 37, No. 4, Jongen; 
Klegie, Grieg; ‘‘Eurydice: A Phantasy,’ 
Chaffin; Largo and Finale from Symphony 
“From the New World,’’ Dvorak. 

¥ Symphony, Allegro and 














Adagio, Widor; Improvisation, from Suite 
in D, Prelude and Fugue in B 
Bourree, Handel; Menuett, 


minor, 
ee 





J ; Fantaisie-Chorale, Reuch- 
sel; Nocturne in G minor, Chopin; Pre- 
lude and Fugue on the name ‘Bach,” 
Liszt. 

Feb, S—Concert Overture in C minor, 
Hollins; ‘‘Soeur Monique’ (Rondo), Cou- 


perin; Toccata and Fugue in D minor, 
Pach; “A Rose-Garden of Samarkand,” 
Stoughton; Concert Caprice, George E. 


Turner; Magic Fire Scene, “The Val- 
kyrs,” Wagner; “By the Sea” (Arranged 
for the organ by S. A. B.), Schubert; 
“Grande Piece Symphonique,” Op. 17, 


. 1l—Fantasia in F, West; Chorale- 
Prelude; ‘‘Adorn Thyself, O Fond Soul," 
Bach; Sonata No. 2, in C major, Borow- 
ski; Shepherd's Dance and ‘‘Chanson a 
Bonnet,’’ Ernest H. Sheppard; “In Par- 


adisum” and ‘Fiat Lux,’ Dubois; Ser- 
enade, Schubert; Toccata, Op. 71, No. 7, 
Foote. 

Feb, 15—Suite in D, Op. 54, , Foote; 


Largo from Sonata, Op. 2, No, 2, Bee- 
thoven; Prelude and Fugue in A minor, 
Bach; “Ofertorio,’”’” Domingo Mas y Ser- 
racant; ‘‘Romance sans Paroles’ and 
“Arie Bonnet; ‘‘Benediction Nuptiale,”’ 





Hollins; “Forest Spell” (‘Siegfried’), 
Wagner. 

Feb, 18—Sonata in D minor, Men- 
delssohn; Prayer, Jongen; Fugue in G 


minor, Bach; Sposalizio (‘‘The Espousal’), 
Liszt “Lamentation,” Guilmant; Com- 
munion in G, Batiste; Grand Choeur in A, 
Kinder. 

“eb. 22—Sonata No. 2, in A minor, 
Faulkes; Church Processional, Friml; Pre- 
lude (Toccata) and Fugue in E major, 
Bach; ‘‘Le Petit Berger’ (“The Little 
Shepherd") and Menuet, Debussy; ‘‘Weep- 
ing, Mourning, Fearing, Trembling,” 
Liszt; Melody in F, Op. 3, Rubinstein; 
Toccata, Fifth Symphony, Widor. 

Feb, 25—Prelude and Fugue in E minor 
(lesser), Bach; Andante con moto, Alex- 
andre Boély; Sonata No. 2, Opus 37 
(MS.), Frank E. Ward; Venetian Idyl, 
Mark Andrews; Berceuse, Vierne; “Etude 
Symphonique,” Bossi; Melody in E, Rach- 
maninoff; ‘Marche Religieuse,’’ Guilmant. 

Franklin Stead, Peoria, IIl.—Mr. Stead, 
director of the Peoria Musical College, 
gave a_ lecture-recital at the Congrega- 
tional Church of Pekin, Jan. 23, at which 
his program included: Grand Chorus, 
Guilmant; ‘“‘Ave Maria,” Arkadelt-Liszt; 
Mennuet in D, Mozart-Frysinger; Toc- 
cata in G, Dubois; “Vision Fugitive,’ 
Stevenson; Concert Caprice, Kinder; Idyl 
and March of the Gnomes (from Suite, 
“In_ Fairyland’), Stoughton; Melodie in 
2, Rachmaninoff; Concert Etude, Shelley; 
“The River of Life,’’ Coerne; Grand Of- 
fertoire, Batiste. 

Sumner Salter, Williamstown, Mass.— 
In his recitals Wednesday afternoons in 
Grace Hall at Williams College Mr. Sal- 
ter recently has played: 

Jan, 7—Fugue in E flat (“St. Anne’), 
Bach; Prelude to “Lohengrin,” Wagner; 
“Fiat Lux,” Dubois; ‘Ave Maria,” Arka- 





delt; Scherzo from Fifth Sonata, Guil- 
mant; ‘“‘A Rose Garden of Samarkand,” 


Stoughton; Overture in B minor, Rogers. 

Jan, 14.—Passacaglia in B flat, Fresco- 
baldi; Air from Orchestral Suite in D, 
Bach; Sonata I, in A, Borowski; Cantabile, 
Loret; ‘‘At the Convent,’ Borodin; Toc- 
“ata in C, d’Evry. 

Jan, 21.—Prelude and Fugue in D, Bux- 
tehude; Adagio from Symphony 1, Vierne; 
Suite in C, Bartlett; ‘“‘Reve Angelique, 
Rubinstein; Scherzo Pastorale, Feder- 
lein; Finale from Symphony 1, Maquaire. 

Walter Wismar, St. Louis, Mo.—Mr. 
Wismar gave his twenty-fourth recital 
Sunday afternoon, Feb. 8, in Holy Cross 
lutheran Church. He was assisted by 
Miss Lydia Stelloh, soprano. The pro- 


gram: Concert Overture in B minor, 
Rogers; Second movement from Sonata 
in F minor, Gulbins; ‘Resurrection 


Morn,”’ Johnston; Nocturne, Op. 9, No. 2, 
Ferrata; “Chant de Bonheur,” Lemare; 
Toccata in D minor, Federlein. 

_ F. A. Moure, Toronto, Ont.—Mr, Moure’s 
atest recitals on the large organ in Con- 
vocation Hall at the University of Toron- 
, to on Tuesday afternoons have been as 
| follows: 
Jan 





1i—Prelude and Fugue in G@ ma- 
) 3ach; Serenade, Schubert; Sonata 
No. 3. Rene L. Becker; ‘‘Siegfried’s 
Death,” Wagner; Cantilene, Hailing; 
“Marche aux Flambeaux,” Guilmant. 

| Jan. 27,—‘Marche Pontificale,” Lem- 
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mens; Intermezzo, Symphony 7, Widor; 
Sonata in © major (No. 14), Rheinberger; 
Evening Melody, Coleridg re-Taylor; Au- 
bade, Strelezki; Finale in E flat, Guil- 
mant. 

Feb. 10. Prelude and Fugue in C mi- 
nor, Bach; ‘Honeymoon,’ George Old- 
royd; Suite for Organ, ‘Milton,’ Blair; 
‘The Little Shepherd,’ Debussy; “Soli- 
tude,”’ Godard; Imperial March, Elgar 

Clarence Eddy, Chicago—Mr. Eddy 
gave a recital Feb. 2, assisted by Isador 
Berger, violinist, in the auditorium of 
Defiance College, at Defiance, Ohio. Mr. 
Eddy played as_ follows: 
Fugue on B-A-C-H, Bach; 
Without Words” and ‘Caprice 
Bonnet; Russian Boatman’'s 


“Rome ince 
Herique, 
Song (Ar- 


ranged by Clarence Eddy), Anon; ‘‘Nep- 
tune’ (from the Suite ‘Sea Sketches’), 
Stoughton; Paraphrase on a Theme by 
Gottschalk, Karl Theodore Saul; ‘“Mam- 
my,” R. Nathaniel Dett; Concert Caprice 
(dedicated to Clarence Eddy), George FE. 


Turner; Festal March, Schminke 

Rollo Maitland, F. A. G. O., Philadel- 
phia, Pa.—Mr. Maitland played the fol- 
lowing programs under the auspices of 
the Community Service at St. Stephen's 
Ke piscop: il Church: 

Feb, Overture to “Midsummer 
Night's “Dream,” Mendelssohn; ‘‘Liebe- 
straum,” No. 3, Liszt; Toccata and Fu- 
sue in D minor, Bach; ry deere on 


an old American Melody; Caprice, ‘‘The 
Brook,’ Dethier. 
Feb. 6—Toceata in F, Bach; ‘‘Kam- 


menoi-Ostrow,”’ Rubinstein; Allegro Ap- 
passionato, Dethier: “In Friendship’s 
aarden,” Maitland; Improvisation on a 
Mamiliar Hymn Tune 

At the midwinter commencement of the 
Philadelphia High School for Girls, held 
at the Central High School, Feb. 4, Mr. 
Maitland played: Concert Overture in A, 
Maitland; Cantilene, Wheeldon; Bourree, 
from Second Violin Sonata, Bach-Saint- 
Saens; “In Friendship’s Garden,’ Mait- 
land; Polonaise Militaire, Chopin; Pro- 
March, I). DD. Wood; ‘Little 








St ry Tours-Archer; Festival March, 
Smart 

At the commencement of the Central 
High School, Feb. 12.) Mr. _ Maitland 
played: Overture to “Oberon,” Weber; 
March, “Cornelius,” Mendelssohn; Even- 





ing Song, Schumann; Allegro Appassion- 
ato, Dethier; Serenade, Kinde r; Allegretto 
in it flat, Wolstenholme; “Marche Amer- 
Ganne 

Sheldon B. Foote, F. A. G. O., Prince- 
ton, N. J.—In his vesper recital at Trinity 
Church Feb. | Mr. Foote played: Toccata 





and Fugue in |) minor, Bach; Sonata in Ie 
Hat, Rheinberger; “Christmas in Sicily.” 
Yon; Wedd Song, Sheldon B. Foote 





Toceata in EF surtlett 


Prelude and | 





Raymond McFeeters, Los Angeles, Cal. | 
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standing He played 


minor, Mendelssohn; Suite, “In Fairy- 
land,” Stoughton; Toeeata in EF major, 
Crawford; “Valse Triste’’ and ‘‘F'inlan- 
dia,” Sibelius 

Walter Lindsay, Philadelphia, Pa.—-Mr 


Lindsay took part in a joint recital with 
Miss Florence Haenle, violinist, and Al- 
fred J, Mathias, tenor, in the Oak Lane 
Presbyterian Church Jan. 15, and played 
these selections Festive Mareh in D, 
Smart; ‘Le Tambourin,”’ Rameau; 
‘Soeur Monique,”’ Couperin; “When Shep- 
herds Pipe on Oaten Straws,” 
Lindsay; Overture to “Stradella.”’ Flotow, 
Mr. Lindsay prefaced the recital, in ac- 
cordance with his custom, with a short 
introductory lecture 

George E. Turner, Waterloo, lowa—Mr 
Turner gave a recital under the auspices 
of the American Guild of Organists at 
the First Methodist Church Sunday even 
ing, Feb. 15. This is to be the first of 
a series of guild recitals in eastern Towa. 


The attendance and offering were large. 
The program: Sonata in © minor (first 


“Marche Religieuse’’ 
Guilmant; Toe- 
Bach; ‘The 
“Fairyland” 
Reiff; 


movement), Salome; 
(on a theme by Handel), 
eata and Fugue in TD minor 
Enchanted Forest’ (from 
Suite), Stoughton; ‘Bon Jour,” 


“Mammy” (from ‘Magnolia’ Suite), Dett- 
Nevin; Concert Caprice, Kreiser; Concert 
Caprice, George FE Turner; “Marche 


Millitaire,”” Digg 

Roland Diggle, Mus. Doc., Los Angeles, 
Cal.—Dr. Diggle played these recital num- 
bers at St. John’s Church during the last 
month: Introduction et Allegro Moderato, 


Ropartz; Reverie, Macfarlane; Andante in 
ID flat, Diggle; Eleg V. D. Thompson; 





“Chanson des ‘Alpes.’ ’ Candlyn; ‘Priere,” 
Rartholoni; Meditation, Reuchsei; Idylle 
in A, Marchant; Cantilena, Goltermann: 
Air in D, Demarest; “Page Mystique,” 
Bartholoni; “Chant Poetique,” Diggle; 
Nocturne, Ferrata; An Evening Medita- 
tion, Demarest; “At Parting of Day,” 
Frysinger; ‘“‘Romance sans Paroles,” 
Davidoff; Idyle No. 1, Gray; ‘‘Noces 
d’Or,’’ Roques. 

Joseph Clair Beebe, New Britain, Conn. 
—Mr. Beebe gave a request program of 
Wagner compositions at Rollins Chapel, 
Dartmouth College, Hanover, N. H., Jan. 
his offerings including: Prelude to 
“Lonengrin’’; “Waldweben" (“Siegfried”); 
Siegfried Idyll; 






Good Friday Scene 
(‘Parsifal’); ‘‘Liebestod” (‘Tristan and 
Isolde’); “Triiume™’ (“Tristan and 


Isolde’); Overture to “Tannhiiuser. 
Edward G. Mead, Mount Hermon, Mass. 
Mr. Mead, organist of the Mount Her- 

mon Church, gave a recital Sunday, Feb 

1, at which he played the following: First 

Movement from Sonata in G minor, Mer- 

kel; Second Meditation in F sharp minor, 

Op. 20, No. 2, Guilmant; ‘De Profundis,” 
3artlett; “Vision” in D flat, Rheinberger; 

‘Grand Choeur’’ from Suite in G minor, 
Truette. 

G. Herman Beck, St. Louis, Mo.—In his 
fifteenth recital at Zion Lutheran Church, 
Belleville, Ill., played on Feb. 8, Mr. Beck 
offered the following: Sonata 5 (Al- 





Walter 


Sonata No. 1, in Ff 








legro Appassionato), Guilmant; ‘‘Traeu- 


merei,’ Schumann; Meditation, Bubeck; 
“Chant Poetique,”” Diggle; Moderato, 
Krebs; Berccuse, Godard-Kraft; ‘“Marche 


Nuptiale,’ Becker; ‘“‘Cantilene Nuptiale,” 
Dubois; Fanfare in D, Lemmens. 

Gatty Sellars—Mr. Sellars, the English 
organist, gave a recital in St. Paul's 
Cathedral at Detroit Jan. 21, playing the 
tollowing set program: Concert Overture 
in KE tlat, Faulkes; Nuptial Song, Friml; 
“Longing,’’ Gastelle; Overture in C, Hol- 
lins; “In Venice,” Sellars; ‘‘In Arcadia” 
(new), Sellars; Tone-Poem (new), “The 
Mighty Andes,’” Sellars; Romance, St. 
Clair; “The March of Nations’ (Military 
Fantasia), Sellars; ‘‘The fells of St. 
Mary’s,” Emmett \dams “Marche 
He roique,”” Saint-Saens. 





ir. Sellars also gave an extemporiza- | 





Kideles’’ and played 
Chorus’ as an ex- 


tion on “‘Adeste 
Wagner's “Pilgrims 
tra number 

Dr. Ray Hastings, Los Angeles, Cal. 
Principal numbers played in the Temple 
Auditorium in January were ‘Sursum 
Corda’ (new), Diggle; Offertory, Batiste; 






Pastorale, Wely; Capriecio, Lem 
Melodie, Vaderewski; Adagio Relig 
(new), Millier; Prelude to “The Holy 


City,’ Gaul, Serenade, Schubert; “Eulogy 
of Tears,’’ Schubert; Minuet, Beethoven; 
\ndante, Symphony No. 5, Beethoven; 
Evening Song, Schumann; Selection, 
**Mefistofele, Boito; Prize Song (‘The 
Mastersingers”), Wagner; ‘Love-Death” 
(Tristan and Isolde’), Wagner 

Le Roy M. Rile, A. A. G. O., Philadel- 
phia, Pa.—At the Church of the Resur- 
rection, Mr. Rile played the following 
numbers on the dates named, preceding 
the evening service 

Feb S.—Melody in F, Rubinstein; 
“Hymn of the Nuns,” Leftebure-Wely; 
‘Triiumerei,”” Schumann; Cavatina, Raff; 
Serenade, Schubert 

“eb. 15.—March from ‘Naaman,’ 
ta’; Medits ition from ‘‘Thais,”’ Massenet; 
“Nuit d'iete,”’ Binet-Shelley 

Ernest Dawson Leach, Burlington, Ver- 
mont-——-The program of a recital in St. 
Paul's Church at a unive rsity service was 
as follows Sonata No. Mendelssohn; 
Andante, G major, Batiste; Cavatina 
(violin and organ), Bohm; “Chanson 
.’ Lemare; Minuet, Beethoven; Aria 
(violin and organ), Tenaglia; ‘‘Marche 
Militaire,’ Gounod. 

Paul Allen Beymer, Wheeling, W. Va. 
Sunday evening recitals at St. Matthew's 
Church the past month ineluded: “To a 








Cos- 








Wild Rose’? and d Deserted Farm,” 
MacDowell; Gavotte, Martini, Triumphal 
March, Lemmens;: ‘Ee ventide,’ Fair- 


clough; Largo, Handel; ‘le pithalamium, 
Matthews Nocturnette (Moonlight) 


d’Evry; “On the Mountain Renaud 
War March of the Priests (fron Atha 
ie’’) Mendelssohn Berceuse inorest 
nko To the Ie ng Star Van 
h ! Waken tis ‘ 
Mletchel 
Carl R. Youngdahl, A. A. G. O., Red 


Wing, Minn.—Mr. Youngdahl, dean of 
music at the Lutheran Ladies’ Seminary, 
gave this program Feb. 9 in a recital: 
Sonata No. 2, Mende Issohn; “Kammenoi 
Ostrow,” Rubinstein; ‘The Tragedy of a 
Tin Soldier, i Fanfare, Lemmens; 
“A Christmas y Youngdahl; 
**Memories,”’ Youngdahl; ‘*Moods,”’ Young- 
dahl; Grand March from ‘“‘Aida,”’ Verdi. 

Roger P. Conklin, Huntington, N. Y. 
Mr. Conklin gave the following program 
in a recital at the Central Presbyterian 
Church Jan, 25: Offertory in G, Lefebure- 
Wely; Prelude in C sharp minor, Rach- 
maninoft; Gavotte, Martini; Grand March 
from “Aida,” Verdi. 

James T. Quarles, Ithaca, N. Y.—Re- 
cent programs given by Professor Quarles 
at Cornell University contained the fol- 
lowing: 

Feb. 13, Bailey Hall (Junior Week Re- 
cital)—"‘Suite Gothique,”’ 3oellmann; 
Andante from Quintet in IX minor, Op. 5, 
Sinding, for two violins, viola, violoncello, 
piano and organ; ‘Angelus du Soir,’”’ Bon- 
net; “Elfes,” Bonnet; Serenade, Saint- 
Saens, for violin, viola, piano and organ; 
March and Chorus from ‘‘Tannhiuser,” 





Wagner 

Feb. 19, Sage Chapel—Sonata in G, 
Elgar Andi ante, Stamitz; Scherzo in G 
minor, ; Intermezzo, Brahms; An- 
dante ‘ante ibile, from Symphony 6, 





Tschaikowsky. 


Feb. 26, Bailey Hall—Sonata in D minor, 


No. 1, Guilmant; ‘“‘The Angelus,’’ Mas- 
senet; Largo from “New World” Sym- 
phony, Dvorak; Finale from t 3 








“Madame Butterfly,” Puccini; “F 


dia,’ Sibelius. 


Bonnet’s Recital for Guild. 

Joseph Bonnet’s Chicago recital 
betore the A. G. O. in St. James’ 
Methodist Church Feb. 2 was well 
attended and despite the request that 
there be no applause during the first 
part of the program. the enthusiasm 
of the audience was made evident. 
Mr. Bonnet gave his program of the 
forerunners of Bach, which has com 
manded attention on his tours and 
has been reviewed previously in ‘The 
Diapason. This was followed by 
more modern selections, including 
Foote’s “Christmas” and several of 
Mr. Bonnet’s compositions 

Mr. Bonnet, who has 
great favorite with people at Rock- 
ford, Ill, appeared there in recital 
again Feb. 3, at the large Second Con 
gregational Church. Mrs. Laura 
Grant Short, head of the music de- 
partment of Rockford College, was 
instrumental, as she has been in the 
past, in bringing about the recital. 


become a 
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THE DIAPASON 











From the Recital Programmes 
of 


| EASTER CANTATAS | 





DR. ROLAND 


DIGGLE 


=e 





EDWARD C. 






ROSSE TITER G. im, 
28. Fantaisie Symphonique. 

Khapsody 

» No. 1, A Song of Gratitude 
No. 2. A Song of Consolation 


of, 


Canzona in F 
fanfare in D | 
. Scherzo in D 
Overture in C Minor 
RTHUR 
a. eS 






Cantilena in G 





Sortie 
. Canzonetta 
HOLLINS, A, 
Cantilena in A Flat 


JOUNSON, BERNARD 
Aubade in D Flat 
LYNES, FRANK | 


Op. 49. Sonata in C Major 
Op. 58. No. 4. Nuptial March 





MANSFIELD, P. J. | 
An Evening Meditation | 
SELLARS, GATTY 
Repose } 
REIFF, STANLEY T, 


Festival Prelude 
STEWART, H. J. 


Solos for Soprano, 


Mr. Peace has suce 
difficult task of making his m 
melodious without 
commonplace 


J. LAMONT GALBRAITH 


| cerity and for the 
| which the 
| down 


FRED W. PEACE 


DARKNESS AND DAWN 


Price 60 Cents 


Tenor and Bass 


“We used ‘Darkne ss Soret Dawn’ last 
laster, which 
ening Song | have 
‘lark, Columbus, Ohio. 


was tl best thing we 


ever done.” - (Signed) IL. L. 


BY THE SAME COMPOSER 


FROM CROSS TO CROWN 


Price 50 Cents 


Ww. Solos for Soprano, Alto, Tenor and Bass 


i in the 





being trite or 


| The Diapason 


ALLELUIA, 


HAIL WITH GLADNESS 


Price 50 Cents 


| Solos for Soprano, Alto, Tenor and Bass 
Mr. Galbraith’s melodies 


are suave 
. they are welcome for their sin- 
musical way in 
composer has put them 
~Music al America. 


BRUNO HUHN 
CHRIST TRIUMPHANT 
Price 60 Cents 


| 


Solos for Soprano, Alto, Tenor and Bass 

















Festival March | Dignified music by a musician 
WOLSTENHOLME, W. | | whose mental attitude toward the 

Fantasie Rustique | | subject treated has fitted him to ac- 

Overture in F | | complish his task with credit. Well 
TRUETTE, EVERETT E. | | within the abilities of average choirs. 

Suite in G Minor | | —Musical America . 
PEACE, FRED W. | WRIGHT, WM. LYNDON 

Our Lord Is Risen From The Dead. .12 | Shout, Ye High Heavens.......... 12 
AMBROSE, PAUL HANSCOM, E. W, 

As It Began To Dawn 12 The Choir Angelic... 12 
BRIGGS, C. S. LANSING, A. W. 

Awake, Glad Soul! 12 In the Hy of the Sabbath 12 
CHADWICK, G,. PEACE, FRED W. 

Shout, Ye High Heavens 16 Why Seek Ye the Living... 12 
DICKS, ERNEST A SPENCE, W. R. 

The Strife Is Oer 12 Wake, Ye --_craae 12 
GALBRAITH, J. LAMONT STEANE, BRUG 

The Resurrection Morn i2 Look, Ye Sainte Processional) 08 


The Arthur P. Schmidt Co. 


BOSTON, 120 Boylston St. 


NEW YORK, 8 West 40th St. 








Atmospheric or Thermal Conditions 


What have atmospheric or thermal conditions to do with 


Organ Building? 


Much, if improperly built. 
is equipped with our 


Little, 


if anything, if your organ 


“‘The New Direct Electric Action’’ 


This entire mechanism is built of metal, 
to atmospheric or thermal changes 


hence, not subject 


Our Organs Demonstrate these Axiomatic Truths 


Booklet, ‘‘The New Direct Electric Action,’’ 


Free on Request. 


WICKS PIPE ORGAN COMPANY 


HIGHLAND, 


ILLINOIS 








The Individuality of Each Student 

















Is Studied by 


WILLIAM C. CARL 


Instructor in the 
ART OF ORGAN PLAYING 


at the 


GUILMANT 
ORGAN SCHOOL 


PRACTICE FACILITIES 
Students aided in securing positions 


Send for New Catalog 


Office Address: 


Seventeen East Eleventh St. 


New York City 
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THE DI 


National A 


NATIONAL ASSOCIATION OF 
ORGANISTS. 


—Frederick W. Schlieder, 1 
Street, New York. 

Presidents William E. Zeuch, 
Boston; J. Warren Andrews, New 
Charles N. Boyd, Pittsburgh; Charles M. 
Courboin, Philadelphia; Pietro A. Yon, 


President 
Forty-eighth 


New York; Ernest R. Kroeger, St. Louis; 
S. E. Gruenstein, Chicago; T. Tertius 
Noble, New York. 


Treasurer and Associate Editor—Albert 
Reeves Norton, 565 Forty-seventh Street, 
Brooklyn, N. 








Secretary Walter N. Waters, 24 West 
Sixtieth Street, New York City. 
\ i \ x3 i \ 
lulv 27-28-2 Q) 
( t 
Nat Vssoc ) Oy sts 
Yew York City v ts you, \ 
brotl r, SISTe t d \ l 
friend’s frien 
It is not too early to beg » plan 
for next summer's convention. Hlead 
q s 1s at 1d at work with 
oO ons. Everyone 
cannot come 1 but those who 
nd it impossible to do so may. stil 
show their loyalty and do valhant 
service for the N, A. ©. by talking 


in others the 


convention and inspiring 
desire to go 

The following appeared in a recent 
umber of the American Organist: 
untimely 


The Console has died an 


jleath. Conventions and meetings have 
their value in associations, but the large 
majority of every organization find the! 
sole return to be in the publication of 
their organization; and now that the Con- 


sole is no more, the most valuable asset of 
the National Association of Organists has 
disappeared, and whether or not the as- 
sociation can, or deserves to, thrive is a 


juestion the future will have to answer, 
M. M. Hansford, through recent years the 
editor of the Console, Was a guiding ge- 
nius whose writings alone were more than 
worth the full dues of the association, for 
throughout all his writings there breat™ ed 
the spirit of good fellowship and plain 


lealing—most wholesome qualities in th 
music world. 

As to the question whether or not} 
the National Association of Organists 
can or deserves to thrive,” a rapidly 


increasing membership including 
members in nearly every 
Union as well as in Canada, 
standing a doubling of the dues: live 
and vitally 
executive committee as well as splen- 


interesting meetings of the! 


state of the j 
notwith- | 


did reports from prosperous _ state 
councils; something doing all the 
time, including just now advance 
preparations for what gives promise | 
of being the greatest convention oi 
organists ever held; all these signs 
and many more would seem to indi- 
cate that the National Association is 


road. The association } 
ranks each and every 
character in this 
the organ- 
struggling 


on the right 
welcomes to its 
organist of good 
broad land—be he student, 
attainment, 


| 


| 


ist of modest 

for recognition, or top  notcher.| 
Many there are of all classes, and all 
benefit from the democratic spirit 
which pervades its gatherings 


and sufficient reasons, 


was discontinued, 


For good 
the Console 
are glad to say that our 
the former editor of the 
still one of us. If we get hard 
pressed in any way, we feel free to 
call on him. 

If the American Organist needs 
any further re-assurance as to the 
well-being of the National Associa- 
tion, a perusal of The Diapason is 
respectfully suggested. 





Convention Date Set. 


but we| 
g good brother, | 
Console, is | 


The executive committee met at 
the Collegiate Church of St. Nicholas, 
Feb. 16, at noon. Those present 
were Messrs. Sammond, Macrum 
Norton, McAll. Waters, Weston and |} 
Doane, and Mrs. Keator and Mrs. 
Fox. Mr. Sammond was appointed 


minutes of 
read and 


tem. The 
meeting were 
treasurer's 
$361.51 
monthly 
chapter 


chairman pro 
the January 
approved. The 
balance on hand of 
and approved. The 
from the New Jersey 


report of 
was read 
report 
was 


MARCH 1, 1920 





‘iin 





Conducted by ALBERT REEVES NORTON, Associate Editor 


read by Mrs. Neator \ general dis 

f plans for the “greatest con 
followed, out ol which 
a motion by Mrs. Fox that the 
held the week follow 
ing the last Sunday in July instead of 
the first week in August, as usual 
This seconded by Mr. Norton 


and carried 


1] 
) 
pial 


ventiol vet 


ntion be 
Was 


Public Meetings to Come. 


meetings committee in 











ipproaching the period of Lent 
that it is difficult to handle 
s so that we shal 

e the meeting in| March another 
et-toget hn s is we had 
so s ssful (october. NY.ptl 
er, rect ) e Cl h of the In 
tO} < ¥ { speak to 

S t trol t usic to the 
ster al VICE sa, and [ speak 

eot | mw owhen | say that his 

{ 1 ea rker.’ He has the 
i toucl \\¢ vill have some 
ther sl snay talks and a 


time. In April Mr 





ronused to put on a tine 
ice for us in his beauti 
Brooklyn, and in May 
hinting at a big Sunday 
showing what can te 
way of Sunday school 
will be held at the 
he Covenant. The con 
thing! Everybody get 
nind—July 27 to 30. 
fOHN DOANE, 
hairman Public Meetings Com 


niittec 


Convention Committee. 

\s one of the necessary prelimi- 
naries to a concerted working out of 
convention plans for next wegen 
the following were appointed « lair- 
men of the respective stelle 
Recitals, John Doane: Papers, R. L 
MeAll; Arrangements, .\. R. Norton; 
Reception, C, Hl. Beebe and Mrs. Bb, 
S. Keator: Housing, I. S. Adams: 
Press, W. N. Waters. President 
Frederick Schlieder, Clifford Dema 
rest and Samuel A. Baldwin, with the 
chairmen of the various committees, 
will compose the general convention 
committee. The complete member- 


ship of the various committees will 
be announced in next month's Dia- 
pason 
Convention of 1920. 
Interest is everywhere mantiest 


1920 convention is men- 
not? Convention 
hands of capable 


whenever the 
tioned. And why 
details are in the 


and energetic men and women. All 
who know Reginald McAll, who is 
chairman of conferences, know how 
untiring are his efforts to get things 
started. Equally forceful is John 
Doane, chairman of the recital com- 
mittee. Together with Walter N. 
Waters, chairman of publicity, and 


Norton, chairman of 
the local committee, plans for the 
eo convention ever held by the 
N. A. ©. have already assumed grati- 
Stina bey 

evening, Feb. 17, the 
first meeting of 


Albert Reeves 


fying 

On Tuesday 
writer attended the 
the Trenton chapter. It was a meet 
ing of teeming interest, and brought 
together in delightful fellowship a 


large number of organists from the 
middle section of New Jersey. 

Time never stands still. Let us see 
to it that we as organists move with 
it with steady stride. 


SCHLIEDER, 


President. 


FREDERICK 


Concerning the Constitution. 

been received 
status of the 
following 


inquiries have 
regarding the present 
new constitution, and the 
is its history up to date: 
The Console for June, 1919, 
tained a preliminary draft which was 
the work of the constitution commit- 
tee. The members of the association 


Some 


con- 


acted upon this draft at the Pitts- 
burgh convention, when several minor 
changes were adopted, though lack 


year, 


from being definitely 
changes were men- 


the sections 
established. These 


tioned m The Diapason for Novem- 
ber, 1919. The executive committee 
Was empowered to give the exact 
phraseology for these changes. There | 
were in addition one or two matters 
which were not clearly stated and 
which failed to receive enough atten- 
| tion at Pittsburgh, 


has 
some 


“xperience also developed the 
advisability of slight modifica- 
which are as follows: The fis- 


eal year, when membership dues are 


tiolis, 





avable in’ advance, should not be 
from August to August, but in any 
case trom July 1 to July thus giv- 
ny the treasurer time to secure some 
portion of the dues before the con- 
vention. The half-year would mee 


fall on Jan. 1, which is the beginning 


of the calendar year. This would give 
the treasurer an opportunity to se 
cure all the dues before the conven- 
tion, thus making his report far more 


complete. The policy of al- 

members to pay tor half a 
when they join after the first 
the fiscal vear have ex- 
pired, might also be abolished, as this 
would give the association additional 
funds and would merely be looked 
upon as an initiation fee. 

When the dues were raised to $2. 
this amount was thought of as being 
the least that the national treasury 
would require, but the problem of 
collecting for the state councils was 
dificult and it was agreed to remit 


nearly 


lowing 


six months of 


}50 cents for every member belonging 


to those councils; thus the net 
sum for all the national expenses, 
after deducting the amount for 
|the — official publication, was only 
jabout 50 cents. This is proving in- 
sufficient. It may be wiser to make 


ithe annual dues $2.50 or 
lit is 


| hearing 


even $3, and 
to do this now than later. 
way the national officers and 
committee will be able 
to extend the intluence of the asso- 
ciation as never before. The larger 
sum might be advisable because of 
the possibility of increase in the cost 
of the official publication. 

It is also re found that the sec- 
tions of the by-laws concerning the 
state and local councils are not a 


easier 
In this 
the executive 


complete guide for their formation 
and will) require some expansion. 
These matters will come before the 


March meeting of the executive com- 
mittee and the changes as recom- 
mended will be placed before the as- 
sociation in time for final action at 
the next convention in New York. 
The editor would greatly appreciate 
from all members of the as- 


| sociation concerning these and other 


| points of the 
}send him 


| which 
ja meeting 








lries in St. 


constitution. Please 
your comments as soon as 
possible, 

A Present ‘Day Question. 

The formation of the St. Louis As- 
sociation of Organists, an organiza- 
tion which has the support of the 
prominent organists of that city, and 
came into being as a result of 
called to consider ways 
whereby organists’ sala- 
Louis could be increased, 





ind) means 


}is made the subject of correspondence 


| Stocke, 


remeds 
} through our 


|} organist with 
| for better 


in an earnest and enthusiastic letter 
to the associate editor by C. H. 
secretary of the Missouri 
American Guild of Or- 
the question 
says in part: 


chapter of the 
ganists. Referring to 
of salaries, Mr. Stocke 


no means a local issue, but 
hearts 


This is by 
one which has been brewing in the 
and minds of underpaid or 
throughout the country. There is no 





question but that a chapter here and, 
there trying to remedy conditions would 
be doomed to failure. Here in St. Louis 


it effective because of local 
while we are at it, let us 
conditions all over the country 
national organizations, pre- 
a united front and supporting the 
a helping hand in his stand 
emoluments. 

guild and the N. A. O. 
re pre sentative nationé il 
great number of organ 
plavers’ clubs, loc: piaa in various cities. 
tegardless of what the aims and pur- 
r these organizations are, will it 
feasible for them to link hands, 


we can make 
conditions, but 


senting 


We have the 
our two most 
hodies, besides tne 


poses of 
not be 


of time prevented the final form of {and under the great bond of brotherhood 


ssociation of Organists Section 


nation-wide 
sanist’s con- 


stimulate and support a 
movement to improve the org 
| dition? 

With a united body supporting such a 
movement, there is no question but that 
the churches will realize that the or- 
ganists are a power to be reckoned with. 
Then the organist will receive the recog- 
nition he rightly deserves in the church 
| service, and his position will be regarded 

as one essential to the church, 

| What can be done in bringing these 
two big bodies together? Mr. Demarest, 
; Warden of the A. G, O., states that he 
will do everything in his power to stim- 
ulate this movement in all the chapters 
of the guild provided it is done on a 


j legitimate basis. Cannot the N. A. O. do 

}a similar work throughout the country 

jin its state councils, thereafter the two 
organizations presenting a united body in 
this matter? 

| The New Jersey eteaen. 

| \ delightful reception to the New 


> | Jersey members of the N. A. O. was 
} held by the Central New Jersey chap- 
fter in the Junior High School at 
| Trenton on Tuesday evening, Feb. 17. 
| About sixty organists were present, 
Jincluding both National President 
| Schlieder and State President Keator. 
| Addresses were delivered by Dr. Wil- 
lliam A. Wetzel, principal of the Tren- 
ton High School: Norman Landis, 
president of the chapter, and the na- 
tional and state presidents. The musi- 
cal program — included Demarest’s 
“Fantasy” for organ and piano, ~~. 
by Edward A, Mueller and Miss Nit- 
tleberger, Spicker’s “In Thee, O God,” 
sung by Mrs. Hutchinson, and a mas- 
terly improvisation on a given theme 
by President Schlieder. The intro- 
duction, development, and contrapun- 
tal = of this simple theme— 

C, FE flat, A flat, G—won the admira- 
tion and prolonged applause of his 








fellow organists. An hour of socia- 
bility with refreshments brought the 
evening to a close. 
| The Central New Jersey chapter 
jhas now about sixty members. Its 
next meeting will be in Princeton, on 
| a Saturday afternoon in April, the 
jdate to be announced later. 
| PAUL AMBROSE, 
Secretary. 
New Jersey Report. 
The first of a series of recitals 


Park chapter 
evening, Feb. 


Asbury 
Monday 


planned by the 
was given on 


9, in the Belmar M. E. Church by 
Miss Belle Green, organist of the 
church. The recital was charming in 


every respect. The pastor recited 
Longfellow’s “Miles Standish” to an 
organ accompaniment arranged by 
Miss Green. Another feature of the 
program was Mr. Demarest’s “Fan- 
tasia” for organ and piano, with Miss 
Agnes Dillon at the piano. In spite 
of the stormy weather about 200 at- 


tended the recital, and a liberal offer- 
ing was made for the benefit of the 
chapter treasury. 
HARRIET S. KEATOR, 
New Jersey State President. 





Rhode Island Report. 
Rhode Island Council held a 

Feb. 17, at the studio of 
Charles F. Kelly, Steinert building, 
Providence. Some there were who 
said that it seemed good to hear the 
sacred cow-bell once more, while 
others complained that it was out of 
tune from long disuse. Let us ignore 
the latter. 

Theodore Dexter, the only member 
in Rhode Island who had money 
enough to attend last summer’s con- 
vention, told the story of said con- 
vention so enthusiastically that we 
were sad and felt keenly our poverty. 

A newcomer to the metropolis, Vito 


The 


meeting 





|G. Petrone, tenor soloist, organist, 
|and pianist, read a paper on “Faulty 
| Vocal Metheds” that was worth 


| spending several nights on a sleeper 
lto hear. (Note: The Rhode Island 
|council covers such enormous terri- 
tory that many of us are obliged to 
| spend several nights in a sleeper in 
order to attend the meetings of said 
council.) Mr. Petrone’s paper was 
lof such absorbing interest that it 
jmight not be out of place at this 
point to give expression to regret 
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that Mr. Petrone was suddenly taken 
ill with the “flu” the day before the 
meeting, and consequently his paper 
was not read. 
Harlan H. P. 
before the tribunal 
subject of “More 
Past and Present, in 
an awe-inspiring manner, 
ver brought out the fact 
playing in Providence has improved 
wonderfully since the theaters adopted 


Seaver next appeared 
and handled the 
Organ Playi ing, 

Providence,” in 
Mr. Sea- 


the organ. (Columbus, Ohio, papers 
please copy.) 
After a reasonable amount of ar- 


gument on vi arious subjects the meet- 
ing adjourned. 
M. C. BALLOU, 
R. I. State President. 


Notes from Pittsburgh. 

Charles Heinroth of Carnegie In- 
stitute, Pittsburgh, recently played at 
one of his recitals a new composition 
for organ by Harvey B. Gaul, organist 
of Calvary Episcopal Church, Pitts- 
burgh. The piece was “Yasnaya 
Polyana,” which is based entirely on 
Russian themes and intended to 
illustrate incidents in the life of Count 
Leo Tolstoy. Commenting on the 
performance, the Pittsburgh Gazette- 
Times says: “Seldom has any offer- 
ing played by Organist Heinroth been 
given a bigger reception than was 
this extremely interesting tone poem. 
The ovation was due both to the merit 


1S 


of the composition and to the fact 
that its accomplished author is a 
resident of this city.” 

program of Russian church 
music was given in the North Pres- 
byterian Church, Pittsburgh, | on 
Wednesday evening, Feb. 11, by The 
Cecelia (the choir of the Western 
Theological Seminary, Pittsburgh). 
The Cecelia is a mixed choir of 
twenty-two voices and is conducted 
by Charles N. Boyd. 


Studio Musicale. 

A delightful musical evening was 
enjoyed by guests of Oscar F. Com- 
stock on Lincoln’s Birthday. The af- 
fair was given in his studio. The pro- 
gram included piano numbers and 
songs. Mr. Comstock is organist and 
director of All Souls’ Universalist 
Church, Brooklyn. The “piece de re- 
sistance” of the evening was Mac- 
Dowell’s “Sonata Tragica,” played by 
the host, interest in the sonata being 
enhanced considerably by comments 
made preceding the playing of each 
movement. C. Theodore Whitman. 


yaSS, Sang artistically a number of 
songs, includine several negro spirit- 
uals of Burleigh’s. 


New Members. 
We report the following new mem- 
bers since the last issue. 
ILLINOIS. 
Harold B. Maryott, 
KENTUCKY. 
Lawrence Cook, I.ouisville. 
NEW JERSEY. 
Ruth ¢ See Phillipsburg. 
John B. Hill Trenton. 
Mary MeC ae Princeton. 
Harriet B Paul, Trenton. 
Caroline Wetzel, Trenton. 
NEW YORK. 
Jarrett, Far Rockaway. 
M. Reese, Yonkers. 
PENNSYLVANIA. 
Miss Lucretia Boyd, State College. 


Mrs. Chicago 


Ww. 


Miss I 
Mrs. 
Miss 
Miss 
Miss 


Frank 
Arthur 


Pilgrims, Brook- 
is oreanist 


the 
Cornell 


At the Church of 
lyn. of which A. Y. 








and director. Mendelssohn’s ‘“Eliiah,”” 
Handel's “Judas Maccabaeu and Ros- 
sini’s “Stabat Mater’? were sung on the 
last three Sunday evenings in February. 
Dubois’ “Seven Last Words” and Stain- 
er’s “Crucifixion” will be given March 7 
and 14, 

Comprehensive courses in all branches 
of music are beine conducted in the Erie 
Conservatory of Music. Peter Le Sueur, 
organist of St. Peter's Episcopal Cathe- 





dral, is principal of the conservatory. 
Miss Ruth Hibbard, formerly of Mon- 
son, Mass., is now eonnected with Hol- 
lins College, Hollins, Va. 
Arthur Seott Brook, who was for a 
number of vears orearist of the Church 
of the Strangers, New York City. has re- 


signed his position and is now plaving at 
the Circle Pieture Theater, Columbus Cir- 
cle, New York 


that church 





The Organ in the 
Cathedral Chapel, Brooklyn 


By LYNNWOOD FARNAM 











\ noteworthy organ which is neith- 
er well sage Soig nor widely appreciated 
is that in the Cathedral Chapel of the 
Queen of AIL Saints, Vanderbilt and 
Lafayette avenues, Brooklyn. Through 
the recent appointment Richard 


Keys Biggs as organist and choirmas- 


no doubt 
home of a 


this noble church will 
come into its own as the 
lofty type of music. The church in- 
terior resembles the Paris Sainte Cha- 
pelle and is a perfectly-proportioned 


ter 


| piece of Gothic architecture, built en- 
|tirely of white stone, restful in its 
chaste tracery and beauty, and ade- 
quately adorned in faultless taste. 





| throughout. 


One would especial'y mention the al- 
tar, behind which hang tapestries 
which are changed according to the 
seasons of the church year. A point 
also worthy of notice is that all those 
concerned in the designing of this edi- 
fice were Americans. 

Since his appointment Mr. Biggs 
has organized a most successful choir 
of boys and men, who sit in the organ 
rallery at the west end of the church, 
where the detached, reversed 
console. 

The four-manual organ was built in 


is also 


1912 by the Wirsching Company of 
Salem, Ohio, and its specification, 
drawn by Peter I. Boland, as fol- 
lows: 
GREAT ORGAN (Ten Stops) 
1. Prineipal Major, 16 ft. 
2. Principal Normal, & ft. 
3. Prineipal Minore, S ft. 
i. Orchestral Flute, 8 tt 
>» Viole dOrchestre, S ft 
6. Violoncello Celeste (through), & ft. 
7. Octave, 4 ft 
Harmonie Flute, 4 tt 
%. Super Octave, 2 ft 
10. Orchestral Trumpet, & ft 
(All except Numbers 1 and 2 in swell- 
box with Choir organ.) 
SWELL ORGAN (Thirteen Stops). 


1. Bourdon, 16 ft. 
2. Principal, 8 ft. 
3. Flute Unison (stopped), S ft 
1. Viola, 8 ft. 
5. Gemshorn, 
> Quintaton, 
Viole Celeste 
18. Violina, 4 ft. 

19. Flute Traverse, 4 
26. Mixture, 3 rks. (12 
21. Horn, 8 ft. 

22. Crchestral Oboe, 8 ft. 
3. Vox Humana, § ft. 


CHOTR ORGAN (Eight Stops). 


1 
1 
I: 
1 
1 S ft 
16 8 ft. 
17. (through), § 


ft 


ft. 


, 25, 17). 








24. Viole d’Orchestre, 16 ft. 
5. Concert Flute, 8 ft. 
. Viola Dolee, 8 ft. 
27. Unda Maris (tenor ©), 8 ft 
28. Octave Flute, 4 ft. 
29. Piccolo, 2 ft. 
30. Clarinet, 8 ft. 
31. Chimes (A to e, 20 notes). 


SOLO ORGAN 
32. Contra Violone, 16 ft. 
q Gross Principal, 8 ft. 
. Gross Flute, 8 ft. 
35. Orchestral Flute, 4 ft. 
i. Tuba Sonora, 8 ft. 
. Clarion Regal, 4 ft. 
PEDAL ORGAN (Six plus One). 


(Six Stops). 





SS. Principal Major (wood), 16 ft. 

30. Violone (wood), 16 ft. 

10. Bourdon, 16 ft. 

11. Bourdon Dolee (Swell), 16 ft. 

42. Quint (‘Stopped Fourth,” indep.), 
10°: ft 

3. Flute Major (independent), 8 ft. 

14. Violoncello (independent), 8 ft. 

The organ is well placed and the 


voicing is most successful and artistic 
Added to this are acous- 


tic conditions which beautify and en- 


hance to a remarkable degree the ef- 
fects produced. The various families 
of tone are distinctive, well-blended 


and peculiarly appealing. Two. six- 
teen-foot manual strings are delight- 
ful luxuries in an organ of this size. 
These and other stops such the 


as 


mixture and the quintaton may be em- | 


ploved in many useful and unusual 


wavs. 
The great organ diapasons, 16, 8 and 





| never seems to pall on the ear. It 


4 


feet, are, however, the crowning 
glory of this organ. Either with or 
without the solo and swell diapasons 
counled, they flood the building with a 
wealth of pure majestic tone which 
is 
so beautifvl an effect in this place that, 
to my mind, it should be heard on 
every occasion on which the organ is 
used. It is THE ORGAN par excel- 


anists Section 


and would that more of our in- 
were blessed with such a 
| place the Cathedral Chapel in 
which to “sing”! 

The full organ well balanced 
when octave and sub-octave couplers 
are used with discretion. One wishes 
for some well-voiced mixture-work to 
complete the great. The “quint” in 
| the pedal organ is incorrectly named, 
| it being in reality a “stopped fourth,” 
| not borrowed, and sounding F on low 
| C pedal. 

It is a pity that the action of the 
instrument is very sluggish. The com- 
bination pistons are adjustable at the 

| console. They do not move the stop- 
keys and when “on” cause only the 
adjusted stopkeys to sound, all others 
being excluded until the release piston 
brings hand registration into action. 
The case the organ, fri oe as it 
by the single pointed arch, is im- 
pressive and harmonizes with its sur- 
roundings. 


| lence, 
struments 


as 


Is 


of 


is 


ORGAN MAINTENANCE. 


BY ROBERT MORRIS TREADWELL. 


Acquaintance with many organ 
players and examination of hundreds 
ot organs conlirms one in the belief 
that knowledge of the instrument 
generally begins and ends with manip- 


ulation of the parts outside the case 
of the instrument. In the hope of 
stimulating curiosity and determina- 


tion to explore into the condition ot 
their respective charges some _ prac- 
tical, non-technical facts and sugges- 
tions are offered. 

|} As the heathen are said to leave 
their sick to die or recover through 
the aid of witch doctors, so the aver 
his Sund ] 


ie tatl 





Organist does 
qance and ns, with 
ings unutterable, and leaves the poor 
ithing alone for another week. Neg- 
lected and forlorn, in heat and cold. 
the organ contracts various com- 
plaints. And so the instrument dete- 
riorates, location, changes of temper- 
ature, use, poor construction all con- 
tributing to this result. The writer 
has seen an organ placed over a fur- 
nace room on a loose board floor 
through which intense heat arose, 
also ashes. The sexton of this church 
was proud of the “care” he gave the 
organ. (One may well be thankful 
never to have played under such con- 
| ditions.) A heavy floor, preferably 
of concrete, would have greatly pro- 
tected this instrument. 


| Extremes of cold or heat are harm- 
| 








ful. A cold church is beyond the 


| cure of any mere organist, but if there 


is a window in the organ chamber, 








THE DIAPASON 
this should be boarded over tightly 
or a double window supplied. A small 
quantity of heat through the week 


will help greatly in keeping the or- 


gan in tune and repair. Sometimes 
this can be accomplished by having 
a radiator in the organ chamber or 


near the organ connected with a part 
of the heating plant that is in opera- 
tion every day. 

Water in an organ 
match in a powder mill. if the roof 
over the organ leaks the organist 
should be the first to know it. A cer- 
tain New York “chain” of theaters 
has all its organs protected with can- 
This is a good idea for the above 
reason and also helps to catch dust. 

Beware of decorating committees 
They spin not, but they toil at Christ- 
mas and other seasons. If you don't 
watch out they will load the nice fat 
@apasons on your organ front with 
creens, blissfully ignorant as to the 
real use of said pipes. So when you 
find low C dutifully trying to clear its 
“throat” just lead the chairman of 
the D. C. up to the console and kindly 
but clearly give him his first organ 
lesson. That is to touch not and han- 
dle not your organ pipes. 
is a splendid word 
to use on music committees; it sounds 
well, and, better still, describes the 
situation perfectly. Used diplomatic- 
ally, considerable work on the organ 
may result. 

This subject may seem somewhat 
hackneyed to the older brethren, but 
even today there is much neglect of 
the important matter of organ main- 
tenance. 


is as bad as a 


vas. 


“Deterioration” 


Fred George Hemery, organist and 
choirmaster of the Knox Presbyterian 
Church at Mitchell, Ont., who has held 
similar positions in two churches in Eng- 
land, writes interestingly from his home 
town in Canada Mr. Hemery is cone of 
the recent new members and he is hoping 
to be able to attend the next convention 


Church, where there is an < 
organ. Mrs. Howes has pr a 
series of Lenten recitals to be given by 
herself and her pupils in Bangor. 


lial 





If you want the best 
insist upon 
having a 


CASAVANT 
ORGAN | 


‘Built by 
Casavant Freres, Limited 
St. Hyacinthe, Que., Canada 











at his behest.” 





| CHARLES M. 


|COURBOIN 


Concert Organist 
Guest Soloist, Wanamaker Auditorium, Philadelphia. 
Organist, First Baptist Church, Syracuse. 


“Courboin’s genius is not alone for the precious few; 
has the gift of moving crowds.” 
—James G. Huneker, N. Y. 


“He is both true virtuoso and true musician. 
a shimmering fabric of tone; the pipes utter ravishing sounds 


—Musical 
SEASON 1920-1 NOW BOOKING 


Management: 
Syracuse Musical Bureau, Lock Box 443 
SYRACUSE, N. Y. 


he 


March 7, 1919 


He weaves 


Times, 


March 15, 1919 


America, 

















GREETED AT GREAT FALLS] program Mr. McClellan by special 1 
las a tribute te 


McClellan, Salt Lake Organist, Takes Batmner a anember of the commutt 
Place of Yon in Concert. ; : 





] I. McClellan, the Salt Lake | . = ERED é : 
Citv <« rean st went to Great Falls, +] aa ae re au upon | 
= > : tne. lly I tile < " 
Mont., to give a recital Feb. 3 in the] 
First ( neregational Church 1 | -e | ¥ j l 
st Congregational Chureh in place | Organ for Convention Hall. 
yf Pietro A. Yon, who was taken ill |} The Madrigal Club of Enid, Okla., 


his way west and was com-| proposes to install a large organ 


pelled to return to New York after 





coming as iar as ( 


chapter of the University of Michigan] Plans and an organization to raise 
alumni association , 


of the U. of M 


was given 

















ranist of the First Congregational | as to the details of the methods they 
d the concert, which] will pursue to secure the money, 
SU l which will be at least $10,000 { 
Whittord Directs Services. 
s P ci t caj Tyke ection ol 
' 1H er P. Whitford, t chorus choir 
\\ t j I voic Tabernacle Baptist 
7.) \ {Chit » at Ut Y., 1s giving a 
| f u 
Widor: |! Ires OCC 
( S Migr } tance ( i¢ inti 
e¢ Fe Meche AU I ( ind la ¢ 
s: “Toa Wil *MacDow- | 1. At the January service 
\ nt Musica I r,| M ord played the following | 
S ( S 1 ex reliminary organ recital: Proces- 
ts S is of Rich: sional, Kinder; “Benediction Nup 
\\ g or « by Mc-|tiale.” Frysinger; “L’Arlequin,” Gor 
Clell ldon Balch Nevin: Military March | 
\f neluding | ) | No. 2, in D major, Elgar. 


quest played Chopin’s Funeral March 
the memory of Guy ¢ 


| for the artist’s appear- 


the new convention hall in that city. | 
icago. Mr. Mc-| The idea has been presented to the 
Clellan was welcomed to Great Falls} convention hall committee of the city 
by a committee from the Great Falls and was received with enthusiasm. 
He is a graduate} sum sufficient to pay for the organ 
in the class of 1896.|/have not been completed, but the 
\ luncheon in Mr. McClellan’s honor] women of the club expect to make a 
Julius J. Wuerthner, or-| definite announcement in a short time 
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Bennett Organ 


ae Company 


SOME CHURCHES USING OUR MAKE ORGAN 
4 Manual and Echo 


“ and Choir 
Room Organ 





First Baptist Church, Oklahoma City 
Christ Church Cathedral, Louisville, Ky. . 4 
First Baptist Church, St. Joseph, Mo. 
First Church of Christ Scientist, Toledo, O. 
First Christian Church, Lexington, Ky. 
Augustana College, Rock Island, Ill. . . 


“c 


WwW 


and Echo 


Ww 


“ Two Organs 


w 


St. John’s Evang. Prot., Evansville, Ind. . er 
First Swedish Lutheran Church, Moline III. 3 ss 
“ 


First Congregational Church, Moline, Ill. 3 


—FACTORY, ROCK ISLAND, ILL.— 





STOUGHTON, R. SPAULDING 
A ve 






s 


BROOME, EDWARD 


s 1 eg . ee 
fine setting of the 28rd Psalm, especially suitable for the first Sunday in Lent; 


A 


demands a good choir or double quartet for the effective dividing of the parts. 
Needs careful practice 
SCOTT, CHARLES P. 
Words from the hymn book and suitable for Lent or general use. 
sme 
Length, 7 pages 
WEST, JOHN EF, 
Thi 
Lent or for general use Words from Psalm 101. Effective with either quartet or 
chorus; medium difficulty 


ADAMS, FP. W. 


for 


HE 
Wo 


groC 


STEANE, BRUCE 


Espec 


out 


bal 


SPENCE, WILLIAM R. 
charming anthem for evening use, words from the hymn_ book. Quartet or 
chorus, Alto or Bass solo; also suitable for a communion anthem. Length, 5 pages. 
BERWALD, W. 
Words from the hymn book, suitable for Lent or St. Matthew's day. Quartet or 
chorus; very effective if sung unaccompanied. Medium difficulty. Length, 4 pages. 
REED, WILLIAM 
A splendid anthem for Lent or Whitsuntide, words from the Gospel according to 


A 


St. 


Baritone soloist. Length, 12 pages. 


BR: 


An 


Tenor solo. Of medium diffi 
use as well as Lent 


is f the well known hymn, suitable for a Lenten evening service or 
general use Quartet or chorus; Tenor or Soprano solo Length, 6 pages 
NRICH, C. W. Thy life was given for me Octavo No. 13,064 — .12 
rds from the hymn book A splendid anthem that needs a double quartet, or 
rd chorus and solo quartet Will repay careful practice. 8 pages. 


WEST, JOHN E, 
Words from the hymn book, suitable for Lent or general use; demands a 
anced choir and careful practice, a very effective anthem 


Music for Lent 


ANTHEMS—MIXED VOICES 


By the waters of Babylon Octavo No, 12,689  .12 
ry effective setting of the 137th Psalm, for quartet or chorus, with two easy 
Length, 8 pages 





The Lord is my Shepherd Octavo No. 12,937.12 
_— - , . — 


Length, 8 pages 

O Word of God Incarnate Octavo No, 12,915 12 
Effective with 
ill choir especially if the violin obligato is used Alto or Bass solo; not difficult. 
My Song shall be of Thy Mercy Octavo No, 12,927 16 
s anthem which should be in every library is suitable for the second Sunday in 
Length, 11 pages 


O Jesus, Thou art standing Octavo No. 12,692 12 





Turn Ye even unto Me 
ially suitable for Lent or Advent; quartet or chorus; to be sung with or with- 
Length, 6 pages 





ceompaniment, not difficult 


Guide me, O Thou great Jehovah Octavo No, 12,965 16 
well- 





Length, 12 pages. 


Love Divine, all Love excelling Octavo No. 10,529, 104 


Behold the Master passeth by Octavo No. 13,007.10 


If Ye Love Me Octavo No, 12,928  .16 


John; a big anthem that demands careful preparation, a good choir and a 


ACKETT, FRANK H. Eternai Light of Life Octave No. 12,749 12 
excellent setting of the favorite evening hymn, for quartet or chorus, Soprano or 
ulty, i vill te found a most useful anthem for general 


Length, 7 pages 











| The Ditson Monthly Novelty List is well worth while. Ask to have your name 


placed on our mailing list, 











| 
OLIVER DITSON COMPANY, 178-179 Tremont Street, Boston 
Chas. H. Ditson & Co., 8-10-12 East 34th St., New York 
Order of your local dealer 











Hillgreen, Lane & Company 


ORGAN BUILDERS 
ALLIANCE, OHIO 








FIRST CHRISTIAN CHURCH, TULSA, OKLA. 
Feb. 4, 1920. 
The Will A. Watkin Co., 
Dallas, Texas. 
Dear Sirs: 

I want to tell you what a wonderful instrument your Company 
erected in the First Christian Church here. ***** It was my extreme 
pleasure to dedicate this big Hillgreen-Lane Organ last evening. 

I doubt very much whether the city of St. Louis, which happens 
to be my home, has an Organ which can compare favorably with 
this, and I want to take this opportunity to congratulate you and 
the Hillgreen-Lane Company on your success. 

Yours very sincerely, 


ERNEST PRANG STAMM. 











The Zephyr Electric Organ Blower 


IS KNOWN ALL OVER THIS LAND 


Over four-thousand equipments in use. 
Churches bave found that it is economy to use the Zephyr. 
lts guiet running makes it prorainent. 


It is made entirely out of metal, and is not affected by heat, 
cold or dampness. 


SEND FOR BOOK 
The Zephyr Electric Organ Blower Co. 


ORRVILLE,, OHIO 


The Zephyr Organ Blower Sales 
Co., 309 Broadway, New York 
Waltham, Mass., 61 Wellington St. 
Omaha, Neb., 1218 Farnam St. 
Pittsburgh, Pa., 821 Collins Ave. 
New Ulm, Minn.,Vogelpohl & Sons. 


























= Builders of Church, Chapel and 


: Concert Organs or Tubular Pneumatic Actions 


ORGANS REBUILT 
Blair Ave. and Mullanphy St., ST. LOUIS, MO. 


Direct Tracker, Tracker Pneumatic 


TREU PIPE ORGAN Co. 








JAMES ROBERT GILLETTE 


MUNICIPAL ORGANIST 
EVANSVILLE, INDIANA 





ORGANIST ST. JOHN’S CHURCH 











The MARR & COLTON Co. 


INCORPORATED 


WARSAW, N. Y. 


BUILDERS OF 


High Class Modern Organs 


FOR CHURCHES, HOMES, THEATRES 


“Quality First” 
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EIGHTY-THREE THOUSAND | 
PERSONS HEAR COURBOIN | 


GREAT RECORD AT RECITALS 


Total Attendance at 14 Philadelphia 
Concerts—Twelve Thousand at 
One—Plays 130 Composi- 
tions from Memory. 


Charles M. Courboin, guest soloist 
at the Wanamaker Auditorium in 
Philadelphia, as well as organist of 
the First Baptist Church of Syracuse, 
has found time to give several recitals 
recently in spite ot the work of pre- 
paring a difficult program e¢: ach week 
for rendition before the crowds num- 
bering eight and ten thousand who 
weekly crowd to hear him in Phila- 
delphia. 

The Wanamaker concert manage 
ment, through Alexander Russell, has 
announced that the attendance at the 
fourteen concerts given by Mr. Cour- 
boin in the autumn and holiday series 
has approximated 83,000 persons. At 
one recital 12,000 were present, which 
is the largest number ever at an organ 
recital in this country, so far as is 
known. Mr. Courboin in this time has 
performed over 130 compositions—a 
prodigious feat when one considers 
what it means to memorize that num- 
ber of selections, all different, and in 
addition arrange the registration 
suitable for the effects de sired 

On Monday evening, Feb. 2, Mr 
Courboin played in Buffalo before the 
newly formed Buffalo chapter of the 
American Guild of Organists. The 
members of the chapter worked hard 
for the success of the recital and their 
efforts were rewarded by an audience 
which packed the First Presbyterian 
Church to the doors. The Buffalo 





Express in a long article on his re 
cital said: “The impression he made 
upon the large audience was that otf 


an organist by the grace of God, an 
artist gifted with musical instinct 

the highest order and rare intelligence 
a discoverer of new possibilities in 


organ tone and technic.” 

On Monday, Feb. 9, Mr. Courboin 
gave a recital at Oswego, N. Y., be 
fore the Women’s Club and a large 
audience of the musical people of that 
city. Mr. Courboin was for several 
years organist of St. Paul’s Church in 
Oswego and his many friends there 


always come to hear him on his recital | 


appearances, 

In March Mr. Courboin will play 
before the Association of Organists 
of Harrisburg and will dedicate a new 
organ in Pittsburgh. 

Offers $200 Composition Prize. 

A prize 
Tuesday Musical Club of Pittsburg 
for the best original, unpublished mer 
hitherto unperformed composition 
submitted under the following condi- 
tions: The composition is to be for 
four-part chorus of women’s voices, 
with piano accompaniment, with or 
without solo voices (soprano or con- 
tralto). The number of voice parts 
may be increased upon occ asion. _The 


of $200 is offered by me 
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form and extent of the composition is 
left to the composer, but it is desired se eae 
that the performance should consume a a 
trom eight to ten minutes. Sympa- —_— i 
thetic and effective writing for voices en ie, 
is a primary consideration. The choice tS = > 
of words, preferably secular, is left to \) / 
the composer, but unrestricted privi 
lege to use any text submitted is a 
necessary consideration. The com- | 
poser must be a native or naturalized po 
citizen of the United States. Each ) ( XN ir T 
omposition submitted must bear a J} a 1} BE ae [- \( IR | ( )N } 
fictitious name or motto. The same a reproduction of the Sian ny Orchestra 


name or motto, 
real name and address, 
return of manuscript, 
closed in a sealed envelope 


and stamps for 
should be en- 
and mailed 


to Mrs. Arthur B. Siviter, president 
of the Tuesday Musical Club, 5500 
Elmer street, East End, Pittsburgh, 


Pa. The compositions, bearing no oth- 
er designation than the fictitious name 
or motto, should $ 
Boyd, director of the club, 4259 Fifth 
avenue, 
1, 1920. The award will be made pub- 
lic Sept. 1, 1920. The prize composi- 
tion becomes the property of the 
Tuesday Musical Club of Pittsburgh; 
other manuscripts will be returned to 
the composers. The award will be 
made by a committee of three—N. 
Lindsay Norden, conductor of the 
Mendelssohn Club— of 
Charles Heinroth and 
Boyd of Pittsburgh. 


Charles 


H. J. Carruthers at Seattle. 
Henry J. Carruthers, 


Pittsburgh, not later than July | 


Philadelphia; | 


with the composer's | 


reach Charles N. | 





well-known | 


organ voicer and son of Joseph J. Car- | 


ruthers, who has been a prominent 
figure among organ men for many 
years, has monn from Chicago to 


Seattle to enter business for himself. | 


\mong other work Mr. Carruthers | 
will look after all the organs for the 
Greater Theaters Company circuit. | 


Mr. Carruthers was formerly connect- | 


ed with the Steere Organ Company 


and the Robert-Morton Company. 
Thereafter he was with the American 
Expeditionary Forees in France and 
his return had been on the staff 

\W. W. Kimball Company f 





James Topp 
Repairing, Tuning 
and Rebuilding 


Organs Kept in Condition 
by the Year 


This is a thoroughly 
established business 
with a_ reputation 
earned through the 
results achieved. 


Electric Blowing Plants 
Supplied and Installed. 


Room 410 Steinway Hall 
64 East Van Buren St. 
CHICAGO 


Telephone 
Harrison 1340 














Electric Controlled Tubular Chimes 


GIVING ANY DEGREE OF TONE DESIRED 





Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 





54 Willoughby St., 
Established 1866 





R. H. Mayland’s Son 


SEND FOR CATALOGUE 


BROOKLYN, N. Y. 
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PIPE ORGANS 


LOUISVILLE, KY. 
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Halls and Theatres 

PHOTO PLAYER COMPANY 
CHICAGO SAN FRANCISCO 
64 E. Jackson Bivd. 109 Golden Gate Ave. 


Organs for Churches, 


THE AMERICAN 


NEW YORK 
62 W. 45th St. 








DEAGAN 


PIPE ORGAN PERCUSSION INSTRUMENTS 
ALWAYS SATISFY 


Write for Prices on 


Cathedral Chimes 
Glockenspiel 

Celestes 

Reveille Tubes 

Xylophones 

Marimbas 
Marimba-Xylophones 
Cathedral Chime Electric Actions 
Xylophone Electric Actions 
Tubular Tower Chimes 
Organ Relays, etc., etc. 








J. C. DEAGAN, Inc. 


Deagan Building 4211 Ravenswood Ave. 
CHICAGO, ILLINOIS 
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By WILLARD IRVING NEVINS. 
G. Waring Stebbins, 
enty-three years of 

Smmanuel Baptist Church, 
will on May 1 become ors 
director of +l 
same city also director of 
musical activities of Plymouth Insti 
tute. During the e: part of Dr 
Hillis’ pastorate at Mr 
Stebl was his organist for about 
three years and he returns to 
church and the added duties of the 
institute by a unanimous 
THUS! conimiuttee. It is of 


with a record 


seryice a 





B srooklyn ’ 
« nd 


Church 





musical 
of the and 
rly 

Plymouth 
ins 


vote oft 
interest to 


Since ! me an ore 








iching nd his 
friends will be 
soon be in 
painful 


many 
vlad to 
good 
injury 





‘ re will 
spite of this 
urch on 


Bland 


Episcopal Ch 
Feb. 15, Mr. 
| Lights.” This 





alvary 

evening 
presented a “Service of 
service describes the life of Christ 
by music and lights and served to 
prepare the parish for the coming of 


Sul 








Lent. There was a choir of fifty men 
and boys. 

Joseph Bonnet, who has returned 
from a most successful concert trip 
through the west, played two Feb 
ruary recitals at St. Thomas’ under 
the auspices of the New Symphony 
Orchestra. The first one, on Tues- 
day afternoon, Keb. 17, was devoted 
to the works of the forerunners of 
Bach, beginning with Gabrieli (1510) 
and coming down to Clerambault 
(1676). Into all of these old master 
works Mr. Bonnet infused a_ fine 
spirit of dignity and repose and his 
registration, as usual, was a delight. 
For the second recital, Monday even- 
ing, Feb. 23, he played works from 
Handel, Bach, d’Aquin, Mendelssohn, 
Schumann, Boely and Franck. The 
church at both concerts was _ filled 
and doubtless many were turned 
away, as admission was by ticket 
only. 

Organists and musicians in general 
look forward to the annual Dickin- 
son recitals at Union Seminary and 
the series of four as given this Feb- 


ruary was perhaps his finest achieve- 
ment. They are set down as _ his- 
torical lecture-recitals, which, owing 
to Mr. Dickinson's great diligence, 
are most interesting. The four phases 
chosen for this set were: St. Mark’s, 
Venice, Its Place in Musical History; 
A. D. 1620; A. D. 1920, in Commem- 
oration of the Pilgrim Fathers: 
Changing Musical Taste: and Musical 
Form and Development from the 
Thirteenth to the Twentieth Cen- 
tury. Expense was not spared 
in making these most. attractive 
Vocal artists, instruments as_ the 
occasion demanded and mg 
choruses were provided for each lec 

Dickinson did his part as 


ture, and Mr. 
usual in making the whole an especial- 
Here as at the 


ly artistic success 

Brick Church Friday noon concerts 
the attendance reached capacity size 
in each instance. 





110 voices of the Church 
New York, Frank E 
Ward, organist and choirmaster, and of 
the Parish of St. James, G. Darlington 
Richards, organist and choirmaster. sang 
joint service in Holy Trinity Church 
Jan. 25 One of the selections sung was 
. Ward's anthem, “The Lord Is 
Gracious.’ 
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of the Holy Trinity, 


The 
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he o Federation 
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} resident and 
native The Kpwortl 
on Jones at the 
rear Great Mira- 
* by Grimm, of Cincinnati. The 
onducted Our fellow towns- 

H. Rogers and Wilson) G 

contributed songs. \ string quar- 

mm the Cleveland Symphony Orches- 

laved a composition of George Leigh- 

ton Don Morrison of Oberlin presented 
three original Compositions for the violin. 
Edwin Arthur Kraft, F. A. G. O., of 
Trinity Cathedral, has appeared in recital 
recently at) Wheeling, West) Va... York, 
Pa., under the auspices of the local Or- 
ganists’ Club at Harrisburg and Wilkes- 
Barre Barly in March Mr. Kraft wil be 
heard at Bradford, Mass., and at. the 
theological Seminary at Cambridge, Mass. 


COMMITTEE'S ‘WEAK ARGUMENT. 


Calumet, Mich., Feb. 6, 1920.—Editor of 
The Diapason. Dear sir: Along the line 
of higher salaries for organists, I would 
like to say a word through the medium 


of your worthy magazine. 





\ majority of the people composing any 
congregation are not musica'ly inclined 
enough to make even a superficial study 
of music and it seems that, in some 
churches the less your knowledge of 
music is. the better are your chances of 
being placed on the music committee 
Most people think that the organist is 
being paid to play for Sunday services, 
ind nothing more. They seem to think 
that his duties for the’ week end with 

notes of his postlude—unless a 

or wedding service “butts in” 

the week They evidently forget 

the choir rehearsals each week; they are 
oblivious to the hours spent at the organ 


up suitable 
voluntaries 
not aware 


working 
preludes, 


in practicing and in 
material for Sunday 
and postludes; and they are 
of the numerous repairs the organist is 
;cal’ed upon to make in order to keep the 
instrument in the best condition. 


It seems to be a prevalent excuse 
among music committees when their or- 
ganist asks for an increase of salary that 
the running expenses of the church have 
greatly increased the last couple of 
years. Instead of a strong point. as the 
church officia's undoubtedly think it is, 
lit is a flaw in their armor, for, granting 
their expenses have increased, have not 
the living expenses of the organist in- 

reased accordingly ? 

Right here IT would like to relate an in- 
cident that occurred at one of our local 
“movie” houses, The members of the 
orchestra of this theater quite recently 
awoke to the fact that they were being 
paid the same as before the war; so they 
decided to go after the manager for a 

“raise.” They accordingly interviewed 
him one evening and en'ightened him as 
to their views on a certain subject. He 
was quite taken back to think that they 
should ask for such a thing as an in- 
crease in pay. He viewed it as a hold 
up. Right off the bat he threw the hack- 
neved words at them 

“Don't you know that my expenses 
have doubled in the last couple of years?” 
he said 

“Yes.” replied one of the spokesmen, 
“and do you think we are getting our 
‘stuff’ at half-price?” 

However, the manager could not see 
the point and he was notified to get an- 
other orchestra to fill their places. Mr. 
Manager, intentionally IT should imagine. 
forgot to mention the fact that althoueh 
his running expenses had doubled. the 
admission charges to his theater had in- 
creased in even greater proportions and 
his thepter was usually filed to capacity. 


Notwithstanding the fact that orean- 
ists. renerally speaking, are underpaid 
we still entertain hone that things wil} 
he considerably brighter in the near 
future. Persistence. which we know al! 
worthy musicians possess. and. strong 
well-founded arguments which we know 
we have, will in the end brine about the 
désired results Verv truly vours, 

JAMES T. GRAY, 
Organist Laurium al. f. Church 

C. L. Heath, for six years organist and 
ehoirmaster at St Pan's  Enisceonal 
bureh, Norwalk. Ohio has vecepted the 
j Position at St. Mark’s Episcopal Church 
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newspapers contained no less 
than fourteen announcements of Sun- 
day afternoon or evening recitals in 
various churches of the city, at which 
special soloists, either vocal or instru- 
were engaged. 

the Méller staff has re- 
after erecting a two- 
echo in the Vietory 
Ind. The organ is 
Boyans, formerly of 


ID. S. Wentz of 
Chicago 
organ with 
Kokomo, 
Frank Ie 


manual 





Church Organ Maintenance 


Estimates submitted for every kind of 
organ repairs—rebullding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etce., etc 


JAMES COLE 


60 Upham St. Melrose, Mass. 








Organ Magnets, many kinds, 
Armatures, Tubes, Paper 
Washers, Contact 
Wires, etc., in stock 
EMIL MEURLING Reynolds, Ill. 








J. J. McCLELLAN 
Organist Mormon s ameenncte 
SALT LAKE CITY, UTAH 
ORGAN DEDICATIONS acrins 











M. P. MOLLER 
PIPE ORGANS 


We thank our friends and patrons for their 
valued support, as evidenced by the fact that 
year 1919 has been the “Banner Year” 


the 
our busi 
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ness life. 


orders for 


Two Hundred and Sixty-Five Pipe Organs 
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is our 


cilities 


With us—each organ is “SPECIAL”— 


each one receives 


MOL LER” 


ogee 


attention. 


M. P. MOLLER 


Hagerstown, Maryland 


1919, 


organs are recognized 
as being of the highest grade—PERFECTION 
aim. 

To attain this, we have increased our force 
of specialists, and further improved our fa- 
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THE BOSTON MUSIC CO. 


raise Pehova 


A SHORT CANTATA 
For Solo, Quartet and 


Chorus of Mixed Voices 
With Organ Accompaniment 


VOCAL SCORE 
Net 50 Cents 


26 WEST STREET, BOSTON 











HINNERS ORGAN CO. 
Pekin, Illinois 


Builders of organs of all sizes. 
‘ordial 


construction. ¢ 


Our Electric Blower department supplies electric blowing 
outfits for any lype of organ. 
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Superb tone 
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ORRESPONDEN 


modern appliances—durabie 
eminent organists and musicians 
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THE DIAPASON 





Mus. Bac., F. A. G. O. 
Organist and Director of Music, 
Tabernacle Baptist Church 
Accompanist, Philharmonic Society 


Utica, N. Y. 


Homer P. Whitford 


ARTHUR C. BECKER 


A. A. G. 0. 
CONCERT ORGANIST 


Organist and Choirmaster St. Vincent’s 
Church. Instructor at Sherwood Music 
School and De Paul University. 


Address 2224 Seminary Ave., Chicago 








PALMER CHRISTIAN 
Municipal Organist 
DENVER, COLORADO 

Address: Hotel Ayres 


MARSHALL BIDWELL 


Ach GO. O 
CONCERT ORGANIST 
Organist of Coe Colle ze 
Head of Organ Department, C 'e College 
Conservatory of Music, Cedar Re sids, lowa 
RECITALS—INSTRUCTION 





Boy Voice Training 


Special Course 
for Organists 
G. EDWARD STUBBS 
121 West 9ist St., New York City 


“". GALLUP 


Concert Organist 

















HUGO GOODWIN 


F. A. G. O. 
Concert Organist of Paulist Choristers 
CHICAGO 
4454 North Lincolin St. 


"1 1424 North Dearborn Street 





St. Chrysostom’s Episcopal Church 
CHICAGO 











Ernest Prang Stanm 
ORGANIST 


Ninth and Boulder Streets 
TULSA, OKLAHOMA 


STEBBINS 


812 Fine Arts Building 
CHICAGO 








CARL McKINLEY 


Organist and Director of Music 
THE CENTER CHURCH, 
HARTFORD, CONN. 
Recitals Instruction 
Address—Center Church House. 


Walter Wild, F.R.C.O. 


Concert Organist 
Organist and Director First Presbyterian 
Church, Wilkinsburg, Pa. 
Director of Music Pennsylvania College 
for Women 


PITTSBURGH, PA. 














ALBERT J. STROHM 
St. Paul’s-by-the Lake Temple Beth-El 


Organ Instruction—Boy Voice Training 


6443 Bosworth Avenue CHICAGO 








Harrison D. Le Baron, A. A. G. O. 


Director, Adrian College Conservatory 
Organist-Director, First Presbyterian Church 
LECTURES ALS 


1039 College Ave. ADRIAN, MICH- 


Otto T. Hirschler, Mus. B. 
CONCERT ORGANIST 
Church of the Open Door, Los Angeles. 
Formerly Head of Organ Dep’t, Coe College, 


Towa. 
Pupil of William Middelschulte, Alfred A. 
Butler and Heniot Levy. 
Studio: 536 S. Hope St., Los Angeles, Cal. 





HAROLD TOWER 


GRAND RAPIDS, MICHIGAN 
Organist and Choir Master St. Mark’s 
Pro-Cathedral—Conductor St. Cecilia 
Chorus—Accompanist Schubert Club 


CARLETON HA. BULLIS 


Lawrence College Conservatory 
Appleton, Wisconsin 


Organ and Available for 
heory Recitals 























FRANK STEWART ADAMS 


CONCERT ORGANIST 
Organist, Rialto Theatre, New York 


DANIEL A. HIRSCHLER, 
Mus. B., A. A. G. O. 

| Dean, Department of Music, 

whw The College of Emporia, Pro- 

fessor of Organ, Director An- 

nual May Festival. 


RECITALS INSTRUCTION 
Emporia, Kansas 






ARTHUR DAVIS, F.R.C.O., F.A.G.0. 
CONCERT ORGANIST 
Organist and Master of the Choristers 
Christ Church Cathedral 
St. Louis, Mo. 

Organ Recitals and Instruction 
Specialcorrespondence course for A. G.O. 

xaminations. Address, 
Christ Church Cathedral, St. Louis, Mo. 


J. FRANK FRYSINGER 


Concert Organist 


Augustana College and 
Theologica! Seminary 


ROCK ISLAND. - ILLINOIS 























WILLARD L. GROOM 
Organist — Accompanist 
Choral Conductor 
Organist and Choirmaster St. Peter's Church, 
Brenham; St. Mary’s Church, 
Belleville, ‘Texas 








LESTER W. GROOM, A.A.G.0. 
RECITALS—INSTRUCTION 
Church of the Ascension, Chicago 


Bert E. Williams, A. A. G. O. 
ORGAN ARCHITECT 


Organist—Scottish Rite Masonic Bodies, 
Columbus, Ohio 


Organist—Stillman Theatre, 














PERCY SHAUL HALLETT, F.A.G.0. 


Organ Recitals and Instruction 
Theoretical Subjects Guild Examinations 


PASADENA, CALIFORNIA 











Cleveland, Ohio 
czonce T) AY f 


CONCERT ORGANIST 


ST. JOHN’S CHURCH 
Wilmington, Del. 





Edwin Lyles Taylor, F.4.G.0. 


Organist of Strand Theatre 


Address P. O. Box 1054 
MONTGOMERY, ALA. 





| Reserve 
| Euclid Ave. Presbyterian Church 
; and Florence Harkness Memorial 








Edmund Sereno Ender 


Organist and Professor of Music 


CARLETON COLLEGE 


Northfield, Minn. 





CHARLES E. CLEMENS, 
Mus. Doc. (Hon. W. R. U.) 
Professor of Music, Western 
University. Organist 


Chapel, Cleveland, Ohio. 
Organ Recitals. Instruction. 
4617 Prospect avenue, Cleveland. 














JUDSON W. MATHER 
Concert Organist 
PLYMOUTH CHURCH - - SEATTLE, WN. 








J. WARREN ANDREWS 


Concert Organist and Teacher 
Special Ten-Lesson Course in 
Organ and Church Service Playing. 

Short Course, also, in Piano Teaching. 


4 West 76th Street. New York. 











ORGANIST AND CHOIRMASTER-= - 


25 EAST 35th STREET 


JOHN DOANE 


The Church of the Incarnation, New York City 


rmerly Director of the Organ Department, Northwestern 
1 - 


* Fo 
10n University School of Music - 
Organ Instruct or Three fine Hutchings Organs available for students’ practice. 


Evanston. Ill, Recitals 
NEW YORK CITY 











C. Albert 


Tufts 


Concert 


Organist Second Church of Christ, 
Scientist 
Dedication and Special Organ Recitals 


Organist 


1135 West 27th Street, Los Angeles, California 








INSTRUCTION ~ 


CHARLES GALLOWAY : COonNcERT OrGanisT 


Organist and Musical Director St. Peter’s Episcopal Church (St. Louis). Organist Washington Unive: 
Offictal Organist Loutsiana Purchase Exposition (1904) wsiieinieititaaied 


ORGAN - 


THEORY 











BIGGS 


68 Montague Street, BROOKLYN, N. Y. 


RECITALS 
INSTRUCTION 











For 
RECITALS 
and 
LESSONS 


TRINITY CATHEDRAL, CLEVELAND, O. 











aust’ RIEMENSCHNEIDER 








My method of instruction fs patterned after that given by ALEXANDRE GUILMANT, my preceptor | Concert 
playing, chotr Gnd solo accompanying. For organ’ practice DUpils have waa oe eo umatune F | ; DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO 
patentee Address, CHARLES GALLOWAY, 1459 Halliday Ave., St. Louis, Mo. || Organist DIRECTOR and ORGANIST, Euclid Avenue Baptist Church, Cleveland, Ohia 
| = 
° a e | 

American Guild of Organists | FRANK WRIGHT 

Examinations for Associateship and Fellowship Mus. B A.G.O0 

For Information Add | 8. Dac. A. - 
Chairman of Masadination Cotetes } Candidates prepared for A. G. O. or University examinations by correspond- 

WARREN R. HEDDEN, Mus. Bac., F. A. G. O. | ence. Summer Courses for those visiting New York. 

170 West 75th Street NEW YORK, N.Y. || STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 











Addrees—4721 Ingleside Avenue 





IRVING C. 


ORGANIST AND CHOIRMASTER 
TRINITY EPISCOPAL CHURCH, CHICAGO 


HANCOCK 











Dr. RAY HASTINGS fr 


Concert Organist 
Temple Auditorium - - L1)S ANGELES, CAL. 
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under the act of March 
-AGO, MARCH 1, 1920 
THE PAY OF THE ORGANIS 
Concrete action on the issue of 
higher salaries for organists has be- | 


gun, in line with the suggestions made 


recently in The Diapason. Two meet- 


ings have thus far been — follow- 
ing a movement initiated by the Mis- 
souri chapter of the A. G. O., as first 


announced in our guild columns a 
month ago. 

[t is appropriate that at St. Louis 
the campaign received its first im- 
petus, for it appears, from statements 
made, that this large and prosperous 
city has been treating its organists 
rather shabbily. The average salary 
of a St. Louis organist is stated to 
be $400, with only two or three in the 
entire city receiving $1,200 or more. 
Some striking statements were made 
in the course of the discussion at the 
first meeting. George Enzinger, for 
instance, said that it would be well 
for some church members to carry 
their weekday business into their re- 
ligion. He went so far as to suggest 
a strike to force the churches to rem- 
edy the situation. 

Strike talk is, of course, not to be 
taken seriously. It would not be 
feasible and it would not be in keep- 
ing with the dignity of the profes- 
methods to be 


sion. But there are 
adopted that should and no doubt 
will be fruitful of results. Organized 


effort by the organists is undoubted- 
ly the best. Discussion of the sub- 
ject with the clergy and with church 
authorities will prove an eye-opener, 


If the N. A. O. and the A. G. O. act 
—if they follow the initiative set by 
the Missouri chapter—they can 


achieve results. The individual or- 
ganist can accomplish little in many 
instances by merely “striking for a 
raise.” But when all organists unite 
in a movement notice must be taken. 

The fact is that the average organ- 
ist labors along without much fuss 
from month to month and year to 
vear. He is, as was said at the first 
St. Louis meeting, often classed with 
the sexton. He is a necessary utility, 
but few persons in the congregation 
ever think about his work or what 
importance should be attached to his 
part in the service. The average 
minister is appreciative if the organ- 
ist co-operates with him. Some 
ministers are not, as many organists 
can testify. Should the organist rise 
to demand his rights he would be 
considered mercenary. 

3ut if the newspapers call atten- 
tion to the situation and if someone 
beside the unaided individual organist 
himself emphasizes the fact that his 
education is costly and takes much 
time and effort, that his weekly task 
is not confined to a Sunday service 
or two, that without a competent 
man at the organ bench a church is 
almost in as bad a position as if it 
has a poor clergyman, the sense of 
justice which, despite the cynics, is 
usually inherent in congregations will 
assert itself and his lot will be bet- 
tered. 

In this connection there is on our 
minds one of the crying outrages of 
the day. The city organist knows 


‘to spending money 


| little of it. The man in the large 
| metropolitan church as a rule re- 
ceives a decent salary. But there are 
hundreds of organists in the small 


towns and cities who are paid from 
nothing up—well, up to next to noth- 


ing. Many of them are not worth 
much. But the majority would be 
| better organists if there were any 


inducement to good work—if the 
prospects at the bench would be such 
as to justify serious and continued 
study. These country churches are 
not all poor. It is simply a case of 
their not having become accustomed 
for their music 
and they appreciate it in about the 
same degree in which they pay for it. 











Not many months ago the father 
of a young woman who has been 
playing a two-manual organ in the 
I iding church of a town of about 
1 ypulation dropped into” the 

tice of TI] Diapase nd asked 
whether his daughter should not re 
ceive some compensation for play 
ing She had served the church for 
some time, the pastor received a sal 
ary of $2,000 a year, the church was 
attended by well-to-do merchants 
and farmers, but they just could not 
see their way to giving the organist 
j any remuneration. The young wom- 
an had studied organ and from the 
interest she showed in her work and 
the music her father was purchasing 
for her use we judged she was an 
acceptable organist. But her ambi- 
tion was being stifled. There are too 





kind and 


many instances of the same 
they are really a disgrace. 
ELEVATING PUBLIC TASTE. 

Five years of daily organ concerts, 
made a feature of the life of the city 
during all that time, are to the credit 
of Dr. Humphrey J. ——— munici- 
pal organist of San Diego, Cal. The 


Park recitals in 
United 


record of the Balboa 
the southwest extremity of the 
States is one that should interest 
everyone whose interest is in the or- 
gan. In another column of this issue 


we print the interesting story of the 
San Diego experience, as told by Dr. 
Stewart himself. It shows what a 


combination of a splendid instrument, 
a thoroughly capable organist and the 
interest of a discerning man of wealth 
can accomplish when properly com- 
bined. 

Dr. Stewart offers some 
for thought to the critic who admits 
he knows nothing about music but 
presumes to criticize the standard of 
organ programs offered. He says very 
aptly that it would be just as appro- 
priate to play trash at municipal con- 
certs as to fill the shelves of a public 
library with dime novels or the walls 
of an art gallery with Sunday news- 
paper comic supplements. And he 
makes a strong point of the fact that 
the mz jority of requests are for good 
music. 

We sometimes wonder whether 
there ever was a greater fallacy than 
that in organ music the general pub- 
lic must and will have the trivial? 
What a reflection on the organist’s 
profession if it is impossible to ele- 
vate the — to a higher level! 


bulky food 


PAPER FOR ORGANISTS. 

The American Organ Monthly, to 
be issued for the first time this 
month and to appear ten times a 
year, is announced under the patron- 
age of the Boston Music Company, 
and the editor is Edward Shippen 
Barnes of New York. The ability and 
reputation of Mr. Barnes and the 
high standing of the publishers make 
it certain that this periodical will be 
valuable. It is to consist largely of 
new and practical organ music for 
the use of church players. 

Mr. Barnes has gained wide recog- 
nition as a composer and as a mu- 
sician thoroughly in sympathy with 
the movement that tends to improve 
the standards of American organ 
music. His years of European train- 
ing have brought him in touch with 
prominent organists of France and 
England, among whom he enjoys as 
enviable a reputation as he does in 
his own country. 

“The peculiarly manifold functions 
and duties of an organist, notwith- 
standing the comparative regularity 
of routine, are rendered more diffi- 
cult by a constant demand for the 
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addition to his repertoire of new and 
numbers,” as the pros- 


pectus sets forth. ‘These conditions 
make a publication of such material 
most valuable and helpful to every 


progressive player of the organ. It 
is the primary function of the 
\merican Organ Monthly to cater 
to these needs with a dependable 
supply of new pieces by American 
and European composers, There will 
also appear occasional arrangements 
from works of the older masters. 





SIXTY YEARS’ RECORD. 

Sixty years of organ construction 
constitutes a record of which any firm 
should be proud, and we would go 
farther and say that the entire pro- 
fession of organ building should share 
in this pride. And so The Diapason 


congratulate the firm of 


Odell on this anniversary and on its 
achievements of the last three-score 
years. ‘The record proves not only 


pioneer founders of the firm 

the brothers John H. and Caleb S.— 
born in 1830 and 1827 respectively, 
builded well, but it proves just as con- 


clusively that their progeny adhered 
to the early principles and placed 
their work solidly upon the founda- 


tion that had been prepared for them 
It is easy, in view of the records, to 
be convinced of the truth of the claim 


that the Odells have always striven 
for the fulfillment of an ideal, believ- 
ing “that the organ is the highest 


popular expression of serious music,” 
and should be built with knowledge 
and understanding, 


The Diapason has received Volume 
1, Number 1, of Music and Letters, a 
quarterly publication edited by A. 
Fox Strangways in London. The en 
tire tone of the new magazine is one 
of quality, and in addition to articles 
of the highest grade it contains 
splendid illustrations. The leading 
essay of the initial issue is a sparkling 
one devoted to Sir Edward Elgar, and 
is by no less a personage than G. Ber- 
nard Shaw, who characterizes Sir Ed- 
ward as “the figure-head of music in 
England.” 

Gives His Senior Recital. 

Paul E. Grosh gave his senior re- 
cital in organ in Finney Memorial 
Chapel at Oberlin, Ohio. Mr. Grosh’s 
program was as follows: Sonata No. 
5, in C minor, Guilmant; Air for the 
G string, Bach; Toccata and Fugue 
in D minor, Bach; Improvisation, Op. 
150, No. 4, Saint-Saens; “Finlandia,” 
Sibelius. Throughout the program 
Mr. Grosh played with an assur- 
ance and a clarity that was of the 
highest order. Tlis orchestration and 
his handling of the large four-man- 
ual organ in Finney Chapel gave am- 
ple proof that he has unusual abili- 
ties as an organist. In June Mr. 
Grosh will receive the degree of 
Bachelor of Music, graduating with 
the college class of 1920. 


ORGANS IN THE PRISONS. 


Feb. 12, 1920.—My 
dear Mr. Gruenstein: Referring to your 
editorial ‘Instrument of Reform’ in the 
current issue of The Diapason, you may 
be interested to know that when the 
“Woman's Prison’? was completed on Deer 
Island, Boston Harbor, Mass., in 1902 or 
1903 (shave forgotten which), there was 
a two-manual pipe organ installed in the 
chapel of the building. This instrument 





Springfield, Mass., 


was originally built by George H. Ryder 
in 1871 and, as I remember, contains 
about a dozen speaking stops. In 1870 


Mr. Ryder built a one-manual organ for 





the House of Industry, also on Deer Is- 
land, and about 1879 or 1880 he built a 
large two-manual instrument for the 


Prison at Concord 
believe, is 
Massa- 


Massachusetts State 
Junction. This instrument, I 
still at Concord Junction, in the 
chusetts Reformatory for Boys. 

When the South Boston House of Cor- 
rection was discontinued I was employed 
by the commissioner of penal institu- 
tions of the city of Boston to take down, 
pack and store the organ, until such time 
as the woman’s prison should be com- 
pleted, and upon its completion I re- 
erected the instrument in the prison 
chapel, where, so far as I know, the organ 
still stands. 

Mr. Ryder is still actively engaged in 
the organ business and to the best of my 
knowledge, is the oldest active organ 
builder in the country. It will probably 
be quite an “eye opener” to the profession 
generally to learn that for fifty years 
Massachusetts has used the organ in 
some of its penal institutions, but whether 
or not with the idea of an ‘‘actual crime 
preventive,’ I cannot say. Sincerely, 

CHARLES F. CHADWICK. 











The Fre ree Lance 


By HAMILTON C. MACDOUGALL 











The editor has an interesting sug- 
gestion in last month’s Diapason to 
the effect that the organist’s salary 
might well bear a stated relation to 
that of the pastor of the church. 

This at once suggests an investiga- 
tion of the matter. In my very first 
organ position my stipend was about 
16 per cent of that of.the pastor; at 
another time I received about 18 per 
cent. I doubt whether it is at all 
common for the percentage in ques- 
tion to be much more than 20. I 
have the exact figures of the music 
in a church where the congregation 
is by no means poor; the quartet and 
organist receive a payment equal to 
57 per cent of the minister’s salary, 
the organist’s percentage being 13. 
This means that with a salary of $500 
paid an organist, the minister will 
probably receive from $2,500 to $3,- 
800. It is safe to say that in the 
larger churches, unless there be 
more than one minister, the organ- 
ist’s salary is larger in proportion to 
that of the minister than in smaller 
churches. 

In other words, if we attempt to 
work out the editor’s idea it seems 
to develop the sliding scale. 

My friend X is organist at a church 
where a good deal of attention is 
paid to the music, with the full sym- 
pathy of the pastor. X reads The 
Diapason—indeed, all good organ- 
ists do—and yesterday we began dis- 
cussing the relation between the pas- 
tor’s work and salary as compared 
with the work and salary of the or- 
ganist; this is the conversation as I 
remember it: 


Mac: “X, what do you think about 


the salaries of the minister and or- 
ganist? Can you fix any definite re- 
lation between them?’ 

X: “What do you mean?” 

Mac: “Well, do you think you 
| ought to get as large a salary as 3 your 
pastor < : 

X: “Why, no.” 

Mac: “Do you think your salary 


ought to be half as large? 

X: “No-o-0-0, perhaps not; and 
yet I don’t know why not. It would 
seem that the part of a service for 
which an organist is responsible is 
at least half as much as the part for 
which his colleague answers. I mean 
in spiritual values.” 

Mac: “Phew! What do you think 
the music committee of your church 
would say to that?” 

X: “I don’t care what they’d say; 
I know that in certain of my years 
at —— — Church I must have 
spent more than half the actual time 
on church work that the minister 
spent on his end of it.’ 

Mac: “Yes, of course, there you 
make a good ‘point, although rather 
a ‘talking point’ (as a commercial 
traveler would say) than a real one. 
T don’t have any idea you estimate 
your work in quality as equal to that 
of the minister!’ 

X: “Is that the estimation you put 
on your work?” 

Mac: “O, I see you are ‘carrying 
the war into Africa.’ But really- 
please answer my question fairly.’ 

X: “When my work has been any- 
where near my ideals for it I do not 
hesitate to say that it is, in common 
with the work of all conscientious 
church musicians, if not equally val- 
uable with that of the | minister, a 
very close second to it.’ 

Mac: “What you say has force 
coming from you, for you are a good 
musician and a modest man, but. 
after all, you’re a special pleader.” 

“Let’s throw all that aside, 
then, and look at the education of 
an organist and choirmaster: a first- 
class musical education in time and 
money spent is expensive. I doubt 
if the minister is at all ahead on that 
score.” 

Mac: “That looks as if you thought 
the minister and organist as to sal- 
aries ought to be ‘fifty-fifty.’’ 

X: “No, I’m not as grasping as 
all that; I’d be content with 50 per 
cent of my pastor’s salary.” 
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ALFRED H. PEABODY IS DEAD. | 
Well-known Salt Lak» City Organist|} PAUL VON ROHL] 

_ a Victim of Influenza. 

Alfred H. Peabody, organist of St. Theatre and Church Organ : 
Mark’s Episcopal Cathedral, Salt 
Lake City, Utah, and conductor of TUNING and REPAIRING H ie } P ! 
the Orpheus Club, died Jan. 30. Additions Built — Zephyr Blowers | | ° 
Professor Peabody had for years Installed 

officiated as organist at St. Mark’s , : : eee — % ‘ aise a Y 
Cathedral. The music work in the ew me rae op . Sold out for more than a year. No 
Salt Lake City Masonic fraternity nion of. entown, Pa. -e -cler » take ror “ee 
was practically in his hands. He sang sadunds orders to be taken sn three 
also in the Oratorio Society. Profes- | months. $169,450 in contracts ac- 
al Peabody was connected with ae cepted a Janu os ¢172.000 refu | 
vanking interests for many years. , ; < ary. $172,000 relusec 
One of his brothers was long an or- | . per |S oa ad 7 
setae ot Peden tor eater LOUIS R. FLINT | in February. Waiting list growing 
ring to a Boston church later. Organist faster than shipments can be made 
__ Mr. Peabody was born in Cape s . “ P , 
Town, South Africa, and was 54 KANSAS CITY, MO. Factory extension provided tor— 
years old. He went to Utah thirty | 4 
years ago. He is survived by his Recitals . .... Instruction | ut— 


widow, Mrs. Grace Jennings Pea- | 

bodv: two sons, Alfred J. and Edwi NEWMAN THEATRE | 

a Riskoois wes peo Mrs. AT. “Finest Theatre in America” WE NEED HELP! 
Peabody; two sisters, Mrs. K. P. Nice ‘ a . 
of Salt Lake and Miss Grace A. Pea- | Organ builders, skilled in whatever 


body - Colorado, and three ete rs 


-C. P. Peabody of New York, Ii C. THOMAS MOSS branch, need look no farther for per- 








Pe ae of Boston Pea- . . —_ ‘a a * - 
Same uf thee. raigg tices meio | manent, well paid employ ment in a 
—_— — o d Director Ist Presbyt . renie locate > actorv 
Skinner Contract in Wisconsin. sr Waeenae Gvotieme oo cony eniently located, modern tactory ? 

\ three-manual organ to be built |] ORGANRECITALS — INSTRUCTION owned and operated by a company 


by the Skinner Organ Company will | | Address 1823 2nd Ave., SPOKANE, WASH. - enn “te : 
be installed in the First Congregation- ot recog nized financial strength and 


al Church of Eau Claire, Wis.. when high purpose. 


its new edifice is completed. The in- 
strument will cost approximately CLARENCE DICKINSON Become identified with the Kimball 


$18,000 and the contract was awarded 











in February. CONCERT ORGANIST Organ. Youcan be proud of it. There 
ee ee Organist ple Bethy Union Theos is none better. We believe there is 
logical Seminary. none so good. 


412 Fifth Ave., New York 


American 


iano Wire W. W. KIMBALL COMPANY 


“PERFECTED” “CROWN” | 
| |NORTON JOHN W. Established 1857 


Highest acoustic e x ellence dating KIMBALL HALL CHICAGO 
ee eS eee eee St. James’ Episcopal Church 
Took prize over whole world at Paris, J | 

1900. For generations the standard, | CHICAGO 
and used on the greatest number 
of pianos in the world 


Pipe Organ HENRY Pe ANDERSON 


. . 
Wire Organist Emmanuel Church 
Modern organ mechanism is of wire. Round Cleveland, Ohio 
and flat wire; springs; wire rope; reinforcing RECITALS INSTRUCTION 


wire; electrical wires, such as Americore rubber- 
covered for conveyance of current; magnet wire, 
silk- ne oreer pow for releasing wind to pipes; 
paraffined cotton-insulated, for connecting 

keyboards with stop action; console cables EDWIN STANLEY SEDER 


G. 0. 
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“American Piano Wire and Pipe Organ News," SKY 
“Wood and the Piano Builders’ Art,"’ also Prac Organist x 
“Piano Tone Building’'—sent free First Congregational Church, Oak Park SUPPLY, 
Services of our F Ageustle Bagincer always N. W. Bs hag RR... 3 ee rer «EX 
ea nt, 
Cosnepaliten Suhesl, Chicago aNUFACT URERS 
American Steel & Wire Address: Oak Park, Il, ‘ 





Company 





Acoustic Department 
208 8S. La Salle St. CHICAGO EVERETT E. TRUETTE 
MUS. BAC., A.G O. 

CONCERT ORGANIST AND TEACHER 
JOSEPH J. McGRATH, 1°..." 

A. A. G, 0. 


Candidates prepared for the A. G. O. Exams. 




















CONCERT ORGANIST 218 Tremont St., Boston. 
Addrese— 
Church of St. John the Evangelist, 
Abo a RALPH H. BRIGHAM], 
CONCERT and THEATRE | neers 





ORGANIST Puuuvebus 


E, Rupert Sircom})| secs instruction 


Organist at Strand Theatre, New York City | 
— and Choirmaster, Church | 
of Our Saviour, Brookline, Mass., 


E 1 d Organist of the 
( eee of Boston. de LEWI S B R 0 W N E 


ORGAN—COMPOSITION | 














122 South Desplaines St. 
-HICAG 


FRANK VAN DUSEN, AA.G.0, )/ LESS cee | 

















nd Piano GEORGE H. FAIRCLOUGH, F. A. G. 0. 
Instructor Organ ba Organist and Director St. John’s E piscopal Church, 
American Conservatory Mount — Hebrew zener, a Rite 
° . emple; Instructor of the organ, University o 
Kimball Hall, Chicago Minsesota, Minneapolis. 4 
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ORGAN RECITALS as LECTURES 802 Pittsburg Building ST. PAUL, MINN. 
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American 


Guild of 
Organists 


The program for the national con- 
vention of the American Guild of Or- 
ganists is nearing compietion. The 
cameaniibate will be held at Oberlin, 
Ohio, June 22 to 24. Dean George W. 
Andrews of the Northern Ohio chap- 
ter has appointed a committee on pro- 
ran 1 i gements, which has 
+} 1 ee 
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val s al place for such a 
gathering issures the visitor a 
hearty welcome, a chance to air his 
opinions, and a program ot organ 
] ] . ° Wy } r 
playing and papers that will be of 


definite interest to the organist, be he 
engaged in church, concert or other 
activity. James R. Hall of Cleveland 
is chairman of the convention execu- 
tive committee. 


Seaprters. 

Warren Hedden, Mus. Bac., F. A. 
G. O., aes of the examination 
committee, announces that the exam- 
inations this year will be held June 
3 and 4. Candidates should register 
not later than May 1. All correspond- 
ence should be sent to Mr. Hedden, 
170 West Seventy-fifth street, New 


York. 


Illinois Chapter. 

Another treat for the organists of 
Chicago and vicinity arranged by the 
program committee of the chapter is 
to be a recital on the evening of Tues- 
day, March 2, in St. Chrysostom’s 
Episcopal Church, on North Dearborn 
street, by H. Chandler Goldthwaite, 
organist of the Hennepin Avenue 
Methodist Church of Minneapolis. 
Mr. Goldthwaite is one of the young- 
est of the prominent organists of the 
country and is a man of marked talent. 
Mr. Goldthwaite will play the follow- 
ing program: Prelude, Fugue and Va- 
riations, Pachelbel; Chorale Improvi- 
sation, Karg-Elert; Allegro, Chorale 
and Cantilene, from “Symphony Ro- 
mane,” Widor; Prelude and Fugue in 
A minor, Bach; “Ona Breton Theme,” 
Ropartz; “Chant du May,” Jongen; 
Berceuse, Vierne; Toccata in D minor, 
Goldthwaite. 

On the evening of April 13 W. 
Lynnwood Farnam, the distinguished 
New York organist, will give a recital 
before the Illinois chapter at St. 
Chrysostom’s Church. 


Pennsylvania Chapter. 

James H. Lord, F. A. G. O., has 
set a good example which prosper- 
ous, or generous, members of the 
other chapters might well follow, of 
offering through the executive com- 
mitee of the Pennsylvania chapter a 
cash prize of $25 for the colleague 
member of the chapter passing the 
best examination for the associate- 
ship certificate in 1920. It is hoped 
that this offer will materially increase 
interest in the examinations of the 
— and the more of our compe- 

“nt men are induced to obtain the 
eee ce the greater the value and 
prestige of the certificates will be. 
All who have at heart the real in- 
terests of the guild will be gratified 
and encouraged by this generous 
gift. 

Buffalo Chapter. 

A rare treat was offered Buffalo 
when Charles M. Courboin gave one 
of his splendid recitals at the First 
Presbyterian Church on the Circle 
Monday evening, Feb. 2. The Buffalo 
Chapter secured Mr. Courboin for this 
concert, which was the climax of the 
praiseworthy efforts of this three 
months old chapter. Mr. Courboin’s 
program consisted of: Allegro from 
Sixth Symphony, Widor; Aria, Lotti; 
Passacaglia, Sach; Allegretto, de 


Boeck; Chorale No. 3, Franck; Toc- 
cata and Fugue in D minor, Bach; 
Andante from 
phonique,” 


“Grande Piece Sym- 
Franck; “The Cuckoo” and 





“The Bee,” Lemare; “Marche Hero- 


ique,” Saint-Saens; Praeludium, Jarne- | 


felt. This list gave full scope to his 
great technical proficiency, masterly 
interpretations, taste in the blending 
of various tone colors and flawless 
memory. The varied program also 
gave opportunity to show the possibil- 
ities of the beautiful organ. A large 
audience greeted Mr. Courboin. 
Preceding the recital a banquet was 
served the guild members at the Col- 
lege Club, after which Mr. Courboin 
described the largest organ in_ the 
world (the Wanamaker organ in Phil- 
adelphia), upon which he . giving a 
series of recitals. .M. 


Northern Ohio. 

Ernest M. Skinner was the guest of 
the Northern Ohio chapter at a din- 
ner Monday evening, Jan. 8 The 

uest honor gave an address in 
which the mysteries of the orchestra- 
tor were clarified. With the aid of dia- 
grams an interesting exposition of 
tone color, borrowing and other 
points in organ construction was give 
en by the speaker. 


Wisconsin Chapter. 

The third monthly meeting of the 
Wisconsin chapter was held at the 
Hotel Martin, Milwaukee, Thursday 
evening, Jan. 29. Many subjects of 
interest were discussed, but the fea- 
ture of the evening was the com- 
pleting of Lewis Vantine’s paper on 
“The Organ in America,” which he 
began at the preceding meeting. At 
this meeting a discussion was taken up 
of a project to install a complete li- 
brary of organ literature and compo- 
sitions in the Milwaukee public li- 
brary. 


New England. 

John Hermann Loud, F.A.G.O 
gave a recital tinder guild auspices at 
the Harvard Club Feb. 1, playing as 
foliows: Praeiudium, E flat, Bach; 
Cantilena, Guilmant; Sonata, Op. 111, 
F sharp, Rheinherger; Romanza, Par- 
ker: “Scherzo Symphonique Concer- 
tante,” Lemmens: “A Rose Garden,” 
Steughton; Minuet in B minor, Gi- 
gout; Triumphal March, Hailing. 

Francis W. Snow gave a recital at 
the Church of the Advent in Boston 
Feb. 9, and his program included: 
Fugue in A minor, Bach; “Sym- 
phonie Romane,” Widor; Chorale 
Prelude and Pastorale, Karg-Elert; 
Romance. Bonnet; Andantino, Fer- 
rari; Cantilene, Pierne; Third Sym- 
phony, Vierne. 

March guild events include the fol- 
lowing: 

March 1—South Congregational 
Church, recital by William Zeuch. 

March 2—Second Parish, Portland, 
Maine, Public service. 

March 8—Harvard Musical Asso- 
ciation, third social meeting. 

March 15—Trinity Church, recital 
by Ernest Mitchell. 

March 22—First Parish Church, 
Quincy, public service; Director John 
D. Buckingham, A.G.O. 

March 22—All Saints’ Church, 
Providence, R. I., — by Clifford 
Fowler Green, F. A. G. 


March 29—First Chareh in Boston, 
recital * Mrs. Florence King, 
F. A. G. Joseph K. Dustin, F. A. 


is, OD}, a dwin E. Wilde, F.A.G.O. 


West Ceninenee. 

The West Tennessee chapter met 
in the guild room at Memphis, 
Thursday morning, Feb. 19, with the 
dean, J. Paul Stalls, presiding. Dis- 
cussion was held in regard to send- 
ing a musical missionary to enlarge 
the work of the chapter throughout 
the state. Final arrangements were 
made for the bringing of Joseph 
Jonnet on March 16 to the Second 
Presbyterian Church. All those who 
had the privilege of hearing Mr. 
Bonnet in his wonderful recital two 
years ago are looking forward in 
ii arene a to his return. 


<-LLE S. WADE, Registrar. 





Recital Tour by Quarles. 

Professor James T. Quarles of Cor- 
nell University has just returned from 
a successful recital tour in Florida. 
He appeared to large and enthusiastic 
audiences at Stetson University, De- 
land; ai the First Methodist Church, 
Daytona; at the Jewish Temple, Jack- 





sonville, and at the First Presbyterian 
Church, St. Petersburg. Professor 
Quarles was engaged to play the ded- 
icatory recital on the large three-man- 
ual Skinner organ just completed at 
Colgate University, Hamilton, Feb. 26. 


Death Takes Warren A. 1 Locke. 

Classmates, clergy, fellow-musi- 
cians and other friends of Warren 
Andrew Locke, Harvard, 69, organ- 
ist and authority on church music, 
eathered Jan. 18 to pay a tribute to the 
artist in the Cathedral Church of St. 
Paul, where for nearly thirty years 
he was choirmaster. The service was 
conducted by the Rt. Rev. William 
Lawrence, assisted by Dean E. S. 
Rousmaniere, the Rev. F. J. Walton, 
the Rev. Henry Goddard, the Rey. 
M. Paul S. Huntington, the Rev. 
Byrle J. Osborne and the Rev. Ralph 
M. Harper. The pallbearers were 
William S. Hall, Dr. Robert M. Law- 
rence, the Rev. Francis G. Peabody 
of Cambridge, professor of Christian 
morals at Appleton Chapel during 
Mr. Locke’s directorship there, and 
Henry S. Pickering, all of the Har- 
vard class of °69, and Samuel J. Fow- 
ler and Albert M. Barnes of Cam- 
bridge. Mr. Locke was born. at 
Charlestown Oct. 31, 1847. 








Lecture by Bidwell. 

Marshall S. Bidwell of the Coe 
College Conservatory at Cedar Rap- 
ids, lowa, gave a lecture Jan. 22 on 
“The History and Development of 
the Organ,” at the end of which he 
played two numbers, Guilmant’s “La- 
mentation” and Dethier’s Caprice 
(“The Brook”). He had an enthusias- 
tic audience of students and towns- 
people as well. The lecture was 
given in the college chapel. Mr. Bid- 
well explained in a general way about 
pipes, acoustics, direct and indirect 
actions, etc., in addition to the his- 
tory of the organ. 





Miss Helen R. Cook, A. A. G. O., of 
Whitehouse Station, N. J., has ac- 
cepted a position as organist and 
choirmaster of the Methodist Episco- 
pal Church at Flemington, N. J. 

Bae at Miller is to install an organ in 
the residence of H. M. Minton at Carlin- 
ville, Ill The organ will be placed in 
the first floor and basement of the house. 
It will be finished in brown mahogany. 
Mrs. Minton is a music lover and gave 
the Moller organ to the Baptist Church of 
Carlinville in memory of her mother. 
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STOPS TAKING OF ORDERS. 


Kimball Company Sells Capacity of 
Factory for Fifteen Months. 

R. P. Elliot, manager of the organ 
department of the W. W. Kimball 
Company, has been compelled to an- 
nounce that it has decided to accept 
no more orders for organs until fur- 
ther notice, with the probability that 
this prohibition will hold for at least 
two or three months. 

“Our capacity has been sold out 
for twelve months ahead all winter 
and in spite of repeated price in- 
creases it has reached a point today 
about fifteen months ahead, which 
the company regards as unsafe in 
consideration of the rapidly rising 
cost of materials and labor and the 
fact that contracts for organs taken 
last year and delivered recently have 
in some instances shown a loss, al- 
though there was a good margin of 
profit at the time the contracts were 
taken,” says Mr. Elliot. 





Metzger’s Activity at St. Paul. 

Harry Irwin Metzger, organist and 
choirmaster of Christ Episcopal 
Church at St. Paul, is making rapid 
progress with his choir of fifty men 
and boys. Mr. Metzger went to St. 
Paul from one of New York’s wealth- 
iest suburban churches a few years 
ago. He maintains studios in St. Paul 
and Minneapolis, and is a member of 
the American Guild of Organists and 
of the St. Paul committee to purchase 
an organ for the Auditorium, Mr. 
Metzger directed the singing of 
Christmas carols of the combined 
choirs of twelve Episcopal churches 
of St. Paul in the Auditorium before 
an audience of 10,000 people Dec. 26, 
Feb. 20 he gave the “Seven Last 
Words” by Dubois. He has arranged 
a series of organ recitals in Christ 
Church during Lent at noonday ser- 
vices and Tuesday evenings and gives 
a recital in the Masonic Temple for 
the Auditorium organ fund. 





If that organ is not doing its 
best, write to 


C. E. GRANT 


309 South Street, Portsmouth, Va. 














carefully 


Over 12 


service. 


41 Park Row—New York 


KINETIC 
Organ Blowers 


THE MOST QUIET 
THE MOST EFFICIENT 
EASY TO INSTALL 


Neither 
but a scientific and mechanical 
combination of both materials, 
arranged to produce the 
most satisfactory results. 


,000 Kinetics, in every section 
of the country, 


A Postal will bring handsome KINETIC booklet. 


KINETIC ENGINEERING CO. 


6037 Baltimore Avenue, Philadelphia, Pa. 


all wood, nor all metal, 


giving satisfactory 


12 Pearl St.—Boston, Mass. 








Over 600 pupils enrolled in the 





PITTSBURGH MUSICAL INSTITUTE, INC. 


partment directed by William H. Oetting and Charles N. 
Boyd. Special facilities for organ and church music students. 
4259 Fifth Avenue, Pittsburgh, Pa. 


fall term of 1919. Organ de- 
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With the Moving 
Picture Organist 
Valuable Advice for Theater Players, Set- 


tings for Photo Dramas, Reviews 
of New Music, Etc. 








By WESLEY RAY BURROUGHS 











[Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 


Chicago, or 594 Garson avenue, Roches- 
ter, N. Y. Letters received by the 15th 
of the month will be answered in the 


succeeding issue. ] 
The Theater Organist as Seen by the 
Public. 

We have received an exceptionally 
interesting letter recently, written by 
a gentleman who is intensely inter- 
ested in good organ music, and who 
comments at length on the use of the 
modern organ as it is played in the 
picture theaters. We shall quote lib- 
erally from his letter, and also com- 
ment upon the many points that he 
brings out, judging the same from our 
own experience in various theaters, 
and with different managers. He 
writes: 

“The time has come—although an 
advanced period—when we ought to 
give some attention and encourage- 
ment to those who are distinguishing 
themselves as pioneers in the placing 
of the pipe organ at the front where 
it deservedly should be. 

“A great metamorphosis has come 
the musical world within a very 
in the form of the music 


over 
short time, 


in the moving-picture theater. This 
music has been rendered by the or- 
chestra as of yore, but with the pic- 
tures to illustrate the tonal color. The 
orchestra, if a good one, does this 
beautifully, but not to compare with 
a great organ, which, being under one 


player, and having tremendous orches- 
tral capacity, is much more flexible 
and capable of clearer illustration.” 

This exactly the point that we 
have often emphi isized, and the pity of 
it all that the tremendous i inge 
has not been fully grasped by theater 
managers, and not fully appreciated 
by a majority of the public. The fact 
that a theater organ must be handled 
in an entirely. different manner from 
the church organ goes without saying, 
but one of the points at issue is that 
it also must be played differently from 
a concert organ. Oltentimes there is 
not time to play an entire composition 
through in order to synchronize the 
picture and music successfully, and 
many of the picture players will select 
some fine concert number and persist 
in doing this, and then wonder why 
their work is not successful. The 
ability is needed to select portions of 
compositions, excerpts from operas, 
the use of a love theme and sinister 
theme, at the same time weaving them 
together with deft bits of improvisa- 
tion to make a homogeneous whole. 

Mentioning a particular theater, our 
correspondent asserts that “their mag- 
nificent instrument is still practically 
unplayed,” and further on “is still in- 
volved in the ban of orchestral play- 
ers against the organ.” We realize 
here that this man admires and appre- 
ciates the organ for the organ’s sake, 
and so do we (on big overtures and 
on dramatic films), but there are also 
many patrons who admire the modern 
orchestral organ for the sake of its 
orchestral effects—tympani, drums, 
bells, xylophone, etc.—and why should 
not the management cater to their 
tastes also? It may be argued that it 
is not the highest type of organ music 
when the player us these effects. 
True enough, but that does not alter 
the fact that they are there to be used, 
that a portion of the audience wishes 
to hear them and that on comedy 
films it adds greatly to the brilliancy 
of a light opera selection and to the 
amusement of the public. Hope-Jones 
has said that “the organ was made to 
instruct, entertain and amuse,” refer- 
ring to the orchestral organ. 

Quoting the style of two different 
players on the same instrument our 
correspondent says of one: “The 
work is not technical, but it has flavor, 
color, passion, sympathy and dramatic 
and tragic effect” and of the other that 
“this organist plays without passion or 
color.” 

It is true that many organists do 


Is 


is 
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in their mu- 
especially on films of a pathetic 
and dramatic nature, but many times it 
is not their fault, but that of the man 
agers. This is borne out by our cor- 
respondent’s next statement: 

“For instance, I argued the matter 
with the manager, and he assured me 
that the public required just what he 


not differentiate enough 
sic, 


was giving them. I argued ~ he 
did not speak for the public, as | had 
listened to the remarks of his own 


audiences on the question. 

The pub lic is a sort of dumb agere 
gate, incapable of expressing its deep- 
er longings for things that do not 


come to pass. A manager may not be 
expected to cater to this longing for 
the non-existent, and therefore he di- 
rects his productions to that which 
has gained some form of applause 

sort of nothing else to do on the part 
of the public! 


In a nutshell the two germanic 
truths have evolved themselves—the 
managers and the public. Our experi- 
ence has been fortunately mostly with 
managers who really did appreciate 
music for music’s sake, and who wise- 
ly left the choice of pieces to the or- 
ganist himself, but there are many— 
and they are in the great majority 
who cannot that there such a 
thing as dramatic music with color, 
passion and flavor. The only flavor 
that can be appreciated by these man- 
agers is the appetite for light, popular 
music. Such music, we insist, does 
have its place on comedy films, but if 
they could only be made to see that 
feature films (unless it is a comedy) 
demand the highest type of music, and 
furthermore is the only opportunity 
that the player has to render these 
compositions and thereby raise the 
standard of picture music, many of the 
difficulties of the “movie” organist 
would be eliminated. 

\gain: “But we have standing be- 
tween us the public, a barrier 
of managers wie yet do not compre- 


see Is 


hend, nor will they until they have 
re ceived expression.” There are Ihan- 
agers who look on music ; only as a 
necessary evil and tolerate it because 
they must have musical accompani- 
ment to the pictures, and some of 
them are directors of the larger 
houses, but their number fortunately 
is becoming smaller yearly. We be 
lieve that there is good and bad in 
both classical and popular music. For 
instance, Reger’s organ sonatas and 


most of his other compositions are a 
mass of hideous cacophony. There 
nothing musical about them—abso- 
lutely no melody—and to listen to 
them is torture, while most of the light 
popular publications are the veriest 
trash. However, this does not pre- 
vent good examples from being found 
in both classes. 

Another point is that the manager 
of a large “movie” has a cosmopolitan 
audience. He must endeavor to please 


is 


all tastes. He cannot ignore any 
group, and those who favor the best 
in music are not in the majority at 
present. Another point is that thea- 
ters have had to put up with the 
“piano organist,” a person who has 


never had an organ lesson and, as one 
man put it, “ought to be able to get 
hold of the thing in ten lessons.” The- 
ater organists cannot made over- 
night. 

Finally, if the public would give ex- 
pression to its opinion more frequent- 
ly regarding the music, the managers 
would be greatly benefited. Unfortu- 
nately so many times those who are 
dissatisfied are quick to stop at the 


be 


office and complain, while those who 
have thoroughly enjoyed the show 
and really appreciate the music leave 


the theater with a contented feeling, 
without as much as a thought of say- 


ing one word of commendation for 
those who have put forth their best 
efforts to please every individual 


among the clientele. 


MUSICAL SETTING FOR THE ENG- 
LISH COMEDY DRAMA, “MALE AND 
FEMALE.” Paramount film. Thomas 
Meighan and Gloria Swanson, stars. 





Crichton theme: “When Two Hearts 
Discover. (1) Improvise (scenes of 
ereation) until (2) And filling her own. 
“Clematis” (P) by D’Albert until (©) 
Humanity is assuredly growing. “Buddirg 
Snringe” (Ace) by Platzmann until (4) 
What dire offense. Imavrinary Ballet No. 
2 (Ace.) by Coleridge-Taylor until () 
Comparisons are odious. Repeat Crich- 
ton theme until (6) O’er the knightly 
years “Suedoise’’ (Acc.) by Lack until 





(7) [T wouldn't be 





























: nobody's slave. “June 
Moon” (P’) by Fenton until (8) But a 
Is one. Repeat No. | until (9) Tea time 
Concert waltz until (10) Swiftly glides 
Selection “Pinafore,” (Ace.) by Sullivan 
until (11) D: Yacht strikes rock. Furioso 
by, Langey until (12) Suddenly like mists 
‘Fourteen Fathoms Deep” (Ace.) “by 
Lake until (13) Habit strongest element 
Please y and let me sleep” until 
(14) Db ‘ ‘ro awakens. “Aba Daba 
Honeymoon” until (15) D: Crichton on 
raft. “After Sunset” (Ace) by Pryor 
until (16) Go to brook. “Birds and But- 
terilies”’ (Belwin) until (17) Quiek as a 
tiger cat. 4 until (18) D: Father 
comes forth, Dew Drops’ (Ace) by 
Armstrong until (19) We had nothing 
“Boreas” (P) by Trinkhaus until (20) Tt 
is one thing to be poor. “Pulcinello” 
(Ace,) by <Aletter until (21) It is one 
thing to be brave. “Twilight” by Aver 
until (22) D: Lady Mary comes to fire 
Repeat Crichton theme until 3) Under | 
Whip lash of necessity Allegro from 
Overture to “Merry Wives of Windsor” 
(Ace.) by Nicolai until (214) When eat’s 
away. Repeat “After Sunset” until (25) 
There is a_ tide. Repeat “Puleinello” 
until (26) I): Crichton blows horn. ‘“Pom- 
poso (Acce.) by Boreh until (27) In 
kitchen and in parlor. ‘“Badinage”’ : 
by Herbert until (28) Where are 
“Puleinello” (Acec.) by Aletter until 
They say the lion. “Crafty Spy” by Borch 
until (30) D: Crichton embraces Mary 
Repe it Crichton theme until (31). if 

7 . A few maestoso chords and 

re fades to (32) Babylonian 
Ballet Egyptien’ (Aece.) by 

; (No. 1) until (33) D: First pro- 
‘ession enters. Change to FE flat part in 
sllet No. 1 until (34) D: Two negroes 
bring in Christian slave. tallet No. 4 
‘intil (35) D: Second procession enters 
Ballet No. 3 in march style until (36) D: 
Fade-out of Egyptian scenes, Repeat 
richton theme and (37) “After Sunset” 
by Pryor until (38) Wait to see a ship 
Improvise agitato and (39) Repeat ¢ rich- 
ton theme as Crichton and Mary are 
‘lone until (10) So easily does human 
nature, “Vanity” by Jackson until (11) 
To future Lady Brocklehurst 
Crichton theme until (42) Tell Lady 
Repeat Imaginary Ballet No. 2 until 
It's about Tweeney. Nocturne in 
by Chopin until (44) You may 
“Romance” by Mericanto to the end. 


MUSICAL SETTING FOR THE LIN- 
COLN DRAMA, “THE LAND OF oOpP- 
PORTUNITY.” Selznick Film. Ralph 
Ince as Abraham Lincoln. 

Reel 1—Q1) “Blushing 

Johnson until (2) Baek 

Dance’ Martin (Dit 


“Rom 


Rose (Ace.) by 
in 1858 “Quaint 
son) until (3) The 
ince” (Ace.) by 


2—Continur thove until ¢ 
bell is seen 
Karganoft until 
examination. 
until (6) D: 
Lineoln’s por- 
Old Kentucky 


Whe 
eourtroom hime 

“Romance by 
protracted 
(Ace.) by Czibulka 
stands before 
of “My 


trait. 
HHome” (softly). 


NEW PHOTOPLAY MUSIC. 

We have received several important 
new issues this month from various pub- 
lishers From Chappell we have Joseph 
(. Breil’s collection of dramatic music in 
twelve numbers. Mr Breil arranged the 
scores of “Birth of a Nation,’ Intol- 
erance,”’ ete. of these works are 
dramatie agitato in style, for all forms of 
excitement. such as storms, battles, ete., 
and all divided into This shows 





sections. 


the attention to detail of pieture musie 
that is now being given by composers, 
Two love themes are included, and a 
number described as a “general utility 
theme.” An unusual and yet useful piece 
is a recitativo marked “to be used as 


indicates a 
situation and 
resolution following. 
Funebre”’ and also 
numbers, which we 
article next month on 


a auestion,”” and section A 
Coubtful or embarrassing 
B threat, decision or 
There “Marcia 
four fine mysterioso 
will cover in our 
“mysteriosos.”’ 

Among the 


Is a 


bright numbers received are 





“Ballet Music’ from the opera ‘‘Demon” 
by Rubinstein, “Waltz-Scherzo” by Oscar 
Strauss, ‘‘Valse-Bluette’’ by Drigo, “Sere- 














nata"’ by Baron, ‘Pulcinello’ by Aletter. 
“Serenade” by Henry Ern, “Scene de 
Rallet” from ‘“L’ Pavillon d’Armide’’ by 
Tscherepine. and two numbers by En- 
rigque Soro: “Danza d'Amour” and *“‘Tempo | 
di Gavotta.”’ 

The first three numbers are brilliant in 
stvle, as is the “Scene de Ballet’’ by the 
Russian writer. but this has a fine 
maestoso introduction. Ern’s work is in 
I} minor and is smooth and 4 
while Soro's two pieces mav be i 
as graceful and elegant. The remaining 
piece, “Pulcinello,”’ is a rare find. It is 
indeed a gem for the theater organists. 
It fairly scintillates with brilliancy. We 
used this on ‘‘Male and Female” and it 
fives excellent opportunity for the use 
ab a dainty manner of the xylophone and’ 
ta 

ITAL IAN: Carnival Venitien,’’ by J. 
Buremein. 1 ““Florindo.” 2—**Rosaura ” 
3—“‘Colombine. i—‘‘Le Seigneur Arle- 
suin.”’ This number is an important work. 
It we written, we believe, for an Italian 
earnival, and opens with a beautiful al- 
legretto in A with two well contrasted 
themes. The second section is a quaint 
andante sostenuto in D, while the last 
two are refreshing, the third being a 
sraceful six-eight, and the last an allegro 





This suite is adaptable 


seenes. 


brilliante in A 
to any pantomimie 
DRAMATIC Andante 


from Son: pion 1 





Op. 7 by Grieg and ‘“Melancol 

Napvravnik is a double number. T nd 
andcante has a lovely melody in C and 
works up to an intensely dramatic climax, 


while the ‘Melanecolie’’ is a mournful G 
minor adagio. 


A second set of songs from ‘‘Eliland’’ 
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by Fielitz opens with a smooth andantino. 
The second and third, “‘Sprays of Roses” 
ind “By the Strand,’ are tranquil in 
character, while the last, tesignation,”’ 
is perhaps the best of the four. It con- 
tains the same opening theme as “Anath- 
ema’ does in the composer’s first set. 
(Schirmer.) 

From the H. W. Gray Co. come four 
pl ct 

INDIAN “Indian Idyll,” by Miller. 
This is a peculiar work as regards 
rhythm, the measure being marked in 
triple at the beginning, four-four, three- 
four and two-four. In C sharp minor 
with drone b: (tom-tom) it will de- 
pend on the clever registration which an 
organist can give it for its effect. The 
second section in KE, an old Chippewa 

is — char ac teristic 






melody, 
4 





NCH: “Chanson des Alpes” 

rche des Rois,’ by Candlyn. 

The first is an andante for strings in A 
flat, later worked out with flowing ac- 
companiment, reminding us of a Widor 
andante, founded on a song popular in 
Savoie. The second is a brilliant march 
founded on a song in favor in Provence. 
Slumber Song, by Seeley, has the fa- 
miliar oboe solo, later embellished with 


flowing thirds on the flute. 

Two Traditional Hebrew melodies will 
be reviewed in a future article on Hebrew 
music. 

DRAMATIC 
matie article we 
lowing specially 
which we ¢ re 


Since writing our dra- 
have received the fol- 
written numbers, to 
: to call attention briefly: 
“Dramatic Tension,’ by Andino, is in- 
dicated for subdued action and is in C 
minor; “Andante Appassionato,”” by Cas- 
tillo, is in F and depicts dramatic emo- 
tion. An ‘‘Appassionato”’’ by Berge is ar- 
ranged from Tschaikowsky’s “‘Romeo and 
Juliet,” while two ‘“‘Dramatic Tensions” 
by Andino and Borch are in E and D 
minor respectively. “Visions,” by Buse, 
is a quiet intermezzo in D. “Appas- 
sionato’’ in F by Borch is exceptionally 
good and is indicated for love scenes. 
Of four dramatic andantes, two are by 
serge—one in C minor for suppressed 
emotion, and the other in D minor, which 
may be described as more intense. One 
by Borch and one by C. Herbert are both 
in B minor, the second for impending 
danger 

Two dramatic agitatos 
Borch describe themselves. 
PATHETIC: A “Sorrow 
Roberts is in G and has a 
middle section. Two Pathetic Andantes 
depict the tenseness of grief and sorrow, 
while ‘‘Andante Dolorosa’’ portrays deep 
anguish, and finally a ‘“‘Lamentoso” for 
death-bed scenes 

From the Whit: -Smith ¢ ‘Company 
t piano sole “Afterwhiles vy 
Adams. This is an t 


rubato melod n J} 














by Minot and 


Theme” by 
hymn like 


comes 








tor 

Herman F. Siewert sends 
number, “Slumbering River,” with a sub- 
title “‘A Canoe Idylle.’ It is a flowing 
barearolle in A flat, six-eight measure. 
Useful on river scenes. 


uS a plano 


Answer to Correspondents. 

M. H., Lambertville, N. J.—My advice to 
you would be to consult the Wurlitzer 
Company at their building at 113-119 
West Fortieth street, New York City. 
The pictures you refer to we have not 
seen. 

F. G., Far Rockaway, N. Y.—We will 
mail list for which you ask very shortly. 

















BALL-BEARING - STANDARD - SINGLE-SHIFT 
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The Leading Features of the Lead- 
ing Machines all harmoniously com- 
bined inone handsome New Trouble- 
Free Writing Machine of the First 
Quality — In which you will find 
your own favorite feature of your 
own favorite typewriter, and the 
others besides. 


Improved—Simplified—Modernized 


Simple—Artistic— Dur: ible—Effici- 
ent —Standz Single 
Shift—Ball Bearing—Quiet—V is- 
ible — Soft Touch — Light Action. 


In the Woodstock 
: ° 

You Will Find 
Every time-tested worth-while feature 
which you like in the machine you are 
used to, and you will also find the 
favorite features of the other standard 
makes which you wish your machine 
had. Yetin the Woodstock you will 
find this aggregation of high point 
features much improved and simpli- 
fied, to fit the touch, the person, the 
mood, ina way that no other type’ writer 
does—(The best operators say this). 
Only a close-up view, an actual touch 
and trial of this excellent typewriter 
can convince. 
Investigate by all means—We are 
at your service. Let us show you how 
easy it is to try one; to own one. 


Woodstock Typewriter Company, 
Chicago 
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The Term “Console” 
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With the signification of the term 
“console” as applied to organ con- 
struction every musical person is 
surely familiar. In the latest edition 
of Grove’s “Dictionary,” edited by J. 
Fuller Maitland, the expression is de- 
fined as “the manuals, drawstops, ped- 
als and accessories of the organ, 
wget as aw hole, and as distinct from 


Origin and Musical Application 


By DR. ORLANDO A. MANSFIELD 
Mus. Doc., F.R. C. O., F. A. G. O. 
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at which she worshiped the organist 
would persist in playing at a large 
harmonium when he had a fine organ 
with such lovely pipes right opposite 
him! This wonder, however, is not 
half so great as ours anent the dis- 
covery that the “Encyclopedia Britan- 
nica” also fails to mention the term 
either separately or in the course of 





the actual pipes and bellows,’ Y ASS 









mere definition this is isfactory | 
enoug ut, as an ex] ce it | 
é very 1 to be desired, since] 

vs not concerning de-| ct “u 
ached or mova onsoles, the ne-| 
essity for and introduction of which] 
he term “console” into being] t 





as its use in musical connec- 











tions is concerned. Indeed, it is mot 
remarkable tl concerning the pro- | 
ess of the application of the word to 
r¢ construction nothing positive is 
known. In fact, we very much doubt 
ether anyone can say with absolute 
cert by whom or upon what oc- 
casion it was first used in this con- 
nection. Sir John Murray, or that 


particular member of his staff respon- 
sible for the history and explanation 
of the word in the “New English Dic- 
tionary,” assigns its earliest use to 





DR. ORLANDO A. MANSFIELD. 





C. A. Edwards’ “Organs and Organ 
Building,” a work published in Lon- 
don, at the office of the paper known 
a Hy Bazaar, Exchange and Mart,” 
in 


For chronological reasons’ the 
omission of the word from the first 
edition of Hopkins and Rimbault’s 
monumental work, “The Organ: Its 
History and Construction,” should 
occasion no surprise. This work was 
issued as early as 1855, and at that 
time the electric action was unknown 
in England except theoretically, while 
the pneumatic action was only grad- 
ually coming into its kingdom. But 
in the second edition of 1870 it is dis- 
appointing to find no reference to the 
term, as there is in this edition a 
special chapter upon the electric or- 
gan, in which Dr. Hopkins says: “The 
keyboards can now be placed at any 
required distance from and quite irre- 
spective of the relative position of 
the organ.” 

The excellent and widely circulated 
musical dictionaries of Stainer and 
Barrett and of Dr. Theodore Baker 
are singularly silent as to either the 
origin or the meaning of the word. 
The “National Encyclopedia,” in 
which the musical articles are unusu- 
ally well written for a work of that 
kind, asserts, under the article “Or- 
gan,” that “with an electric organ” 
the organist “sits at what is 
apparently a small harmonium.” But 
here the word “console” is not used, 
although the quotation serves to re- 
mind us of the well-worn story of 
the maiden lady of mature years who 
could never understand how it came 
to pass that at the fashionable church 





its article upon the organ. In both 
of the earlier editions of Grove’s “Dic- 
tionary of Music and Musicians” the 
; * occasionally oc- 
irs in the same connection as in 
the “National Encyclopedia”; while to 
the separate article on the word, in 
latest edition of the former work, 
ilready made reference 








expression “cons¢ 


ve have 





ently, for 
absence, of definite 
contr ary, we are 
clude that the use 
sole” by C. A. Edwards, in 
whic h 
opening paragraph, is 
earliest instances if not the earliest 
instance of the employment of the 
term in any recognized book on or- 
gan construction, or in any book re- 
lating to the practice or theory of 


Dane 


1881, 


music. 
With the exception of the defini- 
tion given in Grove’s “Dictionary,” to 


which we have already taken excep- 
tion, there is an almost complete 
agreement between the various mean- 
ings assigned to the word “console.” 
Thus Mr. Edwards writes: “The 
term consol, or the French console, 
is used in referring to the complete 
claviers, drawknobs, etc., when set up 
separately at a distance from the body 
of the instrument, or more particularly 


when the electric action is used.” The | 
We use them to em- | 


italics are ours. 


allusion has been ‘made in pd 
one of the} 


compelled to con- | 
of the word Sage 





want, or in the} 
evidence to the | 


} cathedral 


whose lengths were most certainly 
greater than their projections. Thus 
organs were often brack- 
eted on to or above the choir screens. 
Later on, 


when the keyboards and ac- | 


cessories become capable of detach- | 


ment by means of pneumatic or elec- 
tric actions, such keyboards were fre- 
quently erected on some independent 
bracket or mural projection. Indeed, 
this process was so frequently fol- 
lowed that, at last, by a simple meth- 
od of transference, the term “console” 
came to be applied to the detached 
mechanism itself instead of the sub- 
stance—or the shape of the substance 
—upon which it was supported. Then, 
having come into its kingdom, as we 
have already seen, without “observa- 
tion,” the word “console” retained its 
place and position without challenge 
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organ in America—for the Centennial 
Exposition in Philadelphia in 1876—it 
is easy to see how the word ‘ ‘console” 
was conveyed across the “herring 
pond” to the western hemisphere. 
The movable console, although the 
invention of an Englishman, was not 
known until 1886, when the celebrated 
Robert Hope-Jones (1859-1914) con- 
structed an organ with such a console 
in the church of St. John’s, Birken- 
head, an organ which is still standing 
and was played upon by the writer ot 
this paper only a few years ago. 

But after every probable reason and 
all historical facts have been duly ad- 
vanced and examined in order to ac- 
count for the use and the universality 
of the word “console,” the certainty 


| remains that the term is not a purely 


or conflict “until this present,” no 
other term having succeeded in sup- 
planting it or ousting it from its now 
fully accorded station in the realm of | 
musical terminology 

But for the employment of a Gallic 
instead of an English term there must } 


have 
because 


reason Probably this was 

the pneumatic and electric actions, al- 

though the inventions of a benighted 
| Briton, were first tested and adopted 

in the construction of some celebrated 
| French organs. Charles Spackman 
| Barker, born in 1806, in the ancient 





phasize the difference between Ed- | 


wards and Grove, and to show that 
the former writer, in his day and gen- 
eration, had grasped the principal 
meaning of his word. With Mr. Ed- 
wards agrees Mr. J. Mathews, in his 
“Handbook of the Organ” (1897), in 
which “console” is defined as “the 


keyboards, drawstops and accessories | 


under the immediate control of the 
player, sometimes detached from the 
main body of the instrument.” Again 
we note the prominence attached to 
the idea of detachment. Lastlv there 
is the definition of the 
Dictionary,” which is of the utmost 
importance, because the only one we 
have as yet noticed which affords 
any clew to the technical as distinct 
from the etymological meaning of the 
word. Says Sir James Murray. or 
one of his colleagues for him, “Con- 
sole, a case or frame enclosing the 
claviers, drawknobs, etc., of an organ: 
especially when separate from the 
body of the instrument. as in organs 
with electric action. Originally brack- 
eted out from the body of the organ. 
like the keyboard of a cottage piano.” 

Here we not only have the idea of 
something separated, but also that of 
something supported. We _ further 
gather. this time from our previous 
auotation from Mr. Edwards’ work, 
that “console” is a term of French 
extraction. This it certainly was, it 
being a Gallic expression employed 
in architecture to denote a variety of 
bracket, or corbel, sometimes in the 
form of a letter S, “fixed against a 
wall or other surface, and serving 
singly as a ledge to support some- 
thing,” a bracket to support a cornice, 
generally one in which the length is 
greater than the projection, etc. Still 
carrying on this idea of support we 
get the expression “console table.” 
which has heen defined as “a table 
supported by a fixed bracket against 
the wall.” And there is also the term 
“console mirror,” which has been tak- 
en to mean “a mirror fixed to the wall 
and supported on a console.” 

Manv organs, even prior to the in- 
troduction of electric actions, were 


erected in whole or part on brackets 


and interesting city of Bath, where he 


afterwards established an organ busi- | 


ness, was the reputed inventor of the 
earliest known pneumatic action. This 
was in 1832. Failing to interest Eng- 
lish firms in his invention, in 1837 he 
went to Paris and offered his new 
device to the celebrated Cavaillé-Coll 
(1811-1899), who adopted it, in 1841, 
for the action of his organ in the 
Parisian church of St. Denis. Al- 
though the illustrious French builder 


only sent in his plans on the very last | 


day upon which applications were an- 
nounced to be considered, he is said 
to have secured the St. Denis con- 
tract by the “interesting explanations” 
he gave of his own plans (including, 
of course, Barker’s pneumatic lever) 
before the organ committee. As is 
well known Cavaillé-Coll was the in- 
ventor of varied wind pressures and 
of harmonic stops; i 


| has to be placed the erection of the 


“New English | 





organs in the noted Parisian churches 
of La Madeleine and St. Sulpice. 

Eventually, however, Barker start- 
ed business in France on his own ac- 
count, and in 1845 built a pneumatic 
organ for the Parisian church of St. 
Eustache. This instrument was 
burned six months after its erection 
through Barker’s knocking over a 
lighted candle when trying to locate a 
cipher. But, like a true Briton, Barker 
set to work again and erected the 
organ now standing in the church; 
after which, pursuing his inventions 
still further, he was successful in de- 
vising the earliest electric action of 
note. This he applied to his organ 
in St. Augustin’s, Paris, in 1867, al- 
though in the previous year an electric 
organ had been erected in the Colle- 
giate church at Salon, near Marseilles. 
The following year witnessed the 
opening of the first electric organ in 
England. This was erected by Messrs. 
Bryceson in Her Majesty’s Theater, 
London, and was first used to supply 
an accompaniment to a rendering by 
Mme. Titiens of the “Inflammatus” 
from Rossini’s “Stabat Mater,” at a 
concert given by Arditi, the celebrated 
operatic conductor of that time. 
Ruined by the war of 1870, Barker 
returned to Ireland, erecting organs 
in both Dublin and Cork. Ultimately 
he retired to Maidstone, Kent, where 
he died in poverty in 1879. 

Barker’s inventions were the first 
of their kind to permit of detached 
keyboards, drawstops and accessories. 
It is also certain that they were first 
used in France and were probably at- 
tached to the first instruments fur- 
nished with detached claviers, etc. As 
these, in all probability, were sup- 
ported on some sort of console, the 
French term for the support became 
transferred to the thing supported; 
and, being used in this manner by 
Barker and his associates, the expres- 
sion was brought by them across the 
channel into England. Then, through 
the instrumentality of Barker’s friend, 
Roosevelt, who built the first electric 


been some more or less definite | 


while to his credit | 


musical one, but is really an expres- 


| sion borrowed from a sister art. Fur- 
i ther, it is not primary in its applica- 
tion, but secondary, for it has been 
transferred, as we have already no- 
| ticed, from the subordinate thing—the 
| corbel or bracket—to the — sup- 
| ported—the console itself. Lastly, it 
}is a term essentially foreign to the 


English 


equivalent 


language, possessing no 
therein unless we except 
and allow that terrible and most un- 
musical expression, “key-desk,” than 
which we can think of few terms more 
discordant or more inharmonious to a 
cultivated ear. 

But in addition to its euphonious 
properties the term “console” pos- 
inconsiderable punning 
For long, perhaps for 
organist has been de- 


Sesses no 
potentialities. 
too leng, the 


| scribed as a tonal Poanerges—a verit- 








able son of thunder. In view of the 
information brought to light through 
the medium of this short paper, may 
we not in future venture to think of 
hini, perhaps with more accuracy, and 
certainly with more courtesy and con- 
sideration, as a musical Barnabas—a 
son of consol(e)ation? 
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Miss Elsie MacGregor to Reopen 
Organ in Memorial Presbyterian. 


Miss Elsie MacGregor, organist of 
the First Baptist Church of Marion, 
Ind., has tendered her resignation to 
accept the position of organist of the 
Memorial Presbyterian Church at 
Indianapolis. The Memorial Church 
has a large three-manual organ, 
which has been rebuilt. Miss Mac- 
Gregor will give a concert each Sun- 
day preceding the evening service. 

The Indianapolis organ was_ built 
by the Jackson Organ Company un- 
der the direction of W. H. Donley, 
now of Seattle, who at the time was 
the organist of the Memorial Church, 
and an entirely new action is being 
placed in it by the Seeburg Company 
of Chicago. March 7 it will be re- 
dedicated and Miss MacGregor will 
play the following program: Chorale 
and Fugue from Fifth Sonata, Guil- 
mant; Andantino, Lemare; Second 


Concerto, Handel; “Variations de 
Concert,” Bonnet; “Will oo’ the 
Wisp,” Nevin; Sonata Cromatica, 


Yon; Adoration, Borowski; Tri 
umphal March, Buck. 


Program at Detroit Cathedral. 

St. Paul’s Cathedral Choristers at 
Detroit were the leading attraction 
Wednesday evening in Detroit’s ob- 
servance of national music week, and 
under the direction of Francis A. 
Mackay offered a program of relig- 
ious numbers, distinctive and impres 
sive, in the cathedral. The choristers 
had the assistance of Frank Wrig- 
ley, organist of the First Presbyte- 
rian Church. The Cathedral Choristers 
have become an effective factor in 
Detroit’s musical growth, under the 
direction of Mr. Mackay and _ their 
interpretation of numbers by Dick- 
inson, Arkangelsky, Dett, Gretcha- 
ninoff and Waddington were satisfy- 
ing. Mr. Wrigley played these com 
positions: Qyerture in C, Hollins; 
“Ave Maria,” Schubert; Serenade, Le 
mare; Largo from New 
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Symphony, Dvorak; March of the 


Priests, Mendelssohn. 








Attractive Choir Numbers 





The Dawning Light, 
be Peme A. GB... .ccsscs ‘ 
The text by Wm. Chalmers Covert. Ex- 
cept for a short Alto solo the anthem is 
for full choir throughout. The parts are 
divided in places, thus lending _ itself 
particularly to chorus choir. 
Still, Still With Thee, 
by W. L, Thiekstun... se aeceee 
A hymn anthem, with solo for Alto or 
Mez. Sop. and a duet for Sop. and Tenor. 


Oh, For a Closer Walk With God, 


ee a Pee 12¢ 
{as two short solos for Sop., otherwise 
for full choir throughout. 
Saviour, Again to Thy Dear Name, 
by Henry Houseley......... ee 
Anthem, beginning with Alto solo, then 
for full choir 
Beyond the Smiling and the Weeping, 
be Brome TRGGGGIGS «62 ce ccccccces 06¢ 


Short hymn anthem for Sop. solo and 
quartet or chorus. 
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HE AMERICAN ORGAN MONTHLY is unlike any other 

J periodical inasmuch as it is devoted not only to “reading 

matter,” but mainly to “playing matter,” each issue contain- 

ing three pieces, covering sixteen pages. None but the best 

new music is included; music, preferably by American composers, 

which will furnish the organist each month with useful material 
for church and recital use. 

It is the intention of the publisher to make the American 
Organ Monthly American in the true sense, representative of the 
best music by American composers, representative of the best in 
American organ playing and representative of the best in 
American music publishing. 

Only hitherto unpublished interesting compositions will be 
included with careful regard to the requirements of the average 
organist and the taste of the average audience. In addition to 
the music each issue contains articles of particular interest to 
organists by prominent members of the profession, programs, per- 
sonal notes, etc., etc. 

Fill out the coupon and let us send you a sample copy of the 


first issue or better still enroll at once as a subscriber. 


THE BOSTON MUSIC CO., 
26 West Street, Boston 
I hereby subscribe to the American Organ Monthly for one year, 


DMM. Soca cinn cee gabdldadcdsasaceceuen Enclosed find.:%..2ce<c. 
or 

I enclose 40 cents for a sample copy of the first issue of the Ameri- 

can Organ Monthly. It is understood that if I desire to subscribe, this 


number may be part of my subscription. 
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PRICES IN GERMANY 


RAISED 400 PER CENT | 


ORGAN BUILDERS SET SCALE 


Asociation Decides on Increase— 
Cost Per Stop Ranges From $500 
Up—Centenary of Famous 
Walcker Firm in 1920. 


Postwar organs in Germany hav 
been increased 400 per cent in price, 
and the scale has | 








agreement of the Association of Mas- | 
ter Organ Builders of Germany, be- } 
ing as follows per stop: For one- | 
manual instruments, 2,000 marks, or | 
about $500; for two-manual organs, | 
2,200 marks, and for three-manuals, } 
2,500 marks. 
I " a t 
teres \m i 
Bx co uined ti ceedings 
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throug the official ff 
tl barile ( ( well | 
as of other music: an- 
ufacturers — the In 
strumentenbau, published at Leipzig 
the first copies of which since the 


close of the war were received early 
in the new year 

The meeting of the organ builders’ 
association was attended by twenty 
members and the presiding officer 
was Adolf Hammer of Hanover, the 
secretary being Wilhelm Schwarz of 
Ueberlingen It was decided, in 
view of the approaching centenary of 
the foundation of the famous firm of 
<. F. Walcker & Co. of Ludwigs- 
burg to hold the 1920 meeting in that 
city. 

The motion for an increase of 400 
per cent in prices was adopted unani- 
mously. It was also decided, as it 
was at the session of the Organ 
Builders’ Association of America in 
Pittsburgh last August, to frame a 
uniform contract. The association 
has been divided into district organ- 
izations, for geographical reasons 
and because of the varying condi- 
tions in different sections of the 
country. These groups or districts 
are, however, to work in closest co 
operation with the entire association 

here was considerable discussion 
of the question of admitting to mem- 
bership the makers of organ parts, 
but they were admitted upon the as- 
surance from the supply men_ that 
they would not sell their product to 
any but authorized and competent 
builders. The supply men are to be 
handed a list of all the members ot 
the association and all members are 
obligated to report any instances 
coming to their notice of unethical 
business dealings by builders or any 
knowledge of taking of contracts by 
persons who are not trained organ 
builders. 


PRESENTS NOVEL RECITAL. 


Ernest Douglas Plays New Organ in 
His Home. 

At the residence of Ernest Doug- 
las, Westmoreland avenue, Los An- 
geles, Cal., an interesting and novel 
recital was presented on Dec. 23. It 
consisted of a program of piano and 
organ numbers played jointly by Mr. 
Douglas and Wesley Kk. Kuhnle. 
The organ, recently built by Stanley 
W. Williams, is the latest in organ 
building. The unit system is used. 
The four classified tone-colors can be 
drawn on and played from any of the 
three divisions of the instrument at 
will, it being a two-manual organ. 
Under each keyboard are four pis- 
tons which bring different combina- 
tions as desired and are indicated on 
the instrument board by small elec- 
tric lights coming on as each piston 
is pressed. The organ has twenty- 
two stops, ranging from the thirty- 
two-foot pitch to the two-foot, en- 
closed’ in separate swell-boxes, re- 
sulting in delightful and surprising 
effects. 

The program consisted of the Suite 
in E minor for organ and orchestra, 
the piano taking the orchestral t 
(four movements); a group of ancient 
organ numbers, “Gagliarda,”’ B. 
Schmidt (1574); “Soeur Monique,” 
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Concerto Gregoriano 


by 


PIETRO A. YON 
for 
Organ and Piano 
Fischer Edition No. 4725. 
Two copies (required for performance) $4.00 net. 


The reputation the previous works for organ of P. A. Yon, written on bigger 


lines than his 12 Divertimenti and other similar compositions, have achieved 
for themselves, we refez principally to his two Sonatas (Prima and Cromatica, 
No, 2), make it rather difficult for a reviewer to use superlatives when confronted 
with novelties from the same eminent source. It is conceded by all that his two 
Sonatas absolutely belong to the category of masterpieces. The highest enco- 
mium we can pay the “Concerto Gregoriano,’’ this most recent addition to Mr. 
Yon’s splendid list, is that it fits snugly into the same class. Originally 
written for Orchestra and Organ, in which edition it will in due course of time 


appear, the present arrangement for Organ and Piano as also the Organ solo 
edition were made by the composer himself. The themes selected for develop- 
ment are not to be found in any liturgical chants, but are original with Mr. Yon. 
A splendid demonstration of What can be done with an apparently simple dia- 
tonic phrase when treated by a master musician and skilled contrapuntist ag is 
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of Haydn (S). All are easy, rever-| fine Easter anthems by J. H. Rogers 
ent, beautiful in the calm spirit of| because they are better for chorus 
Quartet and Chorus Papa Haydn; all can be done pretty| than for quartet. They are “Christ 
well by a quartet. And, by the way, Being Raised” (S), with solos for 
By HAROLD W. THOMPSON, Ph. D. most organists know the two Pas-| TBar, and “Now if Christ Be 
sions of Bach, but very few seem ac- -E agmeall (S), with seer ST. 
quainted with the Handel Passion.| The solo parts are unusually good 
oat 2 pam, OD Taam: 5S} It may be obtained in a shortened| even for Mr. Rogers, who is about 
Schmidt. (B) Boston Music Company.| torm from Novello. the most skillful writer of sacred 
(Su) Schuberth. In discussing Lenten music last} solos in this country. The choral 
Lent and Easter, 1920. year | seem to have omitted men- writing is not so superior, but it is 
Evidently the publishers are not tion of any anthem setting vot “De good. Mr. Noble’s choir sang the 
going to give us any new music this Profundis” (“Out of the Deep”). The second of these last year on Easter 
Easter, and perhaps it is just as well. best setting | know is Martin’s open- emenn - . 
There are plenty of fine things with- ing With a sombre semi-chant for r. Parker wrote four aster, an- 
out falling back upon Granier’s “Ho-| ™en’s voices (G). I have done it thems, three of them good ones: “Be- 
akon * three or four times with a quartet,} hold, Ye Despisers’ (G) has a part 
For this season of the church year but it is not quartet music. Another for baritone against the chorus, but 
these in samme admizehic O84 Pansien- interesting setting is Calkin’s (G)} I have done it with a quartet. “Come, 
Tide and Easter Music edited by opening with a fine es solo part} See the Place” (S) is showy, but not 
Hirsch (B). The best numbers in| 282!st the chorus. An easier set- so fine; it has solos for SB and re- 
Sire tenia ape ting suitable for quartets is Berwald’s quires a chorus. The best of the 
Calvisius, “Lord Jesus Christ.” Lent} (G), opening with an alto solo. The} three is “Light’s Glittering Morn 
and Holy Week. best solo setting I know is that of J.| (S), a noble chorus anthem which 
nue anh Were! H. Rogers (St.), one of the best of| employs the well-known Easter hymn 
‘Seventeenth Century, “The Suffering of | UMbers for a low bass. There is] of pape aioe I consider it one of 
Christ.” Holy Week. also a good solo setting by Wood-| Dr. Parker's half-dozen best anthems. 
_Seventeenth Century, “In Dead of} man (S) and a popular one by} I expect to use it this Easter with a 
we ate tuaaee “At Dawn, When| Marks (G).. I do not know why the | double quartet. The organ part in 
They Sought.” Easter, bedi cantata setting by Gounod is so sel-| the opening chorus is especially in- 
Vulpius, “Praise to Our God.” Easter.}] dom heard; its final chorus, “He Will or Another fine setting of 
The two Easter numbers I use| Redeem Thee, Israel,” is the work of| “Light’s Glittering Morn” is West’s 
every year. The Vulpius number has} the Gounod who wrote “Unfold, Ye| (G), a typical boy choir anthem with 
a noble Hallelujah refrain and the] Portals.” I believe that the cheap-| a brilliant organ part. Seldom have 
other has an exquisite Kyrie refrain;}] est edition is Ditson’s; it is a good| words had two settings so satisfac- 
the latter makes a beautiful response] one, too. tory. 
down to Trinity-tide. Of the others A big chorus can do superlative Another Easter anthem that de- 
I like best the third and fourth. Only] music in Holy Week. For example,} serves mention is Mark er s’ ar- 
the second needs a chorus, and even there is the Palestrina setting of the] rangement of the old melody “O Sons 


that can be done fairly well by a 


quartet. 

Dr. Dickinson’s “Sacred Choruses” 
contain some good numbers, though 
it seems to me that they are not so 


good as his Christmas numbers: 


Grieg, ‘Jesu, Friend of Sinners.’ 
Chorus. 

Fiftee nth Century, “A Penitential 
Prayer.”’ 


“Christ Jesus in the Garden.” 
“By Early, Morn- 


“The 


Woyrsch, 

Seventeenth Century, 
ing Light,’’ S. Easter. 

Seventeenth Century 
Soul's Rejoicing.” 

Seventeenth Century, “A 
Song.” 

Seventeenth Century, 
Is Risen.’’ Chorus. 

Seventeenth Century, 


(Joseph), 
Joyous HBaster 
the Lord 


“Rejoice, 


“Praise ye the 


Lord.’ Chorus. 

Vulpius, ‘‘An Easter Alleluia.” Double 
chorus. ; 
Schwalm, “Lift Up Your’ Heads.” 
Chorus, 

Leisring, ‘“‘Now Is Christ’ Risen.” 
Chorus, 

Dickinson, ‘‘Easter,’"" SB. chorus. Or- 
chestral parts. 

Liszt, ‘Alleluia’ from “Christus.” 


Three-part women’s chorus. 


Sixteenth Century, “Jesus, Unto Thee 
Be Praise.’’ Male chorus. 

I have indicated the numbers for 
which a chorus is required. The 
“Penitential Prayer” and the Woy- 
rsch number are excellent for any 
choir and are decidedly easy. The 


Easter numbers is best; 
1 rank it with the two Easter num- 
bers in the Hirsch series. The Jo- 
seph number has a charming Mozar- 


first of the 


tean accompaniment and a _ refined, 
fluent melody that makes it an ad- 
mirable number for quartets. “A 


Joyous Easter Song” lives up to its 


title; it is nothing short of jolly. Dr. 
Dickinson’s own elaborate anthem 
has fine words—as usual—and will 


give a large chorus choir ample op- 
portunity to display its varied merits. 

Another series useful for Passion 
Week is the ‘ ‘Twelve Passion Motets” 








“Reproaches” (G). Part of it I use 
as a quartet response—the two lines 
beginning “Faithful Cross.” Then, of 
course, there is the Palestrina setting 
of the “Tenebrae,” which has been 
well edited for women’s chorus (S), 
and which is immortally fine in any 
form. Another Lenten number for 
chorus that I like is the setting of the 
Miserere by Gregorio Allegri, edited 
by Martin (G); it is in five parts. 

Many choirmasters use during Lent 
a setting of “By the Waters of Baby- 
lon,” especially Gounod’s and Cole- 
ridge-Taylor’s (G)—both chorus num- 
bers. There is a fine old setting by 
Boyee (G) with a trio for A-T-b. 
Personally I do not like to use any 
setting of words so violently venge- 
ful as those closing the Coleridge- 
Taylor setting, for instance. 

A fine big Lenten anthem seldom 
heard is Garrett’s “Thus Saith the 
Lord” (G). The first five pages can 
be used by a quartet; the rest of the 


anthem is in eight parts. There is 
an attractive tenor solo. Dvorak’s 
“Blessed Jesu” (S) from the “Stabat 


it is fine but 
I always feel 


Mater” is very popular; 
rather long drawn out; 
that it is padded. 

Dr. Parker wrote one 
them that is useful for quartet or 
chorus and is easy, his “Bow Down 
Thine Ear” (S). One of the best of 
recent quartet anthems is Candlyn’s 

sread of the World” (G). Another 
new anthem useful in Lent or for gen- 
eral use is Targett’s “Dear Lord and 
Father” (G); curiously it was pub- 
lished the very month in which I 
mentioned the words in this column 
as awaiting an adequate setting. The 
Targett setting is easy and in quartet 


style. 
Last did 


Lenten an- 


year | not mention two 





and Daughters” (“O Filii et Filiae”), 
published by See. The service lists 
published in the New York Evening 
Post last year show the title of this 
anthem eight times. The same lists 
show the unfortunate and overwhel- 
ming popularity of Granier’s “Ho- 
sanna’’ of course, but some of the 
other popular titles are interesting. 
Chadwick’s “Shout, Ye High Heav- 
ens” (St) was sung in eight churches; 
Stainer’s “Awake, Thou that Sleep- 
est” in seven; the traditional “A Joy- 
ous Easter Song.” mentioned above, | 
in seven: Tours’ “God Hath 
pointed a Day” (G), in seven; 
ren’s “The Magdalen, in 

Other popular numbers were Noble’s 

“The Risen Christ” (G); Parker’s 
three anthems listed above; Matthews’ 
“On Wings of Living Light” (G) 
Kinder’s “I Am the Resurrection’ 
(G); Stainer’s “They Have Taken 
Away”; Martin’s “As It Began to 
Dawn”; the numbers by West and 
Rogers listed above; Schlieder’s “O 
Joyful Sound,” and “The Church Is 
Keeping”; Speaks’ “In the End of the 
Sabbath” (S); and two or three of 
the Dickinson arrangements. 

NEW MUSIC. 

The best new Easter anthems published 
by Schmidt are Peace’s “Our Lord Is 
Risen,” SB, and Galbraith’s ‘Thine Is 
the Greatness,” B. Both are bright, easy 
and suited to a quartet. The same com- 
pany last year published an excellent 
solo for Easter, “Be Ye Glad,” by Am- 
brose; I used it with violin mbligato, and 
it was well liked by singer and con- 
gregation. : a 

The best of Schirmer’s recent Easter 
numbers is Harvey Gaul’s “The Three 

uilies,"’ founded on an old Breton carol. 
It deserves to be as popular as _ his 

Carol of the Russian Children’’ was last 
Christmas. Schlieder’s ‘‘O Joyful Sound’ 
is a fine piece of polyphonic writing for 
a chorus; it is not excessively difficult. 


\War 
seven. 
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Easter anthem, “In the End of the Sab- 
bath,” arranged for mixed voices and 
also for women’s voices, three parts. It 
has an excellent opening solo for soprano 


throughout. 
“He Lives,” by G. W. Stebbins, is an- 
other recent Ditson number; it has the 
melodic attractiveness that its composer’s 
> Suarantees, 

the Easter anthems recently pub- 
lished by Gray one of the most popular 
is Targett’s “In the End of the Sabbath”; 
it is intended for chorus and has solos 
for SATB. The death of Mr. Targett is 
a loss to American music. He left noth- 
ing finer than this Easter anthem. 

The publishers are 
tatas. This year 
Andrews’ ‘Galilee’ 
for the Lenten season. 
cantatas may be found in 
last year. 


or tenor and is_ effective 








publishing few can- 
Mark 


we have had 
(G), a work 
\ list of Eas 
my article 





j. E. stimesieidli Dead. 

News comes from Pittsburgh of the 
death there on Feb. 8 of J. H. Krum- 
mell, well known for thirty years as 
an organ expert and tuner. Mr. Krum- 
mell was 51 years old. The widow, 
Mrs. Emma Krummell, two sons— 
Karl W. and Harry D.—and a daugh- 
ter—Mildred—survive Mr. Krummell. 
The cause of his death was pneu- 
monia. 








New Issues 


ST. CECILIA 
SERIES 


ORGAN 
Wind and the Grass 


Harvey B. Gaul 
108 Cantilene 
Borodin Arr. by E. A. Kraft 
109 Prelude in D 
Glazounof Arr. by O. Mansfield 
110 Chant for Dead Heroes 
Harvey B. Goul 


107 


111 Allegro 

Tschaikowsky Arr. bv 
112 Novelette é 4s 
sia Danse de la : 

“schaike Sh Arr. VY u.f Nevin 

1 4 Danse Ar: ie 

Tschaikowsky Arr. by G.B. Nevin 
115 Danse des Mirlitons 

Tschaikowsky Arr.byG.B. Nevin 


116 To an American Soldier 
Van Denman Thompson 
117 Eventide 
George H. Fairclough 
118 Berceuse 
Korestchenko Arr. by E. A. Kraft 


117 Praeludium 
Jarnefelt Arr. by G. B. Nevin 
120 Bourrée 
Handel Arr. by E. A. Kraft 
121 Menuett 
Bach Arr. by E. A. Kraft 
122 Cantabile 
Saint-Saens Arr. by E. A. Kraft 
123 Dirge J. G. Veaco 
124 ide Cantabile in Ab 


Beethoven Arr. by Orlando Mansfeld 


125 Overture to the Messiah 
Handel Arr. by E.H. Geer 

at Chanson des has 

127 F. H. Candlyn 

128 Dolore Paul Held 

129 Introspection Paul Held 


130 Prelude and Fugue 
William Oetting 


New York: THE H. W. GRAY CO. 
Sole Agents for Novello & Co. 





Last year Ditson published Dr. Coerne’s 
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recitals ever given in Galesburg. 


ation.—Galesburg Evening Mail. 





sh musician. 
MOSZKOWSEI, 


His playing greatly pleased the large audi- 
ence that was out to hear him.—Atlanta Con- 


One of the most difficult and brilliant organ 


without affectation and is master of the situ- 


and a most excellent organist. 


A musician of the first rank, a composer of marked ability, 


WILLIAM MIDDELSCHULTE, Chicago. 


Huco (,00DWIN 


F. A. G. O. 


Festival Recitals—Organ Dedications 


SIOUX CITY: 


CHICA 
He plays 


“Mr. Goodwin is recognized as one of Chi- 
cago’s most brilliant organists. 
of his concert he had the unusual experience 
of being immediately re-engaged for a second 
appearance the following night.” 


His prow is so free, and his technic so 
staooth that he is at once placed among musi- 
cians of the first rank.—Musice News. 


repetition. 


Address care THE DIAPASON, Kimball Building, Chicago 
PITTSBURGH: 


He gave 
At the close 
all of them 


quaintances have become familiar.— The 
Diapason. 
MILWAUKEE: 


Sentinel. 


He will rank with the finest 
musicians of America. 


Organist 1st Cong’] Church, Evanston, IIl. 
Concert Organist, Paulist Choristers, Chicago. 
Holds record of 1000 organ pieces played without 


numbers were played from memory and into 


he is capable and with which his Chicago ac- 


Displayed splendid virtuosity.—Milwaukee 


WIDOR, Paris. 


All his 


a masterly performance. 


he instilled the brilliancy of which 
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PIETRO A. YON 


World Famous Organist and Composer : 




















NOW BOOKING: 


MARCH: New York City, New York State 
and nearby States. 


APRIL: Pacific Coast. 


Special Arrangements for MAY Festivals. 





Manager, CHARLES G. UNGER, “sw'vOni™ 
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BY HAKOLD V. MILLIGAN. 


“TOLD BY THE CAMP-FIRE,” 
by Hugo Goodwin; published by the 
Clayton F. Summy Company, Chi- 
cago. 

Mr. Goodwin is one of 
known executants on the organ, and 
as a recitalist has won an enviable 
name for himself; this composition 
places him at once among the most 
noteworthy writers of music for the 
He obviously belongs to the 


our best- 


organ. 
“programmatic’ school, seeking his 
inspiration from other than purely 
musical sources. This is quite in line 
with the tendency of the times, when 
the secular nature of the organ is 
being emphasized more and more. 


Our composers are giving us plenty 
of “atmospheric” music, and music 
with a story, suggested by an_ in- 
genious title. “Told by the Camp- 
fire” is one of the best of these sug- 
gestive pieces for the organ, and we 
heartily congratulate Mr. Goodwin 
upon his success. 

There are two main themes, one a 
lyric one and the other marked by 
strong rhythmic emphasis rather than 
by a melodic contour. Both themes 
are developed ingeniously, the second 
working up to a full organ climax. 
Mr. Goodwin is not afraid of dis- 
sonance, although his discords are 
usually the result of an evident de- 
sign; in other words, they occur as 
a by-product of his scheme of devel- 
opment, and are not thrown in 
gratuitously. We have never seen 
any of his compositions | before, but if 
“Told by the Camp-fire” is a fair in- 
dication of his talent and skill, we 
shall earnestly hope to see more of it. 

“ANGELICA,” by John Martel; 
published by the Boston Music Com- 
pany. 

This pleasing little piece is one of 
five “Silhouettes” and is published for 
piano and for large or small orches- 
tra, as well as for organ. Its import 
seems hardly sufficient to warrant so 
varied a presentation; it moves along 
amiably enough and is written with 
some skill in the handling of the 
melodies and in the harmonic frame- 
work, but fails to disclose any urgent 
necessity for the employment of a 
full orchestra. It will, however, make 
a good service prelude and as such 
is to be recommended. 

“MARCH-SCHERZO,” by C. E. 
Steere.” 

“NORWEGIAN DANCE,” by 
Grieg. 

Published by the H. W. Gray Com- 
pany, New York. 

The title “Scherzo” suggests three- 
four rhythm, but there is no law 
against writing a scherzo in four-four 
time. Mr. Steere gives his piece the 
descriptive sub-title “Parade of the 
Marionettes.” It is, as might be ex- 
pected, dainty and piquant, requiring 
a constant use of staccato. The com- 
poser has avoided imposing climaxes 
and the effect at all times should be 
subdued. It is dedicated to Charles 
M. Courboin, who would play it de- 
lightfully. 

Edwin Arthur Kraft has made a 
transcription of one of the most pop- 
ular of Grieg’s piano pieces. It would 
hardly do for a mid-week prayer- 
meeting, but undoubtedly will find its 
own place. 


MUSIC RECEIVED. 
BOSTON MUSIC COMPANY. 
“My Defender,” 








by C. Whitney Coombs, gust. 


sacred solo for medium voice with violin 
obligato by Clarence Kaull. 

“Unto You Is Born a Savior, 
song, published in two keys. 

Mass, “In Hionorem B. M. S. V.,’’ 
J. Elsenheimer, for mixed voices. 

Mags, ‘“‘Regina Pacis,” by Nicola Mon- 
tani, for unison and two, three or four 
part chorus, boys’ voices, mixed yoices 
or men’s voices, 

“Praise Jehovah,’’ a short cantata by 
Bruno Huhn, for solo quartet and chorus 
adapted to Thanksgiving or general use. 

G. SCHIRMER. 

“QO Paradise,’ sacred duet for soprano 
and tenor, arranged from an anthem by 
J. Lamont Galbraith, by Flaxington Har- 
ker. 

“Hear, O Lord, When I Cry,” anthem 
with soprano solo by Gottfried Federlein. 

The Office of the Holy Communion, by 
Kugene W. Wyatt. 

“The Lord Is My Shepherd,” by Con- 
rad Wirtz; anthem for mixed chorus and 
solo quartet. 

“Gloria Patri, 


’ Christmas 


by N. 





" by Homer N. Bartlett. 

One of the last works from the pen of 
Horatio Parker has just been published 
by the Yale University Press, and is en- 
titled “A. D. 1919.” The poem is by 
Brian Hooker, who was Professor Par- 
ker’s collaborator on the two prize-win- 
ning operas, “Mona” and ‘Fairyland.’ 
“A. D. 1919” celebrates the return from 
the war of the men who fought, and is 
published in memory of the 221 Yale men 
who gave their lives in the world war, 
and in recognition of the service rendered 
to the allies by the 8,000 Yale men who 
responded to the call to arms. The music 
is for chorus, subdivided in several places, 
and for soprano solo. 


Death of Angelo De Prosse. 
Angelo De Prosse, well-known for 
many years as an organist and pian- 
ist in New York and Chicago, and a 
member of the A. G. O., died Feb. 13 
at the home of George J. Bair, Had- 
don Heights, N. J., and was buried a 


Newark, where he made his home for 
many years. He was organist of 
Sinai Temple in Chicago for a num- 
ber of years before his removal to 
New York in 1895. Mrs. De Prosse, 
who was prominent in Christian 
Science circles, died only a_ few 
months ago. Mr. De Prosse was 
born April 21, 1843, at Munich, Bava- 
ria. He was educated at the Royal 


Conservatory of Music, Munich, and 
also studied under Faist, Speidel and 
Bruckner at Stuttgart. He was must- 
cal director of the opera at Bram 
berg, Bavaria, when a severe illness 
forced him to return home, where he 
devoted his time to music. He taught 
at the Royal Institute for Young La- 
dies of the Nobility and at the High 
School for Young Men at Augsburg, 
Bavaria. In 1865 he was appointed 
pianist to the King of Roumania, but 
in that year decided to come to 
America. Since coming to America 
he had taught in institutions of the 
highest grade, including Ohio Wes- 
leyan College, Mrs. Don _ Piatt’s 
School for Young Ladies, Norwich, 
Conn.; Misses Meeker’s School for 
Women, and Ferry Hall, Lake Forest, 
Ill. He was musical director of the 
Caroline Richings-Bernard Opera 
Company and of the Norwich Choral 
Union, Norwich, Conn., and organist 
of St. John’s Parish, Terre Haute; 
the Fourth Church of Christ, Scien- 
tist, New York City; First Church of 
Christ, Scientist, Newark, N. J.; 
Plymouth Congregational Church, 
Chicago; the First Baptist Church, 
Chicago, and the Free Synagogue, 
New York City. As a composer he 
wrote for the piano, orchestra, and 
different solo instruments. The rit- 
ual service music for Sinai Congrega- 
tion, Chicago, was written by him. 
Music for the stage was written by 
him for Mansfield, Roland Reed, 
Fanny Davenport, and_ other actors. 
He wrote the music for Sydney Rosen- 
feld’s comedy, “A Modern Crusoe,” 
and to Shakespeare’s “Much Ado 
About Nothing,” which was brought 
out by the Rosenfeld Company. 





The Reuter-Schwarz Organ Company 
has been awarded the contract for a Eee- 
manual organ for St, Paul’s-by-the-Lake 
Episcopal Church, Rogers Park, Chicago. 
The instrument is to be completed in Au- 














Save Money By Renting 


Cantatas— Operettas — Oratorios — Orchestrations 


at a mere fraction of the cost of purchase. Send for catalog and plan of Rental 


WESTERN MUSIC LIBRARY 


218 So. Wabash Ave., CHICAGO 
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The features shown in the 
triangle (which illustrates = - 
our standards) are achieved 

in the highest possible 
degree in the 


Bayley Peerless Organ Blower 


This Blower unit merits the most 
rigid investigation of all organ 


builders. 


A trial order will prove to your 
complete satisfaction all claims 
that we make. If you have not 
received our literature write us 
and we will forward it. 





Bayley Manufacturing Co. 


732-744 Greenbush St. Milwaukee, Wisconsin 
El MAILING A 


CLARENCE EDDY 


World Famous American Organist 





Officer of the French Academy, Paris 


Honorary Member of the 
St. Cecilia Academy, Rome 


Available for Organ Recitals and 
Opening of New Organs. 


For terms and particulars address 


M. B. LEE, Manager, 
4160 Drexel "Beulevesd 
Phone: Oakland 6879 
CHICAGO 

















Modernizing Old Organs Our Specialty 
A Name Symbolical 


HASKELL viz: 


PIP Work of the BEST material scaled 


and voiced for your building 
ORGAN 


1520 Kater Street 
Ars 


Not stock in any part, but designed 
and built to meet existing conditions 





PHILADELPHIA 
Our Best 





Our Organs Salesmen 
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NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 


finok & Hastings Co. 


Church Organs 


of 
Highest Excellence and Distinction 
Most Approved Methods 


Main Office and Works: Kendal Green, Mass. 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 

















WE ATTRIBUTE THE PROGRESS 
WE ARE MAKING TO THE 
INSTRUMENT WE ARE BUILDING 


Specifications, designs and estimates of the 
Reuter-Schwarz Electro-Pneumatic Pipe 
Organs, cheerfully submitted by request. 








THE REUTER-SCHWARZ ORGAN CO. 
sishtlictacn iectanneiciinaia 
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The Most Progressive Organists 
of today are rapidly becoming ac- 
quainted with the fact— 


that a most profitable field is open 
for them after they have mastered— 


The WuRLIZERHope-Jones 
Unit Orchestra 


Write for further information 


and a copy of the Booklet— 


‘The Evolution of the Organ’’ 


The Rudolph Wurlitzer Company 





New York City Cincinnati, O. San Francisco, Cal. Chicago, Ill. 


: we W. 40th St, 117-121 E. 4th St., 985 Market St., 615 S. Wabash Ave. 











L. D. Morris Organ Company 


CHICAGO, ILL. 


If it is SATISFACTORY SERVICE you want we can 
furnish it. See us about the regular care of your 
organ or any special work required. 


Our electric fan blowers are all steel, with shafts 
properly supported, having direct connected dynamos 
without belts. The quietest and most efficient blower 
on the market. 


Telephone Harrison 3051 64 E. Van Buren St. 











ESTABLISHED IN 1846 


ESTEY ORGAN 
COMPANY 


PIPE ORGAN BUILDERS 








Specifications, Plans, Drawings, Designs, etc., gladly furnished 
upon application 


FACTORIES: BRATTLEBORO, VT. 














ESTABLISHED 1851 


Geo. Kilgen & Son 


_ Pipe Organ Builders 
) ST. LOUIS, MO. 


The House of Quality for Tone, 
Material and Workmanship. 















, : © § Tubular-Pneumatic 
Electro-Pneumatic 





Specially Scaled and Voiced for 
Residence, Hall, Studio, Church 
Cathedeal. 


Console of St. Louis Cathedral Organ or 











Established 1910 


The Canadian Pipe Organ Co., Ltd. 


J. N. Dandelin, 
Treas. and Supt. 


Lud. Madore, Organ Builders 
Pres. and Mer. St. Hyacinthe, Que., Canada 


The following are the most important Church Organs built in our 
nine years of existence: 


Holy Trinity, Winnipeg, Man. St. John’s, Victoria, B. C. 
Grace Presbyterian, Calgary, Alta. St. Francis, Toronto, Ont. 
St. Francis, Montreal, Que. First Baptist, Ottawa, Ont. 
St. Rock, Quebec City. Methodist Church, Moncton, N. B. 
Zion Presbyterian, P. E. I. St. Joseph, Springfield, Mass., U.S. 
St. Charles’, Providence, R. I. Notre Dame. Worcester, Mass. 
Sacred Heart, Taftville, Conn. St. Mary’s Ch., Willimantic, Conn. 
Howard Park Meth. Ch., Toronto, And over 70 others. 

Ont. 


We have in stock for immediate shipment several small two- 
manual organs of seven complete stops, six couplers, tubular action, 
suitable for small churches and chapels at a moderate cost. 


Correspondence solicited. 
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Skinner Organ Company 


Boston, Mass. 


After a careful examination of sever- 
al types of the later forms of consoles 
and their mechanisms we are more 
than ever convinced that nothing has 
vet been devised that contributes so 
much to the convenience of the organ- 
ist, a desirable position for the music 
rack, a helpful classification of regis- 
ters and couplers, and ease of control 
the 
stops placed in panels at an angle of 


as “old-fashioned” ivory draw 
43 degrees and operated collectively 
by an electro-pneumatic combination 
action. 

We are supported in this opinion by 
every concert organist of national 


reputation, 


19960600000000000000000000000000000000000000000000 


THE 


HALL ORGAN 
COMPANY 


WEST HAVEN, CONN. 


PIPE ORGANS 


DESIGNED INDIVIDUALLY 
FOR 


CHURCHES 


Devotional Choirwork 
Congregational Singing 


MASONIC HALLS 


THEATRES 


Rich Organ Tone with 
Orchestral Effects 


RESIDENCES 


Voiced to Meet the 
Requirements of Lodge 
Meetings. 


Delicacy of Voicing. 
Design and Arrange- 
ment of Units to Con- 
form to Surroundings 


Electric Action Detached Consoles 
Individual Valve Chests | Modern Accessories 
Visible Combinations—Adjustable at the Bench 
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BRANCHES 
Philadelphia Chicago New York 
Atlanta Minneapolis Norfolk Camden 
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The Liberty Chime Products 





are constantly increasing in popularity and 
their extensive use testifies to their music- 
al merits 


Marimba Harps 
Xylophones 
Celestes 

Cathedral Chimes 


Glockenspiels 
Orchestra Bells 


and other tonal effects 


Prices furnished on request. Manufactured only by 


The Kohler-Liebich Co., Inc. 


3553-55 Lincoln Avenue 
Chicago, Ill. 





Stock List of WOOD STOPS 


Samuel Pierce Organ Pipe Co. 
READING, MASS. 


16 ft. Pedal Bourdon....CCC-30 754x9% No. 1 
16 ft. Pedal Bourdon....CCC-30 634x8 No. 2 
16 ft. Pedal Bourdon....CCC-30 57%x7 No. 3 
16 ft. Pedal Bourdon....CCC-30 5%x6% No. 4 
Doppel Flute ..... CC-61 4 x5 
Double Mouth .... C°-49 21%x25% Reg. 
Widest Depth .... G° 154x2% 
16 ft. Manual Bourdon...CCC-61 415/16x57% No. 1 
16 ft. Manual Bourdon... C°-49 215/16x3 9/16 No. 1 
16 ft. Manual Bourdon.. CC-61 45/16x5% No. 2 
8 ft.Gross Flute ...... CC-61 3%x 4 (Std. Bass.) 
8 ft.Gross Flute ...... C°-49 3i%x4 
8 ft. Stopped Diapason. CC-61 33¢x4 No. 1 
8 ft. Stopped Diapason. C°-49 2 x2% No. 1 
8 ft. Stopped Diapason. CC-61 2 15/16x39/16 No. 2 
"Bit. Melodia .......... CC-61 234x27% Use No. 1 Std. Bass 


8 ft. Melodia .......... CC-61 23/16x254 Use No. 2 Sd. B’s 
S ft. Melodia. .........: C°-49 23/16x2% 

8 ft. Melodia .......... CC-61 115/16x23%% Use No. 2S. B’s 
4ft. Flute Traverso.... CC-61 23/16x2 11/16 No. 1 
4ft. Flute Traverso.... CC-61 2 x27/16 No. 2 
4 ft. Flute D’Amour.... CC-61 17%x2% Reg. 


Can ship immediately, unvoiced. Other Stops not listed 
made and shipped promptly. 
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ODELL ORGANS 


For Sixty Years the Odells have enjoyed the repu- 
tation of producing work of the highest standard of 
excellence in respect to everything about it. Never 
have they depended upon the exploitation of a fad 
or fancy to gain a passing popularity, but only sub- 
stantial and manifestly permanent improvements have 
been permitted. As a result they have never turned 
out a “freak” organ, to be wondered at and worried 
about in after years. All their work has had a long 
and useful service and the majority of ‘Odell Organs 
of earlier types are still in excellent condition and 
regular use Modern Odell Organs embody all 
tandard and approved conveniences for the organist 

str ts, action, etc., of a most 

modern design. Visits to our factory and 
orrespondence to enable those interested to get 
first hand information about us are cordially invited. 


cted with chests 





J. H. @C.S, Odell @ Co. 


407-409 West 42nd Street 
New York City 


Established 
1859 








The Latest Organ Compositions 


By R. S. STOUGHTON 


A ROSE-GARDEN OF SAMARKAND... 


A beautiful prelude on the strings and soft solo stops is followed by a 
piquant, yet weird Oriental theme. 


ANCIENT PHOENICIAN PROCESSION. 
Illustrating an imposing Oriental procession. First is a majestic move- 
ment in D minor, followed by a middle section in A major with solo for 
French horn (or soft flutes). A short fanfare (reeds) leads back 
to the first movement again. 


Usual Sheet Music Discount Allowed 


-60 


WHITE-SMITH MUSIC PUBLISHING CO. 


40-44 Winchester St., Boston, 11 Mass. 
316 S. Wabash Ave., Chicago, III. 


13 E. 17th St., New York City 








STEERE ORGANS 


(Quality and Service) 








An unequaled reputation 


“The Steere Organ Company never 
build a poor organ.”’ 


Quoted from eminent authorities 


The Steere Organ Company 
Established 1867 
SPRINGFIELD, MASS. 











Mrgang 











angerins({ Jeickhardt (o. 


1125124 Burret STREET 
MILWAUKEE, WISCONSIN, U.S.A. 




















Austin Organs 


rahe te isehie en eiiesesiee nee emeeneierovemed 
There is no great recitalist of vogue 
and high reputation who does not enthu- 


siastically commend Austin Organs. 


“Tf lam to play an Austin | know half 
the battle is won,” said a great mid-west 
player, and this has been echoed by the 


fraternity. 


A reputation built up largely on or- 
gans of great scope has been made firm by 
the 
smaller instruments. 


quality and solid construction of 


Austin Organ Company 


171 Woodland Street 


Hartford, Conn. 






































